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ROYAL CHORAL SOCIETY, 


ROYAL ALBERT HALL. 


Patron: Her MAjesty THE QUEEN. 
President: H.R.H. THe Duxe or Saxe-Cosurc AND GoTHa, 
Duke or Epinpurau, K.G, 


There are now VACANCIES in the Choir for Sopranos, Altos, 
Tenors, and Basses. Only those who have good powerful voices, and 
who can read music at first sight, will be acceptéd. Address, Assistant- 
Secretary, Royal Choral Society, Albert Hall, $.W. 


BRISTOL 
NINTH MUSICAL FESTIVAL. 


Patron: Her Most Gracious Majesty THE QUEEN. 
President: H.R.H. THE Duke or Saxe-CospurG-Gorna. 





WEDNESDAY, THURSDAY, FRIDAY, anp SATURDAY, 
October 14, 15, 16, and 17, 1896. 


WEDNESDAY Morninc—“ELIJAH” (Mendelssohn), Madame 
Albani, Master Frank Gardner, Miss Hilda Wilson, Fraulein Witting, 
Messrs. Edward Lloyd, Braxton Smith, and Andrew Black. 

WEDNESDAY Eveninc—Overture, ‘‘ Leonora,” No. 3 (Beethoven); 
“Blest Pair of Sirens,” Ode by Milton (Dr. C.: Hubert H. Parry); 
Scena, ‘‘ Ocean, thou mighty monster "—‘ Oberon” (Weber), Fraulein 
Malten ; Grand Symphony, “ No. 2, in D major” (Brahms); Aria from 
“ Armida” (Gluck), Fraulein Malten; Overture, ‘ Othello” (MS.), 
(Walter Macfarren); Overture, “ Carnival " (Dvorak); Selection from 
“ Gotterdammerung,”—Funeral Marchand Closing Scene (Wagner)— 
Briinnhilde, Fraulein Malten ; Rhapsodie in F minor and major (Liszt) ; 
Choral Ballad, “Sir Patric Spens ” (Pearsall); Overture, ‘ Tann- 
hauser” (Wagner). Vocal Solos by Mr. Braxton Smith, &c. 

TuursDAy Morninc—Overture, ‘‘In Memoriam” (Sullivan); 
“REQUIEM MASS” (Gounod)—Posthumous Work, first perform- 
ance in England—Madame Albani, Fraulein Witting, Messrs. Lloyd 
and Black; ‘‘Hear my Prayer” (Mendelssohn), Madame Albani; 
Symphony inC minor, No. 5 (Beethoven) ; Oratorio, “CREATION,” 
Parts I. and II. (Haydn)—Madame Albani, Messrs. Lloyd and Black. 

Tuurspay Eventnc—Overture, ‘“ Manfred” (Schumann); New 
Cantata, ‘‘Hymn before Sunrise,” Poem by Coleridge (P. Napier 
Miles)—Soloist, Mr. Plunket Greene; Song, “Lorelei” (Liszt)— 
Fraulein Malten; Orchestral Ballad, “‘Helen of Kirkconnell” (A. 
Somervell); Schmiedelieder, from “ Siegfried” (Wagner)—Siegfried, 
Mr. Ben Davies; Mime, Mr. Braxton Smith; Orchestral Suite (E. Ger- 
man) ; Vorspiel and Liebestod, “‘ Tristan and Isolde” (Wagner)—Isolde, 
Fraulein Malten; Overture, ‘Land ofthe Mountain and the Flood” 
(MacCunn); Selection from “ Die Walkiire,” Act 3, including the 
Walkirenritt, Duet, the Feuerzauber, and Wotan’s Abschied (Wagner) 
—Briinnhilde, Fraulein Malten; Wotan, Mr. Plunket Greene; 
Rhapsodie in D minor (Liszt); Overture, ‘‘ Oberon ” (Weber). 

Fripay Morninc—Oratorio, “JOB” (C. Hubert H. Parry, Mus. Doc.) 
—Master Frank Gardner, Messrs. Ben Davies, Plunket Greene, and 
Montague Worlock ; Organ Concerto in E flat (MS.) (Ebenezer Prout, 
M.A., Mus. Doc.)—Solo Organ, Mr. George Riseley; ‘GERMAN 
REQUIEM ” (Brahms)—Miss Esther Palliser and ’Mr. Andrew Black. 

Fripay Eveninc—Overture, ‘‘ Meistersinger” (Wagner); Dramatic 
Scene, ‘‘ Siddartha,” composed for this Festival (J. L. Roeckel)— 
Soloist, Mr. Andrew Black; Ballad for Orchestra, “La Belle Dame 
sans Merci” (Sir A. C. Mackenzie); Scena, Lohengrin's Farewell 
(Wagner)—Mr. Edward Lloyd; Rhapsodie for Alto Solo, Male-Voice 
Choir and Orchestra (Brahms)—Soloist, Fraulein Witting ; Introduc- 
tion, Second Act, “ Flying Dutchman" (Wagner)—Chorus and Solos 
by Miss Palliser and Miss Boucher; ‘‘THE GOLDEN LEGEND 
(Sir A, Sullivan)—El/sie, Miss Esther Palliser; Ursula, Miss Hilda 
Wilson; Prince Henry, Mr. Edward Lloyd; Forester, Mr. Arthur 
Wills; Lucifer, Mr. Andrew Black. 

Saturpay Morninc—‘ MESSIAH,” (Handel)—Mesdames Albani, 
Hilda Wilson, Messrs. Edward Lloyd and Andrew Black. 





Chorus-master, Mr. D. W. RooTHAm. 





COMPLETE FESTIVAL ORCHESTRA, 90 PERFORMERS. 
Conductor, Mr. GEORGE RISELEY. 





The following Composers will conduct their own works at the 
Festival: Dr. C. Hubert H. Parry; Walter Macfarren, Esq.; Dr. 
Ebenezer Prout; Edward German, Esq.; Hamish MacCunn, Esq; 
Arthur Somervell, Esq. ; z L. Roeckel, Esq.; P. Napier Miles, Esq. 

Detailed programmes, free, on application to the Hon. Secs., Albion 
Chambers, Bristol. 


ROYAL ACADEMY OF MUSIC, 


TENTERDEN STREET, W. 





Instituted 1822. Incorporated by Royal Charter, 1830, 


Patrons: Her Majesty THE QUEEN AND THE RoyAL FAMILY, 
President: H.R.H. THe Duke or SAxe-CoBurG AND GOTHA. 
Principal: Sir A.C. Mackenziz, Mus. Doc. 





Orchestral Concert, at Queen’s Hall, July 21, at 3. 

Distribution of Prizes, at St. James’s Hall, July 22, at 3. 

Fortnightly Concert, July 11, at 8. 

Michaelmas Term begins September 28. 
therefor, September 24, at 10. 

Prospectus, Entry Forms, and all information may be obtained from 
the Secretary. F. W. RENAUT, Secretary. 


THE ROYAL COLLEGE OF MUSIC, 


Incorporated by Royal Charter, 1883. 


Entrance Examination 





PRINCE CONSORT ROAD, SOUTH KENSINGTON, S.W. 
President: H.R.H. THE PRINCE OF WALES, K.G. 
Director: C. Husert H. Parry, Esq., M.A., Mus. Doc., D.C.L. 
Hon. Sec.: CHARLES Morvey, Esq., M.P. 


The CHRISTMAS TERM will commence on September 28. 
Syllabus and official entry forms may be obtained at the College, 
Prince Consort Road, South Kensington. 


FRANK POWNALL, Registrar. 


HE GUILDHALL SCHOOL OF MUSIC.— 
Established by the Corporation of London, 1880. Principal, 
Mr. W. H. Cummincs.—Improvisation, Accompanying, Sight Singing, 
Elocution, Sight Reading (Instrumental), Choral, Orchestral, and 
Operatic Classes. Prospectus and further particulars of the Secretary. 
By order of the Committee, 
Victoria Embankment, E.C. HILTON CARTER, Secretary. 


THE 
BURGON OPERA RECITAL COMPANY 
UNDER THE DIRECTION OF 


MR. W. H. BURGON, 


Principal Bass, Do English Opera House, Covent Garden Opera 
House, and Royal Carl Rosa Opera Vary sa &c. ; 
Also of the leading Choral Societies’ 








oncerts. 





Theexperienced Artists of the above Company can be engaged by 
Choral Societies for Oratorio, Concert, or Opera Recital. 





Specimens of the special Programmes for which the Burgon Opera 

Recital Company has become so celebrated, viz. :— 
Part I,—Ballad and Instrumental. 

Part II.—Recital in Costume or Evening Dress, of Selections 
from a popular Opera (‘‘ Cavalleria Rusticana,” “ Pagliacci,” “ Flying 
Dutchman,” “ I] Trovatore,” “ Maritana,” ‘‘ Bohemian Girl,” ‘‘ Faust,” 
&c.)—will be forwarded on application. 


Address, W. H. BURGON, 
8, Marlh- . Road, Bedford Park, London, W. 


CHARLES FRY’S RECITALS FOR 
CHORAL SOCIETIES. 


MANFRED (Schumann). 7 

DREAM OF JUBAL (Mackenzie). 

ATHALIE, ANTIGONE, CEDIPUS (Mendelssohn). 
Address, 22, Albion Road, N.W. 


THE MISSES TULLOCH’S 


VocaL, INSTRUMENTAL, AND DRAMATIC 
RECITALS. 

OPERATIC SCENAS AND ARIAS. BALLADS. 
MANDOLINE AND GUITAR SOLOS AND DUETS. 
ITALIAN, FRENCH, AND GERMAN SONGS. 
SPANISH SONGS TO GUITAR ACCOMPANIMENTS. 
RECITATIONS (POETIC AND HUMOROUS). 

















For Press notices and programmes, address, Miss D. Tulloch, 





16, Linden Gardens, London; W.; or, usual Concert Agents. 


Price 4d.; Postage, 1}d.. 


Annual Subscription, Post-free, 5s. 
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PROFESSIONAL NOTICES. 


MISS FLORENCE ARMRIDING (Soprano) 

(Pupil of Mr. Shakespeare and Medalist, R.A.M.). 
Oratorios, Concerts, Lessons, &c., at 20, Conduit Street. Address, 
Leicester Villa, Ealing, W. 


MISS MAUDE BALLARD (Soprano) 
“MessIaH,” PHILHARMONIC Society, SOUTHAMPTON. — “ The 
gems of the evening were Miss Ballard's rendering of ‘ Rejoice 
greatly,’ ‘I know that my Redeemer liveth,’ and ‘Come unto Me.’"— 
Hampshire Advertiser, Dec. 18, 1895. 13, Herbert Rd., Stockwell, S.W. 


MADAME BARTER (Soprano) 
For Oratorios, Concerts, At Homes, &c. 
Westbury Road, Wood Green, N. 


MISS LOUISE BELLAMY (Soprano) 


Oratorios and Concerts. 2, Claremont Road, Handsworth, Birmingham. 


MISS EMILY DAVIES (Soprano) 
Oratorios, Concerts, At Homes, &c., address, Severn House, Seven 
Sisters Road, Finsbury Park, N. 


MISS JESSIE HOTINE (Soprano) 
Oratorios, Concerts, Operettas, Banquets, &c. 
Address, Craignorth, 33, Upper Bedford Place, Russell Square, W.C. 


MISS EDITH MARSHALL (Soprano) 
Oratorio, Concerts, At Homes, &c. 
380, Brixton Road, S.W. 


MISS FLORENCE MONK (Soprano) 


For Oratorios, Concerts, &c. 26, Portland Road, Finsbury Park, N. 


MISS ANNIE NORLEDGE (Soprano) 
For Oratorios and Ballad Concerts. For press notices and terms, 
address, 221, South Lambeth Road, London, S.W. 
Telegrams: “ Norledge,’’ London. 





























MISS WINIFRED PEAKE (Soprano) 
(Sainton-Dolby Scholar and Certificate, R.A.M.) 
For Oratorios, Concerts, At Homes, &c. 
Strathearn, Broadhurst Gardens, West Hampstead, N.W. 


MISS FANNIE SELLERS (Soprano) 


For Oratorios, Concerts, Recitals, &c., Crag Cottage, Knaresbro’. 





MR. DANIEL PRICE (Baritone) 
Westminster Abbey. Address, 18, Clarendon Road, W. 


MR. TOM WATERHOUSE (Baritone) 
For Oratorios, Concerts, Operas, &c. 
“Renders his songs in an artistic manner.”—Era, June 6, 1896. 
Booked July 26 to August 15, the Pier, Morecambe. Return engage- 
ment. A few open dates. Terms, &c., 49, Tatton St., Stalybridge. 


MR. ALFRED OSMOND (Bass) 
(Pupil of Mr. Fred. Walker). 
Oratorios, Concerts, &c., 39, Gayton Road, Hampstead, N.W. 


MISS VIOLET NICHOLSON 
(Solo Mandolinist) 
3, Upper Montagu Street, Hyde Park, W. 


ISS HELEN BUCKLEY (Soprano). Monday 

Pops., Crystal Palace, Queen’s Hall, leading London, Pro- 

vincial, and American Concerts. Extensive répertoive. Send for 
latest prospectus. 298, Regent Street, London, W. 


R. W. CARTLEDGE-WHITE (Tenor) requests 
that all communications respecting Concerts, Oratorios, 
Operas, &c., be addressed to 7, Guildford Road, South Lambeth, S.W. 


ME: WILLIAM WILD (Tenor), of the “Sir 
Charles and Lady Hallé South African Concert Tour, 1895.” 
(Pupil of Andrew Black, Esq.) For Oratorios, Orchestral Con- 
certs, &c. ‘‘ Specially recommended by Sir Charles Hallé for concert 
work.” Terms, Press notices, &c., Grosvenor Square, Stalybridge, 
near Manchester. 


R. GORDON HELLER.—‘“A powerful and 

high baritone. Many of his songs were well sung.”—The 

Times. “Sings with taste and judgment.”—The Morning. ‘ Voiceof 

musical quality and considerable power.”—The Standard. ‘Good 

voice, which he knows how to employ.”—Morning Post. ‘Sang with 

much artistic feeling and intelligence.’"—Truth. For Oratorios, &c., 
address, care of N. Vert, Esq., 6, Cork Street, London, W. 


M R. EGBERT ROBERTS (Bass, Conductor, 
Italian Church, Hatton Garden) requests that all communica- 
or Concerts be addressed, 


























tions respecting Oratorios, Opera, 


45, Pentonville Road, N. 


ISS GRACE M. SMITH, L.R.A.M. and Gold 
Medalist, L.A.M., accepts ENGAGEMENTS for Concerts as 
Solo Pianist and Accompanist. Killiney, Sidcup. 








MISS LUCIE GOODWIN (Mezzo-Soprano) 
(Pupil of Mr. Boulcott Newth; Exhibitioner, G.S.M.; of Crystal 
Palace Promenade Concerts). 

For Concerts, At Homes, Oratorios, and Lessons. Address, Holly 
Bank, South Norwood Park. 


MISS HULDA SIMONS (Mezzo-Soprano) 
For Oratorios, Operas, Concerts, or Private Lessons. 
Address, 17, Philbeach Gardens, S.W. 

“Miss Hulda Simons, a clever mezzo-soprano singer, sang with 
much skill and taste Brahms’s ‘Von ewiger Liebe,’ Rossini’s ‘ Di 
tanti palpiti,’ and other songs. Her voice is of most agreeable quality 
and well trained.”—The Times, May 6, 1896. 


MISS MARY WILLIS (Mezzo-Soprano) 


For Oratorios, Operas, Concerts, or Private Lessons, address, 
9, Rochester Terrace, Camden Road, N.W. 


MISS BERYL CLIVE (Contralto) 

“ Prominent among the artists was Miss Beryl Clive, a vocalist of 
more than average ability. She possesses a rich contralto voice of 
excellent range, and sang with the skill and intelligence of an accom- 
plished artist.”—Nottingham Daily Guardian, Dec. 4, 1895. 

“MessiAH,” Town HA t, StoursrIpGE.—“ Miss Clive has a deep 
and powerful contralto voice, and her singing was marked by power, 
sweetness, and pathos. Although her interpretation of all her pieces 
was of a finished character, yet we think she reached her highest point 
of excellence in the exquisite air ‘ He shall feed His flock like a shep- 
herd.’""—Stourbridge Advertiser, Jan. 4, 1896. 

Address, 30, Pepys Road South, St. Catherine’s Park, S.E. 


MISS EMILY FOXCROFT, A.L.A.M. (Contralto) 
For Oratorios, Ballad Concerts, At Homes, &c. 
76, Calabria Road, Highbury Place, N. 


MR. HERBERT CLINCH 
Oratorios, Ballads, At Homes, &c. 
Address, 41, Frederick Street, St. John’s Wood, N.W. 


MR. JOHN W. STOKER (Tenor) 
(Llandaff Cathedral). 
“Mr. Stoker possesses a remarkably sweet voice, which evidences 
careful training.”’—Western Mail. 
For Concerts, &c., address, The Cathedral. 




















MISS ADA LOARING 


(SOPRANO) 
Merrion, Wellington Road, Peckham, S.E. 


MADAME LAURA SMART 
(SOPRANO) 


Oratorios, Operatic Recitals, Ballad Concerts. 
Address, 106, Bolingbroke Grove, Wandsworth Common, S.W.; 
or, 50, Church Street, Liverpool. 


MADAME MARIE HOOTON 


AND MR. 


EDWARD BRANSCOMBE 


Beg to announce that they will return from Australia by the end of 
September. and are at liberty to accept Engagements for London and 
Provinces from October 1 onwards. 

Please address, care of H. F. Salmon, Esq., The Woodlands, 
Etherow Street, East Dulwich, S.E.; or, Messrs. Healey and Son, 
17, Great Marlborough Street, W. 


MR. CHARLES CHILLEY 


Begs to announce that he has REMOVED to 38, Carson Road, 
West Dulwich, S.E. 


HAMLYN CRIMP 


(TENOR) 
For terms and vacant dates, please apply, The Woodlands, Heath- 
field Road, Birmingham. 
Concert Parties arranged. 

















Communications for 


MR. DOUGLAS POWELL 


until his return in September from Australian tour, may be addressed 
44, Dafforne Road, Upper Tooting, S.W.; or principal Agents. 





MR. NORMAN WALLS (Tenor) 
' (Pupil of Isidore de Solla). 
Oratorios, Concerts, At Homes, 109, Grosvenor Road, Highbury New 
Park, London, N. 


MR. HERBERT ALDRIDGE (Baritone) 
For Oratorios, Concerts, &c. 
Address, Saxonbury Villa, Buxton Road, Stratford, E. 








MR. JOS. REED 


Principal Tenor, Trinity College, Cambridge. 
QueeEn’s CoLLEGE Concert.—Soloists: Madame Clara Samuell 
and Mr. Jos. Reed.—‘‘ Mr. Reed sang Newton's ‘ Ailsa Mine’ and 
Balfe’s ‘Come into the garden, Maud,’ and was enthusiastically 


| encored for each.” —Cambridge Express. 


For terms, &c., Garden Walk, Cambridge. 
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CHARLES KNOWLES 
(BARITONE) i 


For Oratorios and Ballad Concerts. Engaged Nov. 3, Leeds Choral 
Union (‘ Faust”). 
Forterms, vacant dates, and Press notices, address, 61, Burley St., Leeds. 


MISS ALICE MARY SMITH 


(Mrs. Alfred Dymes), 
Associate of the Royal College of Music, 
HARPIST, 

16, Lancaster Road, W. 


SOLO BOYS. 


LONDON TRAINING SCHOOL FOR CHORISTERS. 
President: Mr. RANDEGGER. 
Principal: Mr. JAMES BATES. 
Solo Boys available for Church Festivals, At Homes, Concerts, &c. 
Boys trained for Cathedral Scholarships. Address, Mr. G. E. Jeffries, 
Secretary, Church House, Porchester Terrace, Hyde Park, W. 


BLAXLAND’S SOLO BOYS 


HIGHLY TRAINED. THOROUGHLY RELIABLE. 
For Church Festivals, Concerts, Banquets, &c., are poet with 
the principal Oratorios and Standard Works, Ballads, &c. 
A Chorus of Fifty Boys available week-days. 
Also the noted Soprano Solo Boy (pupil of Mr. Blaxland), Master 


STERNDALE BENNETT 


(Chester and Leeds Festivals, 1894, Queen's Hall, &c.). 
Highly recommended by Sir JOHN STAINER, M.A., Mus. Doc. 
Oxon.; C. H. H. PARRY, Mus. Doc., Oxon. et Cantab.; JOSEPH 
BRIDGE, M.A., Mus. Doc., &c., and many other leading Musicians. 

MASTER BENNETT is exceptionally gifted (he can sing a shake 
with ease) and has an extensive répertoire. 
i eg BLAXLAND recommends as a novelty for Concerts, Banquets, 
c., his 











* BOYS’ TRIO,” 


whose répertoirve consists of Trios, Duets, and Solos. 
For terms, &c., address, Mr. BLAXLAND, 15, Tavistock Crescent, 
Westbourne Park, W. 


MR. DUTTON’S SOLO BOYS. 


Me: DUTTON (St. Paul’s Cathedral) supplies 


Solo Boys, personally trained, for Church Festivals, Organ 
Recitals, At Homes, Garden Parties, Bazaars, Concerts, &c. 

For vacant dates, terms, and further particulars, address— 
Mr. Henry J. Dutton, 19, Alpha Road, New Cross, S.E. 


MR. JOSEF CANTOR’S 
“GEMS OF THE OPERAS” 


CONCERT COMPANY, 











All communications, Church Street, Liverpool. 





Telegrams—“ Cantor, Liverpool.” 
EDWARD LANGDON’S 


“VOCAL GEMS” 


OPERATIC CONCERT COMPANY, Limitep. 
“A most enjoyable Concert.”—Scarborough Post. 
oa audience was large and decidedly appreciative.” —Yorkshire 
ost. 
“ Programme admirably carried out.”—Leeds Mercury. 
For terms, vacant dates, &c., apply, Registered Address, 1, Green- 
mount Place, Beeston Hill, Leeds. 


THE COWARD-KEMPTON QUARTET. 
Atto: Mr. PERCY COWARD; Tenor: Mr. ARTHUR COWARD; 
BarITONE: Mr. sonia gues ; Bass: Mr. BELL 








For Concerts, &c. Terms on application to Arthur Coward (care of 
Metzler and Co., Ltd.), Great Marlborough Street, W. 


ROYAL WINDSOR GLEE SINGERS 
(Of St. George’s Chapel Royal and Eton College Chapel). 
For Concerts, Garden Parties, &c. Terms on application to 
D. Humphreys, 19, The Cloisters, Windsor. 


HE ALBION CONCERT BUREAU, 208, 

_ Regent Street, London, W., provides reliable ARTISTS 
for high-class Concerts, Oratorios, and all social functions. Prospectus 
on application. Telegrams, “Intonale, London.” 


UNIVERSITY OF DURHAM. 


Examinations for Degrees in Music are held in March and September. 
Full particulars, with copies of former papers, of Dr. Armes, The 











THE CONCERT AGENCY, LimiTeEp, 
65, REGENT STREET, LONDON, W. 
Telegraphic Address—‘ SonccraFt, Lonpon.” 





The Concert Agency, Ltd., undertake the management of Concerts, 
Booking of Tours, and supply Artists for Oratorio, Operatic, and 
Miscellaneous Concerts, At Homes, and other Social Receptions, &c. 


AUTUMN TOURS:— 
THE BAND OF H.M, FIRST LIFE GUARDS. 


M. JULES RIVIERE’S GRAND ORCHESTRA. 
THE ENGLISH OPERA SINGERS. 


Miss EpitH SERPELL. Miss BLANcHE Murray. 
Mr. WILLIAM BirTLeEy. Mr. W. H. WEBB. 


Original Musical Sketches: Mr, Freperic Dae. 


All communications respecting dates, &c., for the above parties 
to be addressed to Mr. Ceci, Bartu, Managing Director. 


THE 


ROYAL COLLEGE OF ORGANISTS. 


The Solo-playing Tests for the Fellowship Examination in July will 
be:—Toccata in D minor, W. G. Wood (Novello and Co.); Prelude 
(in 3-2 time) and Fugue in G major, Bach (No. 2, Book 4, Peters, and 
in Book 7, Novello’s edition) ; Finale, Sonata in C minor, Reubke. 

The Midsummer Fellowship Examination will be held on July 13, 
(14, Paper Work day), 15, 16, 17; Diploma Distribution, 18. 

he Associate Examinations will take place on July 20 (21, Paper 
Work day), 22, 23, 24; Diploma Distribution, 25. 

All Candidates for the next Examinations, including those claiming 
exemption from fee, must send in their names for Fellowship by June 
27; for Associateship by July 4. In the case of new Members, proposal 
forms, duly filled up, must be sent in by June 25. 

The Annual College Dinner will take place on July 1, at 
Holborn Restaurant. The Chair will be taken by J. W. Side 
Esq., M.P., Mus. Bac., Vice-President of the College. 

The Annual General Meeting will be held on July 28, at 8. 

The College Library is open daily, from 10 a.m. to 5 p.m.; also on 
Tuesdays and Thursdays from 5 to 7. 

Members desiring practice on the College Organ may obtain par- 
ticulars on application. 

The large Hall, and sundry smaller rooms, may be hired for concerts, 


meetings, &c. 
E, H. TURPIN, Hon. Secretary. 
Hart Street, Bloomsbury, W.C. 


GUILD OF CHURCH MUSICIANS 
(CuuRcH CHorIR GulILp), 
Founded 1888. 
35, WELLINGTON STREET, STRAND, LONDON, W.C. 
President: The Very Rev. Francis Picou, D.D., Dean of Bristol. 


Warden and Licensed Lay Chaplain: J. H. Lewis, Mus. Doc.,D.C.L. 
Sub-Warden: F. J. Karn, Mus. Doc., F.G.C.M. 





, at the 
itham, 











MusIcaL PATRONS: 

Frederic H. Cowen, Esq.; George Riseley, Esq., R.A.M.; W.H. 
Longhurst, Esq., Mus. Doc., F.R.C.O.; Berthold Tours, Esq. ; Edwin 
M. Lott, Esq., Mus. Doc., F.R.C.O.; G. Robertson Sinclair, Esq. ; 
H. E. Ford, Esq., Mus. Doc.; J. M. W. Young, Esq.; Arthur Henry 
Brown, Esq.; Alfred J. Caldicott, Esq., Mus. Doc.; William Spark, 
Esq., Mus. Doc., F.R.C.O., &c. 


Lecture.—June 4, at 5 p.m., “ Sight-Singing Simplified,” by John 
Taylor, Esq. 

A.G.C.M. and F.G.C.M. Diploma Examinations, July 8 and 9, 1896. 
Names should be sent in not later than June 20. 

Two French Lydall Exhibitions for Organ Accompaniment, each of 
the value of £5. Examination, July 9, 1896. 

Annual Membership or Choir Enrolment, ros. 6d. Life, £5 5s. 

Calendar (7th edition), revised, now ready, 1s., post-free. 

Set of last Examination Papers, ts., post-free. 

Representatives required in England and abroad. 

Free Register for Organists requiring appointments. 

For further particulars, apply to the Warden for a prospectus. _ 

By Order of the Council. 


HE HOLLAND ACADEMY FOR VOICE 
PRODUCTION AND SINGING.—84, New Bond Street, W. 


Principal, Mr. Epw1n HoLianp. 


Michaelmas Term commences Oct. 2. Entrance Examination, 
Sept. 25, 3-5 p.m. The competition for the Holland Scholarship (one 
year's free tuition under Mr. Edwin Holland), open to all voices, will 
be held on Sept. 24. Entrance forms, prospectus, and all details can 
be obtained from E. L. Barry, Secretary. 


HE VIRGIL CLAVIER PIANOFORTE 

METHOD. — Mr. STIEBLER COOK, A.R.A.M., gives 
LESSONS on the above system (recommended by Paderewski, Von 
Biilow, De Pachmann). By far the most rapid and certain means yet 
devised for acquiring a perfect technique. For particulars, address, 
17, Keppel St., Russell Sq., W.C.; or, Secretary, Metropolitan College 











Bailey, Durham. 


of Music, 415, Holloway Road, N., where Mr. Cook also receives Pupils. 





SSS SS 
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VICTORIA COLLEGE OF MUSIC. 


Instituted by the Victoria College Corporation, Ltd. 
Incorporated, 1891. 


: Patrons: 
The Rt. Hon. THE Marquis oF Lorng, K.T, 
The Rt. Hon. Tue Eart or DARTMOUTH. 


Director: 
J. H. Lewis, Mus. Doc., D.C.L. 
Registrar: 
Georce Prior, Mus. Doc., Oxon. 
Bursar: 
W. F. W. Jackson, Mus. Bac., Oxon. 





Local and Higher (Practical) Examinations are now being held at 
various Local Centres. 

METROPOLITAN EXAMINATION, in all Subjects, and for all Grades, 
including the Diplomas of Associate (A.V.C.M.), Associate in Music 
(A.Mus.V.C.M.), Licentiate (L.V.C.M.), and Licentiate in Music 
(L.Mus.V.C.M.) will be held on July 16, 1896. 

Next Local Theoretical Examination at all 
July 15, 1896. 

he Educational Department is under the direction of Dr. Prior. 
Local Secretaries required for towns not already represented. 
Full particulars on oe 


. A. STANTON, F.G.C.M., Secretary. 
Central Office: 11, Burleigh Street, Strand, W.C. 
THE 


WEST LONDON CONSERVATOIRE 
OF MUSIC, 


75, THE GROVE, HAMMERSMITH, W. 


Local Centres, 





Patrons: Sir Lionet DaRELL, Bart., C. J. Monk, M.P., F. H. Cowen, 
C. Lez Wivuiams, HuGuH Buatr, and G. RoBERTSON SINCLAIR, 
Esqrs., Mrs. Evutcott, and Mrs. S. E. PHILLIPs. 

Visitor: Sir ARTHUR SULLIVAN. 
President: Miss H1LpA WILSoN. 
Vice-President: WATKIN MILLs, Esq. 

Professors: Mrs. Mary Davies, Mrs. Hutchinson, Madame Fricken- 
haus, Madame Annie Marriott, Misses Margaret} Hoare and Agnes 
Wilson, Messrs. Johannes Wolff, W.H. Brereton, Bantock Pierpoint, 
Charles Fry, Franklin Clive, C. A. Connock, Wilfrid Bendall, W. H. 
Eayres, R. B. Addison, Septimus Webbe, Ernest Kiver, W. C. Hann, 
W. Stroud Wilson, Bernhard Carrodus, G. R. Betjemann, E. A. 
Carrodus, and others. 

Directors of Studies: Miss Agnes Wilson and W. Stroud 
Wilson, Esq. 

For further particulars, address Secretary. 


FROM BRAIN 
TO KEYBOARD. 


MACDONALD SMITH’S SYSTEM 


FOR 


TOUCH AND TECHNIQUE. 


. 











As acquired and in daily use by Professionals and Amateurs in all 
parts of the United Kingdom, in the United States, Canada, 
Australia, South Africa, &c. 





“It is clear that Mr. Macdonald Smith has studied the subject 
carefully, and acts upon well-ascertained scientific grounds.’—Daily 
Telegraph, 

“The great, the supreme merit of Mr. Smith’s system consists in 
the fact that it involves the total abolition and disestablishment of all 
that terrible scale practising and five-finger exercising.”’— Westminster 
Gazette, November 20, 1895. 

““We make no comparisons, but say simply, from personal expe- 
rience, that Mr. Smith’s system of training does all that he claims for 
it... . The interest it immediately excited, and still sustains, bears 
witness to the value of Mr. Smith’s researches in the science‘of physio- 
logy for the benefit of musicians.”—Musical News. 





COMPLETE COURSE OF SIX LESSONS 
By Correspondence, £3 3s. Form on application. 


Terms and conditions for Personal Lessons (Concert Players only) 
on application. 





Lecture at Musical Association, Trinity College, &c. 
Post-free, Seven Stamps. 





ENLARGED PROSPECTUS, POST-FREE. 


MACDONALD SMITH, Steinway Hatt, 
Lower Seymour Street, London, W. 








MUS. BAC., Cantab., teaches HARMONY and 
COUNTERPOINT by Correspondence. A., Clarence Villas, 
East Dereham, Norfolk. 


R. W. C. AINLEY, Mus. Bac., Cantab. (1884), 
teaches HARMONY, COUNTERPOINT, &c., by Corres- 
pondence. Terms moderate. New House, Mirfield, Yorkshire. 


D®: ALLISON instructed by Post Candidates who 
OBTAINED DEGREES OF MUS.D. AND MUS.B. at 
Oxford, Cambridge, Dublin, and Durham (1896) Universities, Diplomas 
of L.R.A.M. (1896, &c.), A.Mus. L.C.M., L.Mus. L.C.M., F.R.C.O., 
A.R.C.O. (1895) Appointments at College and School of Music, and 
as Chapel Royal, Cathedral, and Parish Church Organists; Gold 
Medals, Prizes, ‘‘ Honours”’ and Pass Certificates (of the Colleges of 
Music) to the number of 500. Harmony, Counterpoint, Orchestra- 
tion, and Revision of Compositions, by Post, to correspondents any- 
where. Personal instruction in Theory, Singing, Organ, and Piano, 
Cambridge House, 68, Nelson Street, Manchester. 


EVISION OF MUSICAL COMPOSITIONS. 


Dr. Horton Allison, Mus.D. 68, Nelson Street, Manchester. 


M®&. J. PERCY BAKER, A.R.A.M., teaches 
HARMONY, COUNTERPOINT, &c., by post. Personal 
Lessons in Pianoforte or Theory at own or ier s residence; or at 
84, New Bond Street, W. Schools attended. Address, Willersley 
House, Old Charlton. 


M R. T. HEMMINGS, Mus. Bac., Oxon., F.R.C.O., 
L.Mus., T.C.L., prepares CANDIDATES for ARTS and 
MUSICAL EXAMINATIONS by Post. 


D&, F. J. KARN, Mus. Bac., Cantab.; Mus. Doc., 

Trinity College, Toronto; L.Mus. T.C.L., gives LESSONS 
Personally or by post in HARMONY, COUNTERPOINT, FUGUE, 
ORCHESTRATION, ACOUSTICS, &c., and prepares for Musical 
Examinations. Latest successes: A.R.C.M., 1896; Oxford, Mus. Bac., 
1896, and First Exam., May, 1896; MUS. BAC., DURHAM, 1895, also 
1894, 1893, 1892, and 1891; and FIRST EXAM., 1895, also 1894, 1893, 
1892, 1891, and 1890; F.R.C.O. and A.R.C.O., 1896; L.R.A.M. (Piano- 
forte), 1895; CAMBRIDGE, MUS. BAC.; LONDON, MUS. BAC.; 
DUBLIN, MUS. BAC.; L.R.A.M.(Composition) ; Mus. Bac. and Mus, 
Doc., Toronto, Gold Medalists, 1890, 1892, and 1893; L.Mus., L.C.M.; 
L.Mus., T.C.L., and A.T.C.L., 1895; Senior Local R.A.M. and 
R.C.M. Special and individual attention given to Correspondents. 
Upwards of 350 Diplomas and Degrees and several Gold and 
Silver Medals gained by pupils. MSS. corrected and revised for 
publication, Terms moderate. Address,70, Park Road. Haverstock 
Hill, London, N.W. 


R. W. E. PITMAN, Mus. Bac., Oxon., F.R.C.O., 

teaches HARMONY and COUNTERPOINT, personally or 

by correspondence, and coaches for the Universities, Royal College 

of Organists, and other Musical Exams. Thorough grounding in the 

various subjects. For terms, address, W. E. Pitman, Waverley 
Hotel, London Bridge, S.E 


R. HAMILTON ROBINSON, Mus. Bac., 

Dunelm, F.R.C.O., Lecturer on Harmony in King’s College, 

Lond., Organist and Choirmaster, St. Stephen’s, South Kensington. 

PIANOFORTE and ORGAN LESSONS. HARMONY, COUN- 

TERPOINT, COMPOSITION, &c., personally or by correspondence. 

Preparation for be eg | R.C.O., and other examinations. Classes. 
54, Baron’s Court Road, West Kensington, W. 


M® J. HARRAWAY SLAPE visits and receives 
PUPILS for ORGAN, PIANOFORTE, HARMONY, 
COUNTERPOINT, &c. Preparation for all Musical Exams. Recent 
successes, A.T.C.L., Certificated Pianist, Trinity College, 1895. 
Special facilities to Organ Students. Practice on 2 and 3-Manual 
Instruments. Terms moderate. 22, Camden Road, N.W. 


M®: BRUCE STEANE prepares rapidly and 
systematically for MUSICAL EXAMS. in all subjects, per- 
Address, Greystone, 

















Stoke-on-Trent. 

















sonally or by post. Many past successes, 
Granville Road, Sevenoaks. 


R. R. STOKOE, Mus. Bac., Cantab., F.R.C.O., 

gives ORGAN LESSONS at Christ Church, Down Street, 

Piccadilly. Harmony, Counterpoint, &c., taught personally or by post. 
86, Rossiter Road, Balham, S.W. ; 


R. TAYLOR, Mus.D., Oxon., F.R.C.O., L.T.C.L. 

(Author of “‘ Vocal Score Reading Exercises” and “ Figured 

Bass and Melody Exercises,” for R.C.O. Students), prepares CAN DI- 

DATES for MUSICAL EXAMINATIONS by Post. Address, 
Wolverhampton Road, Stafford. 


R. THOMAS (Mus. Doc., Oxon. ; Org. and C.M., 

St. Clement’s; Conductor, Phil.) has VACANCY for YOUTH 

as Resident Pupil. Thorough training; Univ. degree. Prep. for all 
exams. ‘Carlyle,’ Boscombe, Bournemouth. 


R. A. W. TOMLYN, Mus.B., Dunelm, L.T.C.L., 

Berwick-on-Tweed, COACHES CANDIDATES for University 

and all other Exams. by post. Every possible attention and assistance 
guaranteed. Many past successes. 


R. H. W. WAREING (Mus. Doc., Cantab.) 
PREPARES PUPILS by Correspondence for University and 

other Musical Exams. Latest successes :—Prelim. Mus. Bac., Cantab., 
May, 1896 (two passes: one first in first-class), and Final Mus. Bac., 
Oxon., Nov., 1895. Address, The Elms, King’s Norton, Birmingham. 
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R. W. H. TUTT, Mus. Bac., Cantab., L.R.A.M., 
teaches HARMONY, COUNTERPOINT, ACOUSTICS, &c., 
by Correspondence. Ashburn, Derbyshire. 


USICAL COMPOSITIONS REVISED. HAR- 
MONY and COUNTERPOINT taught by Correspondence. 
W. Wolstenholme, Mus. Bac., Oxon., 86, Oswald Street, Blackburn. 


O MUSICAL COMPOSERS.—The Society of 
Authors is established for the MAINTENANCE and DE- 
FENCE of LITERARY and MUSICAL PROPERTY. It advises 
Members on the Methods of Publishing, on the forms of their Agree- 
ments, and, when necessary, on the estimated cost of production. It 
investigates all questions of dispute connected with the above subjects 
and the Law of Copyright. Annual Subscription, £1 1s. Terms of 

Membership may be had from the Secretary, 

G. HERBERT THRING, 
4, Portugal Street, 
Lincoln's Inn Fields, W.C. 


LTO SPECIALIST.—Mr. HAYDN GROVER, 


with fifteen years’ continuous experience as a Solo Artist, 
accepts Pupils. Address, 141, Regent Street, W. 


TO TEACHERS!!! 


SUMMER SESSION. 

















NORMAL or TEACHERS’ COURSE 
VIRGIL PIANO SCHOOL 


SCHOOL OF PUBLIC PERFORMANCE. 


A FOUR WEEKS’ COURSE IN TECHNIC AND METHOD 
OF PIANOFORTE INSTRUCTION 
FOR 
TEACHERS AND PLAYERS 








TERM BEGINS TUESDAY MorRNING, JULY 21, 1896; 
CLosES SATURDAY EVENING, AUGUST I5. 





Special Classes will be arranged to accommodate any teachers who 
nd it impossible to attend before the end of July. 





A. K. VIRGIL .. ee ee +» PRINCIPAL, 
Specialist in Pianoforte Technic. 
Assisted by Competent Teachers trained in the Special Methods 
employed. 
ALBERT BATE .. oe ee +» SECRETARY, 
And Assistant Instructor. 





(The Practice Clavier and Clavier Method gives a positive and 
perfect technic, and establishes a Complete System of Foundation 
Instruction.) 


Send for Circular containing full particulars. 


CLAVIER HALL, 
12, PRINCES STREET, Hanover Sq., Lonpon, W. 





P.S.—Circular of Practice Clavier and Professional Opinions, in regard 
to same, sent FREE to any address. 


T. GEORGE’S CHOIR SCHOOL, Windsor 

Castle—An ELECTION will be held during the last week of 

July to TWO CHORISTERSHIPS. Candidates must be not less 

than eight years of age and the sons of gentlemen. The School is 

rw for the Public Schools. Particulars from H. F. W. Deane, 
sq., M.A., St. George’s School, Windsor Castle. 


KINGS COLLEGE, Cambridge.—CHORISTER- 
SHIPS.—The TRIAL of VOICES to fill vacancies in the 
Choir School will be held on August 6. Candidates must have a good 
ear and good voice, and should be between nine and twelve years of 
age. For particulars, apply to the Dean. Names to be sent in by 
July 30. 
INCOLN CATHEDRAL CHOIR.— BOYS 
WANTED, to supply VACANCIES, Competition, July 28. 
For particulars, apply to the Precentor, Lincoln. 
ARM STREET CHURCH.—WANTED, Two 
TREBLES. Aged between 11 and 12. £8-£10 per annum. 
Apply, Conductor of Choir, 114, Mount Street, W. 
ROMPTON ORATORY CHOIR.—ALTO and 
LEADING BOY WANTED. Salary, respectively, £25 per 
annum. Apply, personally, to Mr. Nolan, 48, Leicester Square. 
WANTED, at once, an ALTO for West-End 


Church. Must be a good reader. £8 per annum. Appl 
A. B., 57, Regent Street, W. - 























LTO WANTED, for St. Botolph, Aldersgate. 

£10. Also, TENOR, £8. Must be Communicants. Good 

choir. Apply, at Church, to Mr. Walter E. Mansell, Monday or 
Thursday evenings, at 7.30 p.m. 


ALTO and BASS WANTED, for Holy Trinity 
Church, Gray’s Inn Road. Salary, £10 per year each. Apply 
to Organist. 


TENOR and ALTO REQUIRED, in September, 
for West-End Church. Salary, £20. One month’s holiday. 
Good voice and quick reader indispensable. Apply, by letter, Mr. 
Augustus Toop, 60, Berners Street, W. 


WANTED, at once, SOLO TENOR for St. 

Saviour’s Church, Upper Chelsea. Salary, £25 per annum. 
First-rate reader essential. Also Deputy-Organist (for Evensong, on 
Mondays and Thursdays, at 6 p.m.). Practice and Lessons given in 
return. Apply, by letter only, to H. A. Wheeldon, Mus. Bac., 
5, Beauchamp Place, S.W. 


“TENOR WANTED, St. Mary’s, West Kensington. 
Sundays, 11 and 7. Thursday rehearsal, 8.15. Address, Dr. 
Verrinder, 1, Finborough Road, S.W. . 


ANGOR CATHEDRAL.—TENOR WANTED. 

Choral Services on all Sundays (twice) and Saints’ days. Even- 

song daily (once) for four months, and on all Saturdays and Vigils 

throughout the year. Stipend, about £37. Applications to be sent to 

the Chapter Clerk, with testimonials and references, stating age and 
experience, not later than July 3, 1896. 


CBOIRsoys available for permanent SUNDAY 

ENGAGEMENTS. Anglican Services. West or South-West 
London preferred. Address, Mr. G. E. Jeffries, Secretary, London 
Training School for Choristers, Church House, Porchester Terrace, 
Hyde Park, W 


FroRTY thoroughly-trained Choirboys, holding 
appointments as soloists or leading boys in London Churches, 
are prepared to accept ENGAGEMENTS in provincial Churches 
during August and September. Terms extremely moderate. Address, 
Mr. G. E. Jeffries, as above. 


AttO (experienced) desires to join MALE-VOICE 
CHOIR. P., 38, Nightingale Road, Harlesden, N.W. 


‘TENOR (good ballad singer and used to quartets) 
would like to join CONCERT PARTY during August or part 
of September. G. B., Messrs. Novello, Ewer and Co., 1, Berners 
Street, W. 


(U HOIRMASTER (or Tenor Soloist). A profes- 

sional musician, who has held present appointment as Choir- 
master for ten years, wishes for a CHANGE. Conductor of Choral 
Societies, School Choirs, &c. Address, Excelsior, Messrs. Novello, 
Ewer and Co., 80 and 81, Queen Street, Cheapside, E.C. 


ANTED, an ORGANIST, for St. Michael’s 
Cathedral, Barbadoes, W.I., who is also to be responsible for 
the efficient training of the Choir. Salary, £150 per annum, with fees. 
There is also a fair prospect in the island of obtaining pupils for 
musical training generally. , : 
Applications, accompanied by testimonials, addressed, Vestry Clerk’s 
Office, James Street, Bridgetown, Barbadoes, W.1., must be forwarded 
to the undersigned not later than the 31st July next. 
By order, C. BYRON WARREN, 
Clerk to the Vestry of the Parish of St. Michael. 
Vestry Clerk's on Street, Barbadoes, W.I., 
ay 30, 1896. 


RGANIST WANTED. Church of the Messiah, 

Birmingham (Unitarian). Applications, by letter only, stating 

age, experience, testimonials, salary. E.H. Lee, 18, Newhall Street, 
Birmingham. 


DEPUTY-ORGANIST WANTED, for August. 


Rooms and attendance in return for duties. Episcopal service. 
Two-manual organ. Arthur Poyser, Dunblane, Perthshire. 


Oe eee H. FELL (late of St. 
Mark's, South Norwood) takes Vacation Duties, &c. Address, 
1, Farquhar Road, Upper Norwood, S.E. 


ACATION DUTIES.—Mr. CHAS. J. LEE, 
F.R.C.O., Organist and Choirmaster, is open to DEPUTISE, 
or Permanent Post. 14, Clarence Road, Kilburn, N.W. 


O RGANIST (five years’ experience), who at present 

holds a good appointment in the West of Scotland, is desirous 
of getting an APPOINT MENT near or ina large town. First-class 
testimonials. Apply, D. P. T., Messrs. Novello, Ewer and Co., 
1, Berners Street, W. 


O PROVINCIAL ORGANISTS.—A_ London 

Organist would like to DEPUTISE during August or September, 
for use of Cottage (seaside preferred), or would exchange duties. 
A.R.C.O., 53, Leconfield Road, Highbury, N. 


EXPER IENCED ORGANIST, F.R.C.O., 

A.R.A.M., will be at liberty to take VACATION DUTIES 
during August and September. On the East or North-East coast. 
Any service, Anglican or Gregorian. Apply, S. C., Messrs. Novello, 
Ewer and Co., 1, Berners Street, W. 
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RGANIST.—MR. F. J. MARCHMENT 
takes VACATION or occasional SUNDAY WORK, Oratorio 
Accompaniments, &c. Wingfield, Hamlet Road, Upper Norwood, S.E. 


M USIC MASTER of a First-class Preparatory 

School would like to DEPUTISE (fortnight or three weeks) 
at a country village Church, from about August 20. Choral Service; 
Anglican chants. Derbyshire or Yorkshire (inland) preferred. Address, 
Graduate, South C.C., 40, White Rock, Hastings. 


DGBASTON HIGH SCHOOL for GIRLS, 

Limited—HEAD MUSIC MISTRESS (Piano) WANTED, 

in September. Apply, stating age, experience, and terms, with testi- 

weg = to the Head Mistress, 34, Hagley Road, Birmingham, not later 
than July 9. 


UNER WANTED. Must be experienced and 

practical. State age, wages, and references. Enclose C.D.V., 

with stamped addressed envelope. Address, Provincial, Messrs. 
Novello, Ewer and Co., 1, Berners Street, W. 


UNER WANTED. Thoroughly experienced 

practical man, gentlemanly address. Must be an efficient tuner 

of both Pianos and Organs. Good salesman. Send full particulars, 
C.D.V., to Concert Pitch, Novello, Ewer and Co., 1, Berners St., W. 


\ K JANTED, TUNER, for town and country work. 
Steady, energetic, and good address. Must understand 

American Organs and Harmoniums. State age, salary required, 

references, &c. Music Warehouse, London House, Evesham. 


UNER WANTED. Must have first-class refe- 

rences and well up in Tuning. Married preferred. Good berth 

in Midlands. Reply, and say experience, age, salary, to M. N. W., 
Messrs. Novello, Ewer and Co., 1, Berners Street, W. 


UNER (good) desires ENGAGEMENT, three 
days weekly, in or near London. Understands American 
Organs and Harmoniums. T., 173, Pentonville Road, N. 


IANOFORTE TUNER, reliable and _ steady, 
seeks ENGAGEMENT. Knowledge of American Organs and 
Harmoniums, &c, Tuner, F. E., Novello and Co., 1, Berners St., W. 


IANOFORTE TUNER seeks SITUATION, 
Out-door (35). Many years’ experience. Good testimonials. 
Address, Alpha, Messrs. Novello, Ewer and Co., 1, Berners Street, W. 


XPERIENCED TUNER seeks RE-ENGAGE- 
MENT. Knowledge of Reed work, &c. Address, Tricord, 
Clevelands, Teddington, Middlesex. 


YOUNG MAN, aged 20, seeks employment as 
IMPROVER to Tuning; can repair. 34 years’ experience. 
P.S., 22, Grosvenor Street, Camberwell. 


ANTED, a Person to canvass ORDERS for 
a valuable Musical Work, in Wales and Border Counties. 
Apply, Phillips and Son, Express Office, Newtown, North Wales. 


()UT-DOOR APPRENTICE, Music Warehouses, 
Devon. Proprietor a practical man of thirty years’ experience. 
Every facility for all details, No premium if fairly good pianoforte 

player. Nicklin, Novello, Ewer and Co., 1, Berners Street, W. 


ENTLEMAN requires APPOINTMENT as 

| MANAGER or PIANOFORTE SALESMAN in a Music 
Business, in or near London or in the South of England, or as 
Traveller for a high-class firm of Pianoforte Manufacturers. Good 
address, twenty years’ experience. Well-known by the best London 
firms, Speaks and writes fluently French and German. Knows the 
Continent well.. Address, M. B. 5, Messrs. Novello, Ewer and Co., 
1, Berners Street, W. 


OUNG MAN (20) of good character, life abstainer, 

can play the Pianoforte and Organ, and has had moderate 
experience in ae Fee. desires SITUATION in MUSIC 
SHOP. Willing to generally useful. W. M. Senior, Westgate, 
Honley, Huddersfield. 


OC)RGAN PRACTICE (City) 1s. per hour. Three 
manuals, C.O. pedals. Willis (from Minories), 2, Church Row, 
Aldgate, E.C. . 


RGAN PRACTICE.—Three manuals; indepen- 
dent pedals. Terms, One Shilling per hour. Specification post- 
free. Blermerhasset’s Studio, 1A, Vernon Street, King’s Cross, W.C. 


N EW ORGAN STUDIO, with Three-manual 
PIPE ORGAN, blown by water. Terms for Practice, 1s. per 
hour. At Smyth’s Music Depot, 54, London Road, Forest Hill, S.E. 


CHURCH ORGAN for SALE, now standing in 
Trinity Presbyterian Church, Claughton, Birkenhead. Built 
by BrinDtey and Foster, 1873, containing 2 manuals, CC to A, and 
Pedal Organ, 30 notes: great, 7 stops; swell, 7 stops; pedal, 2 stops, 
Pps + aber Esa 4 pedals, Designed by W. T. Best, Esq. To 
be sold to make room for larger instrument now in course of construc- 
tion. Apply to W. H. Ziegler, Esq., 13, Romford Street, Liverpool ; 
or, Norman Bros. and Beard, Organ Builders, 46, Queen Victoria 
Street, London, E.C. Price £175. 
ORGANS (New and Second-hand) for SALE, from 
/ £20, with pedals. Instruments for Church, Chapel, and College, 
built on the most modern principles, at Bedwell and Sons, Cam- 
bridge Organ Works, Cambridge. 

































































CBURCH ORGAN for SALE, now standing in 
the Chapel of Trinity College, Oxford. To be sold to make 
room for new organ now in course of construction. Great organ, 
7 stops; swell, 8 stops; pedal, 1 stop; couplers, 4 stops, and 4 com- 
position pedals. Built by Hotpitcu. Can be seen by appointment. 
Apply to Norman Bros. and Beard, Organ Builders, 46, Queen 
Victoria Street, London; or, at Norwich. Price £125, 


(RGAnNS (New and Second-hand), excellent for 
Church or Chapel, two manuals, modern compass and appliances, 
having 9, 12,17 stops. W. E. Richardson and Sons, Organ Works, 
Hulme, Manchester. 


ORGAN for SALE.—Now standing in the Parish 
Church, Malpas, Cheshire. Two manuals and pedals; 18 stops. 
To make room for larger instrument. Price £100. For particulars, 
address, R. C. Moore, The Groves, Malpas, Cheshire. 


QMALL PIPE ORGAN, with Pedals, for SALE. 
Full particulars on application. Powell, Eggington, Leighton 
Buzzard, Beds. 


AMERICAN ORGAN, 8 guineas. 11 stops, in- 

cluding the two knee-stops, and the beautiful solo stops vox 
celeste and vox humana, two octave couplers. Handsome high case, 
Ten years’ warranty. Easy terms. Packing and carriage free. 
T. D’Almaine and Co. (Established from 110 to 111 years), 91, Finsbury 
Pavement, E.C. Open till 7; Saturdays, 3. 


VV ANTeD, to Purchase, a CHAMBER ORGAN, 
with two manuals and pedals. One built fora gentleman’s 
house preferred. Address, A. Lusk, St. Moritz, Windsor. 


RGAN PEDALS to PIANOS.—New method of 
Attachment by TUBULAR PNEUMATIC. This action sur- 
passes all mechanical actions for prompt and Organ-like Touch. It is 
less expensive, easy to attach, and does not injure the most delicate 
Pianoforte. Prospectus, with full description and price lists, on appli- 
cation to Norman Bros. and Beard, Organ Works, Norwich. 


OR SALE.—A PEDAL PIANO, by CHALLEN 
and Son. Fitted with Rushden’s Pedals and Seat. Complete; 
in good order. Price very moderate. Would suit an Organ Student. 
Apply at 46, Oxford Street, London, W. 
APS overstrung oblique; PANZER SYSTEM, 
Perfectly new. List price, £80. For prompt cash, £38 ros, 
BROADWOOD Oblique, ebonised ormolu, and solid brass case. List 
price, 105 guineas. For cash, £45. Gray, 43, Rathbone Place, 
Oxford Street, W. 
IANO, 12} guineas. Solid iron frame, trichord, 
full compass, celeste action, in handsome walnut case. Ten 
years’ warranty. Easy terms; approval; carriage free. D’Almaine 
(Established from 110 to 111 years), 91, Finsbury Pavement, City. 
Open till 7; Saturdays, 3. 


he pledersl SALE. Maker, Harriss. Date, 1770. 
Full particulars, post-free. A. M. Jarvis, Lavender Bank, 
Farningham. 


IOLIN STRINGS.—Send gd. for samples of four 
best ‘‘E” Strings. Alphonse Cary, 3, Oxford Circus Avenue, 
London, W. 


R. WILLIS (from Minories, est. 1827), Maker 

e and Importer of Brass and Wood Instruments, Harmonium 

Reeds, Strings, Wire, Violins, Concertinas, &c. 2, Church Row, 
Aldgate, E.C. 


“"TOWER” ORGAN WORKS.—Specifications. 

Rebuilding, Repairs, Voicing and Tuning by experienced 
Artists. Pipes and Fittings. Second-hand Organs and Materials. 
T. R. Willis (from Minories), 2, Church Row, Aldgate, London, E.C. 


THE OLD FIRM. 


P. CONACHER & CO., 
Organ Builders, 


SPRINGWOOD WORKS, 
HUDDERSFIELD. 


TWO GOLD MEDALS. 


NICHOLSON AND CO., 


ORGAN BUILDERS, 
PALACE YARD, WORCESTER. 
(ESTABLISHED 1841.) 
Specifications and Estimates sent free. 


HYDRAULIC ENGINES for. Organ Blowing. 
Blennerhasset’s Patent ‘' Perfect’? Prize Medal Engines are the 
best. 18, Vernon Street, King’s Cross Road, London, W.C. 
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Awarded Medal of Honour at the International Inventions Exhibition, 
London, 1885. 





THE ONLY AWARD, 


RUMMENS'’ 
Organ Pedal Attachment 


FOR PIANOFORTES. 








DETACHABLE PEDAL BOARD. 
EQUAL TO ORGAN PRACTICE, 





Testimonials from all the Chief Organists of the day. 
Write for particulars to 
H. J. RUMMENS, 
47, CHURCH ROAD, BRIXTON, S.W. 
YASSOCKS.—500 new Tailor-made, Black, Red, 


Violet, Blue, 9s. to 20s.; SURPLICES, from 3s. to 12s. 
“ Surplice,” The Church Agency, Limited, Lombard House, E.C, 








Auction Rooms specially for the Sale of Musical Property. 


beg PUTTICK and SIMPSON, Auctioneers, 

Leicester Square, London, W.C., hold SPECIAL SALES 
of MUSICAL INSTRUMENTS on or about the 2oth of every 
month. Sales of Musical Libraries, Music Plates, and Copyrights, 
Trade Stocks, Manufacturers’ Plant, &c., are held as occasion may 
require. Valuations for Probate or Legacy Duty, or for Public or 
Private Sale. Terms on application. 


MPORTANT TO MUSICSELLERS. — Having 
the largest and most varied stock in Europe, orders received in 
the morning are executed the same day. Terms and Catalogues on 
application. 
UTHORS’ WORKS CORRECTED, REVISED, 
and PRINTED without delay, on exceptionally low terms. 
Estimates given on receipt of MSS. 
London: B. WILLIAMs, 19, Ivy Lane, Paternoster Row, E.C. 


O EDITORS of CHURCH MUSIC.—New vy ig-y 

Tunes, Chants, Kyries, &c., sent for free insertion by P. T. 
Lucas, Yarlet Hall, Stafford. 

Price 3s. 6d., cloth, red edges. 

HE TUNE BOOK, with the additional Tunes 

as used at ST. ALBAN’ , HOLBORN, containing nearly 270 

Tunes, for Long, Common, Short, and Peculiar Metres ; together with 

several Gregorian Hymns and Antiphons; the Eight Gregorian Tones; 

the Music of the Reproaches; the Seven Last Words; and Litany 














Tunes, &c. London and New York: NoveELLo, Ewer and Co. 
Third Thousand, 
E DEUM LAUDAMUS in G. By ALFRED J. 
Dye. Price 4 


London ho New York: Novetto, Ewer and Co. 


Fourth Thousand. 
AGNIFICAT and NUNC DIMITTIS in E flat, 
by Wittiam S. Vinninc, Mus. Bac., Cantab. Price 3d. 
London and New York: NoveE.to, "Ewer and Co. 


MAGNIFICAT and NUNC DIMITTISin F. By 

Joun E. Campsett, A.R.C.O. In the Press, price 4d. Speci- 
men copies, free, from Composer, 22, Vicarage Street, Hollinwood, 
Oldham, when ready. 


MASHIFICAT and NUNC DIMITTIS. By Rev. 


A. Lucas. Recently published by NovEtto and Co., London. 
Price 3d. Music simple and bright. Copies from NovELLo, or from 
Composer, Rev. A. Lucas, Fermoy, Cork, Ireland. 


ILL’S EASY VOLUNTARIES. — ‘ Messiah,” 
“ Judas,” “ Elijah,” “ St. Paul,” “Creation.” 1s. each book. 
London and New York: Nove to, Ewer and Co. 
Revised Edition. Price 6s. 
ARR’S PSALMODY: 402 Tunes, 345 Chants, 
and various Responses, free from modern tinkering, with 
Biographical and Historical information not to be found elsewhere. 
London and New York: Nove.o, Ewer and Co. 
Now Ready. On the 1st of each Month. 228 Cols. 2d.; Post-free, 34d. 
USICAL OPINION and MUSIC TRADE 
REVIEW. 150, Holborn Bars, E.C. 


HE GHOST OF SILVERTON ABBEY.—See 


Standard eo Two nights ina “ Haunted House.”— 
Startling phenomena! 6d. . A, Fitzmaurice, Avon Lodge, West 
Kensington. 


H UMoRous PART-SONGS. By A. Ben ALLEN. 


tome the Piper’s Son .. és os ve ve & 
Dickory, dickory, dock es 4d, 
London and New York: Novetto, Ewsr and Co. 


























BRISTOL TUNE BOOK 


CompLeTE Epition, 1891, 
CONTAINING 


905 TUNES AND CHANTS. 


A COMPANION TO ALL HYMN BOOKS. 


s. d. 

No.17. Limp Cloth .. «« § ©O 
» 18. Cloth Boards, rededges 6 0 
» Ig. Small Edition .. o 3 6 
» 20. Tonic Sol-fa .. oe 96 


Communications and enquiries as to copyright, and also 
as to supplying at reduced prices, may be addressed to the 
Bristol Publishers. 

London and New York: NovELLo, Ewer and Co. 
Bristol : W. and F. Moraan, Clare Street. 
And all Booksellers and Musicsellers. 


CHURCH MUSIC 








BY 
EDWARD BUNNETT, Mus.D., Canras. 
SERVICES. ‘ 
Two Settings of - hes - Chant Form). No. 1 (in G), 
No.2(in A) . ee « ee ee oe 
Te Deum in E re ee ee ee ee ee ee 34 
Benedictus and Jubilate i inE :. ee ee oo ee ee 3d. 
Magnificat and Nunc dimittisinE .. ss oo = wo a 
Cantate and Deus in E ee eo ee oo ee eo 3d. 
Communion Service ee ee ee ee ee gd. 
Precesand Responses .._ .. a ¢ “e ee) setae 
Tonic Sol-fa. 
Magnificat and Nuncdimittisin F .. «2 «of oF  «- i 
‘a a * ee oo we <e << 2a 
” ” ” E ee oe oe ee ee 19d. 
ANTHEMS. 
The Lord hath prepared. Four Voices 3d. 
The Lord is my Shepherd _,, - oe oe ee << 
I was glad. Four Voices <s rr «é we “ oo & 
Pe Tonic Sol-fa oe * we ee oe eo 2d. 


TWO NEW SONGS. ee Published. 


“ Market Day” (Mezzo-Soprano) ee ee 
‘A toi, Marie” (Mezzo-Soprano) . ee o 


Sonc—" By the wayside” (Soprano), with Violin eat and 


rgan or Harmonium ee oe. net 2s. 

“The Last Prayer” (Contralto) “é ee 2 «(oe 
ORGAN. 

Twelve Short Easy Pieces .. P ee aon ee net 2s. od. 

Three Short Andantes ee oe we “e «a 1» «—« 8. Od”. 

Minuetto ee ne . » Is. 6d. 

Ave Maria 1s. 6d. 


London and ‘New York: ‘Novezto, Ewer and Co. 
Just Published. 


IF FAR BEYOND THE SHADOW 
AND THE SLEEP 
By A. C. SWINBURNE 


SET TO MUSIC BY 


WILLIAM S. HANNAM. 


Price Fourpence. 











London and New York: NovE.to, Ewer and Co, 


NEW HARVEST ANTHEM. 
Fut, Easy, EFFECTIVE. 

THE LORD HATH BLESSED US WITH 

INCREASE 


By H. ERNEST NICHOL, Mus. Bac., Oxon. 
Price Threepence. 








Specimen copy, gratis and post-free, to any Choirmaster, on appli- 
cation to H. E. NicHot, 19, Louis Street, Hull. 
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TRINITY COLLEGE LONDON. 


For Musicat EpucarTion AND EXAMINATION.—INST, 1872. 





President : 
Sir RICHARD E. WEBSTER, G.C.M.G., Q.C., M.P. 

Warden: 

Proressor E, H. TURPIN, Mus.D. 

Director of Studies: 
Proressor BRADBURY TURNER, Mus.B. 
Director of Examinations: 
Proressor JAMES HIGGS, Mus.B. 





Michaelmas Term begins Thursday, October 1. 





Local Examinations in Instrumental and Vocal Music are announced 
to be held at the following centres during July :—Aberystwith, Alton, 
Banbury, Bedford, Birmingham, Blackpool, Bodmin, Bradford, 
Bridgnorth, Brighton, Bromley, Cambridge, Cardiff, Carnarvon, 
Cheltenham, Croydon, Exeter, Fowey, Hereford, Leamington, Leeds, 
Liverpool, London, Lowestoft, Margate, Newport (Mon.), Norwich, 
Nottingham, Preston, Reading, Ramsgate, Sleaford, Southend-on- 
Sea, Stroud, Walsall, Ware, Wellington (Salop), Wisbech, Wolver- 
hampton. 





Any or all of the following printed papers may be had on application 
to the undersigned :—(a) Regulations and list of music to be performed 
for the local examinations in Instrumental and Vocal Music, and 
regulations for the (Theoretical) Local Examinations in Musical 
Knowledge; (b) List of Local Centres; (c) Regulations for the Higher 
Examinations for Diplomas and Certificates and list of music to be 
performed for the Higher Certificates in Vocal and Instrumental 
Subjects; (d) Prospectus of the Classes and Lectures Department; 
(ce) General Prospectus, containing list of honorary officers; (/) Regu- 
lations for the Enrolment of Institutions in Union; (g) Regulations 
for Membership. 

By order of the Academical Board, 
SHELLEY FISHER, Secretary. 

Mandeville Place, Manchester Square, W. 


JUST PUBLISHED. 





POSTHUMOUS WORKS 


JOSEPH BARNBY. 
SING TO THE LORD 


ANTHEM FOR HARVEST-TIDE * 


Price Fourpence. 
Tonic Sol-fa, Twopence. 


O LAMB OF GOD 


ANTHEM FOR BASS SOLO AND CHORUS 
Price Threepence. 
Tonic Sol-fa, Three-Halfpence. 


THE KISS R 


PART-SONG FOR FOUR VOICES (A.T.T.B.) 
Words, circa 1599. 
Price Threepence. 


IN LAUDEM AMORIS 


(“O love! they wrong thee much”’) 
PART-SONG FOR FOUR VOICES (A.T.T.B.) 
The words from Captain Hume's “ First Book of Airs, 1605.” 
Price Threepence. 














London and New York: Novetto, Ewer and Co, 
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John Broadwood & Sons 


(ESTABLISHED 1732) 
PIANOFORTE MAKERS 


BY SPECIAL APPOINTMENT TO 


HER MAJESTY THE QUEEN 


HIS ROYAL HIGHNESS THE PRINCE OF WALES 
HER ROYAL HIGHNESS THE PRINCESS OF WALES 


HIS ROYAL HIGHNESS THE DUKE OF EDINBURGH 
(DUKE OF SAXE-COBURG AND GOTHA) 


AND THE 


REST OF THE ROYAL FAMILY, 


John Broadwood & Sons 


respectfully draw attention to, and invite inspection of, their 
newly introduced and improved straight and cross strung 


HORIZONTAL 
AND 


UPRIGHT PIANOFORTES. 








33, GREAT PULTENEY STREET (near Regent Street), 


LONDON, W. 
FOR CHORAL SOCIETIES. 


NOVELLO’S CHEAP EDITION 


THE CHORUSES ONLY 


CANTATAS, ORATORIOS, AND OPERAS. ' 








BACH.—“ Passion” (St. Matthew) .. oe 
BEETHOVEN.—“ Mount of Olives” , (Paper bene, 1s.) 

(Tonic Sol-fa) 
BENNETT.—“ The May — .. (Paper boards, ts. 6d.) 
GLUCK.—“ Orpheus” .. i (Tonic Sol-fa) 
GRAUN, C. H.— The Soncien ae Der Tod Jesu”) .. ee 
HANDEL.—“ Messiah” (Paper boards, 1s. 2d.) 


— “Solomon” ao os 

— “Judas Wectebees” ‘s > (Pape boards Is, ad.) 

— “Saul” a +5 se oe eo 
“Hercules” .. > ee ee és 


— “L’Allegro, il Puantanin. a il Moderato” ee ‘ 

— “Samson” (Paper eosin, Is. ad.) 
HAYDN.— The en ” (Paper boards, 1s. 2d.) 
— “TheSeasons” . (Paper boards, ts. 6d.) 
MACFARREN, G. A.— May Day” (Paper boards, 1s.) 
MENDELSSOHN,—“ Elijah ” (Paper boards, 1s. 6d.) 
— “St. Paul” P (Paper boards, ts. 6d.) 
— “Hymn of Praise” (*Lobgesane ” (Paper boards, 1s.) 
MOZART.—" Twelfth Mass” . ° 

PARRY, C.H. H.—“ Judith” .. 

— “Job” ‘* 
ROSSINI.—“ “Stabat Mater” 
SPOHR.—“ The Last Judgment” 
VERDI.—“ Il Trovatore ” ‘ 
WAGNER.—“ The Flying Dutchman” 
WEBER.—" Der Freischiitz”’ , 
— “Preciosa” 


(Tonic Sol-fa) 
Tonic Sol-fa) 
.. (Paper boards, 1s.) 
.. (Paper boards, Is.) 
(Tonic Sol-fa) 
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London and New York: NovELLo, Ewer and Co, 
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With this Number is presented gratis an 
Extra Supplement, consisting of a Patriotic 
Chorus by $oseph Barnby, entitled ‘ Victoria, 
our Queen!” 


THE MUSICAL TIMES 
AND SINGING-CLASS CIRCULAR. 
JULY 1, 1896. 














SIR F. A. GORE OUSELEY.* 


Peruaps there may be some who think that 
the life of the late Oxford Professor of Music 
must have been too uneventful and barren of 
incident to call for a lengthy biography. But 
Mr. Joyce has proved himself an admirable 
biographer; he has told the simple story of 
Ouseley’s career in a manner which makes it 
certainly delightful reading. He has special 
qualifications for the task; his grandfather 
was tutor to Ouseley when a lad of fifteen, his 
father (Mr. Wayland Joyce, rector of Burford) 
was one of Ouseley’s most intimate friends and 
advisers, and it is probable that Ouseley’s 
choice of Tenbury as a site for his college was 
due to a wish to be near to one whom he valued 
so much. When the author of this biography 
succeeded his father as rector of Burford, which 
is within an easy drive of St. Michael’s College, 
he inherited much valuable correspondence, 
notes, sketches, and other subject-matter, and 
he could, of course, be constantly in com- 
munication with those residents at St. Michael’s 
who loved their Warden so well. 

All that Mr. Joyce himself has done is so 
well done that we almost regret that he 
introduced appendices by other hands. All 
musicians are aware that Ouseley was a very 
remarkable child, and numerous stories have 
long been current as to his extraordinarily keen 
ear and musical sensibility. But inthe account 
given by his sister, Miss Ouseley, of his child- 
hood, several things are unintelligible as related 
by her; for instance, when five years old he 
was modulating from C minor to D flat minor, 
and in a report of the conversation with his 
sister she is said to have asked, ‘‘ Why did you 
first strike the chord of C minor before you 
went to A sharp?” He replied: ‘ Because I 
thought it sounded so pretty.” We confess to 
be fairly beaten by this “ going to A sharp” 
(p. 20). A little farther on Miss Ouseley 
writes that the child had been playing the 
cadence of D, and after repeating it two or 
three times he dwelt upon the following chord 
of the added sixth, bass G, with B flat, E and 
G in the treble stave above; but this is not a 
chord of the added sixth at all. On the same 
page she relates that '‘ when asked to go from 
B sharp to C flat, he immediately remarked 
that they were the same note”; this fact is 





* “The Life of Rev. Sir F. A. G. Ouseley, Bart., M.A., Mus. D., 
&c.” By F. W. Joyce, M.A., Rector of Burford. With portraits and 
illustrations. Methuen, 36, Essex Street, 





new to us; the child then innocently gave as 
a reason for their being one note that there 
was “no black note between them on the 
pianoforte’’—this would, of course, make E and 
F and B and C the same note! Yet these 
cases are given to show that the child’s replies 
were always ‘direct to the point.” It seems 
also to us that very undue astonishment and 
praise are lavished on a simple repetition of C 
three times, followed by B! But setting aside 
an ample margin for the exuberant admiration 
young Ouseley received from his relations 
and their friends, it is impossible not to see 
that he had real genius; and when we compare 
the rich promise of his youth with the achieve- 
ments of his mature age we are driven to the 
conclusion that something must have stood in 
the way as a bar between him and the high 
pinnacle of fame as a composer and executant 
which seemed to await him. Mr. Joyce’s 
second chapter explains the mystery: instead 
of throwing himself into the musical world and 
securing the very best training it could possibly 
give him, Ouseley determined to go up to 
Oxford in the ordinary way, and then take 
Holy Orders. His mind had now of course to 
concentrate itself on the necessary classics and 
mathematics, and, in our humble opinion, he 
never recovered the loss of strict musical study 
at this critical period of his life. After due 
preparation he went to Oxford, where his 
musical gifts were fully appreciated. Many 
good stories of his pranks, when a high-spirited 
undergraduate, are to be found in Mr. Joyce’s 
pages; we will not spoil his readers’ pleasure 
by quoting them here. Ouseley’s career as an 
undergraduate was not marked by anything very 
extraordinary, and having taken his B.A. degree 
he lived for two or three years in London, and 
then was ordained deacon, being licensed to a 
curacy at the Church of St. Barnabas, Pimlico, 
soon to be desecrated by the notorious anti- 
Puseyite riots. It is probable that at this 
church he conceived that strong dislike to 
Gregorian music which he retained for the 
rest of his life. He also felt some repugnance 
at the ritualistic practices then carried out in 
St. Barnabas. He was never afterwards a 
“ritualist” in the present acceptation of the 
term, although he thought nothing could be too 
beautiful for the services of the church. He 
remained to the day of his death what is now 
called an old-fashioned high-churchman. 

In looking back upon the ten years which 
passed between Ouseley’s determination to 
take orders and his entrance into church work 
as a pastor, every musician must naturally be 
tempted to look upon them as lost time, because 
unfruitful musically. We all know that from 
fifteen to twenty-five years of age the musician 
who desires to excel must practically be a slave 
to the technique of his art. Yet, on the other 
hand, when reading Mr. Joyce’s most sensible 
remarks on this subject, we are constrained to 
admit that the path of life which Ouseley then 
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laid out for himself was, in its way, most 
valuable and important—it certainly was then 
most uncommon, if not actually unique. The 
example he was about to set, as a graduate both 
in arts and music, as a baronet who esteemed 
it an honour to be a professor of music, as a 
church dignitary who could hold his own in 
a theological argument and then compose 
music for the next choral festival, was one 
deeply needed by the nation fifty years 
ago. Mr. Joyce states that when Ouseley 
took his Mus. Bac. degree, ‘‘some of the 
authorities in the University remonstrated 
with him. Not only did they point out that it 
was unfitting to take a lower after a higher 
degree, a Mus. Bac. (in 1850) after an M.A. (in 
1849); but they seem to have urged that a man 
in his rank and position should scorn to take 
any musical degree at all” (p. 85). But in 
this respect Ouseley had not only tocontend with 
contempt for musicians as a class, but also with 
the surviving tradition in the University of a 
strict order of precedence in degrees, that of 
Doctor of Divinity taking the highest rank, 
Doctors of Law and Medicine following next, 
then came Masters of Arts, below them Doctors 
of Music, then Bachelors of Arts, and, finally, 
Bachelors of Music. So firmly established was 
this etiquette, and so rigidly was it observed by 
our ancestors, that in one college, which shall 
be nameless, the Doctors of Divinity not only 
received higher stipends as Fellows, but, on 
proceeding into the Common Room after dinner, 
they sat at a separate table on a slightly raised 
platform, from which exalted position they 
smoked churchwarden pipes and sipped strong 
ale with greater self-respect than graduates in 
lower faculties! An old and well worn story 
may be repeated asillustrating this caste among 
graduates. When the Rev. Dr. Dodd was 
convicted of forgery, an M.A. remarked in his 
Common Room that it was a disgrace to an 
English University that one of its Doctors 
should be hanged ; but a venerable D.D. inter- 
rupted him by saying, “ Egad, Sir! it might 
have been worse ; for you must remember, Sir, 
he was only a Doctor in Civil Law!” In 
setting his face against such absurd but at that 
time very real distinctions, Ouseley inaugurated 
a new phase in the life of English music, for 
which musicians, and the country generally, 
cannot be too grateful. 

Henceforward it was no longer to be a dis- 
credit to a well-bred and well-educated -man to 
become a bond fide musician, or to receive fees 
and a stipend as such. The musical profession 
generally did not at all endorse Ouseley’s 
appointment as Professor to the University of 
Oxford, which took place in 1855, he being 
then just thirty years old, and having been in 
Deacon’s orders nearly six years; he was, it 
was said, a mere amateur, though no doubt to 
some extent gifted and accomplished. This 
antipathy of the musical profession, forty years 
ago, to the entrance of ‘‘ fine gentlemen” into its 





ranks is lightly and delicately handled by Mr. 
Joyce; but it was very widespread, and doubt- 
less was one reason why Ouseley did not receive 
that encouragement in the musical world 
which might very likely have drawn out his 
powers and have urged him to make greater 
efforts and aim at a higher standard as a 
composer. Some twenty years ago a well- 
known musician, since deceased, used in his 
weaker moments to boast that he was the only 
gentleman in the profession ; in saying this he 
had not the least intention of casting a slur on 
Ouseley’s escutcheon, he merely ignored him 
as being a “rank outsider.’’ But let it be 
freely acknowledged that to Ouseley, though 
placed in the exceedingly difficult position of 
being in one sense a professional musician, 
while at the same time he was a good country 
parson and Cathedral dignitary, we largely owe 
the improved intellectual and social position of 
musicians. He felt that some test of general 
education would be necessary if musical 
graduates were to be duly respected in their 
own Universities, and he followed Dublin 
and Cambridge in the imposition of a literary 
examination, either Responsions, or Higher 
Locals, or School Delegates’. The choice thus 
given to candidates did not altogether turn out 
beneficially ; it was found that by a little 
dexterity candidates could reach the musical 
examinations without a knowledge of any 
language but English; therefore for the last few 
years a special preliminary examination for 
students in music in any two of five given 
languages has been made compulsory with the 
best results. There has been no symptom of 
a falling off in the class of candidates, as 
prophesied by some of our newspapers; quite 
the reverse ; and Ouseley’s example of taking 
a lower degree after a higher has become 
remarkably common: not a year passes with- 
out several men being presented for their 
Mus. Bac. degree attired in the gown and hood 
of M.A. This is the more remarkable if it be 
remembered that for several years the late and 
the present Professor in Oxford were the only 
living graduates in arts and music, by examina- 
tion. Perhaps the upward social tendency of 
the musical profession has now reached its 
proper limit; it would, perhaps, be an ideal 
state of things “if every gentleman were a 
musician and every musician a gentleman”; 
but we hope there is no truth in the story that 
a fashionable conductor lately expressed a doubt 
whether he ought to conduct the “Sinfonia 
Eroica,” on the ground that Beethoven was 
not a gentleman! There need be no fear on 
this point, for wherever genius or talent is 
found it will always be assisted and helped up 
into its proper social sphere; not, perhaps, 
because society duly views a man of genius as 
a Prince among minds, but because society is 
exceedingly selfish, and is always ready to 
reward liberally and treat kindly any sort of 
animal which conduces to its pleasure. 
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The abilities and, perhaps, too, the physical 
strength of Ouseley were much taxed by 
his two-fold existence. Whilst doing his best 
for his University as a musician, he was pouring 
out liberally his private means on behalf of the 
college and church which he was building and 
founding. He had selected a most picturesque 
site, and on it he raised one of the most beauti- 
ful churches (for its size) to be found in 
England ; nor is the college itself less remark- 
able for the elegance of its architecture. After 
his death, when his friends were subscribing 
and raising funds to add to the slender endow- 
ment he was only able to bestow on it, the 
question was often asked— What is the good of 
St. Michael’s College? The very wording of 
this question witnesses to the utilitarianism of 
ourage. We do not at all wish it to be thought 
that in our opinion the college is of no use; 
we do sincerely sympathise with its founder in 
his desire to raise “a thing of beauty” as an 
offering to God, not for the admiration of 
men, and to gather within its walls efficient 
musicians to carry on a daily full choral service, 
not for the pleasure of a large congregation 
(the church was often empty), but as offering 
and devoting his and their special gifts to 
God’s glory. Yet it cannot be denied that it 
was a fatal mistake of Bishop Wilberforce to 
discourage Ouseley from building his church 
and college near Oxford (p. 83), where its 
influence would have been more widespread, 
and where unquestionably it would have 
received liberal pecuniary support. The 
Bishop’s action is the more unaccountable and 
inconsistent if it is true that he was afraid, or 
unwilling, to have in his diocese an ex-curate of 
St. Barnabas, Pimlico. 

The present isolated block of buildings near 
Tenbury gives a visitor the impression of a sort 
of cross between a monastery and a music 
school. This is, no doubt, exactly what 
Ouseley intended St. Michael’s to be. He 
more than once said that he did not want it to 
be a large popular boys’ school. On the other 
hand, its remote position cannot have a good 
effect on the musical education of the chorister- 
boys within its walls. They are too far off 
from any great centre of art-energy; where 
can they hear Beethoven’s, Schubert’s, or 
Schumann’s symphonies? or the finest operas? 
or the choicest chamber music? Gibbons, Blow, 
Purcell, Wise, Boyce, Hayes, and others may 
be very satisfactory in their way; but a constant, 
almost daily reiteration of such composers’ 
music cannot tend to expand young musical 
faculties. 

Sir Frederick Ouseley devoted all he 
possessed in lands and money to the service 
of the Church of England, but the Church 
seemed to be very reluctant to bestow any one 
of its pecuniarily valuable offices on him; it 
was not till he had reached the age of sixty- 
one that he received an appointment with 
a stipend—namely, a Canonry in Hereford 


Cathedral; but as he had practically to rebuild 
the house attached to his office, it is doubtful 
whether he profited by it at all. Two years 
after this first substantial recognition of his 
worth and generosity he died suddenly of 
heart disease; he had suffered from it for 
several years, 

The story of his last days and hours is told 
by his biographer with a touching simplicity ; 
and here we wish we could bring our review to 
a close, for all that Mr. Joyce has said of 
Ouseley is so true and so well said that it 
needed no addition. But two chapters are 
appended on Ouseley ‘‘as a musician,” from 
the pen of the gifted and amiable organist of 
Hereford Cathedral, himself an old St. Michael's 
chorister. He describes with truth the unsatis- 
factory condition of church music in Ouseley’s 
earlier days, but we confess to being consider- 
ably puzzled by the statement that ‘ the older 
music created by the English mind at its sanest 
moment was purely ideal.” Perhaps Tye, 
Tallis, Bird, and Gibbons are alluded to; but 
is the English mind less sane than it was in 
theirtime? And is their music “ purely ideal” ? 
What is purely ideal music? And is not Mr. 
Sinclair allowing his affection and enthusiasm 
for his late friend to run away with his better 
judgment when he writes: ‘“ He was always a 
master of form, deeply learned in all the various 
modes adopted by the great composers.” 
Ouseley was always regular in his periods and 
phrases, but as far as we remember he only 
turned out about half-a-dozen movements in 
binary form, and the book which he published 
on “ Form” certainly does not testify to any 
‘deep learning” on the subject. In speaking 
of Ouseley’s Services and Anthems, Mr. Sinclair 
says: ‘ Many are of a most elaborate nature, 
containing magnificent instances of contra- 
puntal writing which are only to be compared 
with the finest examples of the Madrigalian 
period”; this is rather a high-flown pane- 
gyric! The volume of Services and Anthems 
he published when twenty-eight years of age 
(1853) is full of blunders in harmony and faults 
in counterpoint of the most elementary kind. 
In later years he certainly improved greatly, a 
comparison of the 1853 volume with his con- 
tributions to the ‘Collection ’’— the first volume 
of which was published eight years later (1861), 
and the second five years later still (1866)— 
shows the change in the character of his 
technique to be very marked. But even then 
some of his best anthems are over-weighted 
with a ponderous fugue generally built on a 
well-worn if not commonplace subject. ‘No 
man had a higher ideal in music for the church 
than he had,” says Mr. Sinclair, and he adds 
farther on that Ouseley “sought a style which 
should at once be lofty, devotional, passionless, 
andethereal.” Nodoubt “magnificent specimens 
of contrapuntal writing,” and of fugal writing too, 
may be ‘lofty and passionless”’; but is a stretto 
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or double counterpoint at the tenth, so very 
‘¢ devotional and ethereal”? We are seriously 
afraid that if we had to choose between a daily 
use of Ouseley’s ‘ideal’? music and what Mr. 
Sinclair terms “the flimsy church music of 
to-day,’ we should unhesitatingly pledge our 
allegiance to the ‘‘ flimsy music of to-day” as 
exemplified by Garrett, Stanford, C. H. Lloyd, 
Martin, Gadsby, Prout, and others. Sullivan 
has become a confirmed writer of comic 
operas, but have there ever been two 
anthems more “ devotional and ethereal” than 
‘‘T will mention the lovingkindness of the 
Lord” and ‘Who is like unto Thee”? We 
evidently do not place before us the same 
ideal as Mr. Sinclair, so we will say no more: 
Ouseley’s fame will not be enhanced by his 
too enthusiastic criticisms. But Mr. Sinclair 
is himself doing a good work; he is the right 
man in the right place at Hereford Cathedral ; 
for, notwithstanding his admiration for his late 
friend, he welcomes new contributions to 
Church music, and they receive from the choir 
he directs, and from his masterly accom- 
paniments on the organ, a rendering which is 
at once as ‘devotional and ethereal’’ as could 
be desired by those intimate friends of Ouseley 
to whom this admirable and well-written 
biography recalls vividly and affectingly the 
figure, manner, and very talk of one whose life 
was a model of simplicity, generosity, and self- 
devotion. 


FROM MY STUDY. 


Tue card, with autograph inscription, now 
reproduced, wasaddressed by Madame Christine 
Nilsson to a critic who had written approvingly 
of her representation of the character mentioned 
I scarcely need state that the Swedish artist’s 
Marguerite was, &t one time, the most refined 
and, generally, the most successful in her 
repertory. It sadly deteriorated, during the 
later part of her career. 

The second reproduction is of interest just 
now because the original shows the hand- 
writing of ClaraSchumann. Madame Schumann 
sometimes played selections from the Sonatas 
of Scarlatti at the Popular Concerts, and it was 
her custom to indicate her choice by quoting 
the opening bar, or bars, of each for the benefit 
of the programme annotator. 


On further examination of the MSS. kindly 
presented to me by Miss Sabilla Novello, I 
find that, at one time, her distinguished father 
intended writing a biography of Mozart, and 
took active steps to carry out his purpose, 
which, however, he ultimately abandoned. 
While moving in the matter, Vincent Novello 
naturally sought to obtain materials from 
Attwood, the great master’s pupil; but his 
request for information met with an unsatis- 
factory reply. Like the knife-grinder, Attwood 
had no story to tell. Here is a copy of his 





letter, written at ‘‘ Norwood, Surrey,” and 
dated May 1g, 1828: 

““My dear Sir: I shall be most happy to 
give you all the information in my power, but 
doubt much my ability to answer your expecta- 
tions on so interesting a subject. It is now 
forty-two years since I took my farewell of my 
much revered master, and, not having calculated 
upon writing his life, I confess I cannot (at 
least immediately) recall to my mind the 
particulars you require. When the hurry of 
the season is over, I hope to have the pleasure 
of meeting you, when, probably, more may be 
elicited than I can at present anticipate, 


Wishing you every success in your meritorious - 


undertaking, I remain, my dear Sir, Yours very 
truly, Thos: Attwood.” 

On the same subject, Novello communicated 
with Thomas Adams, and received the following 
response, headed ‘‘ Camberwell, November 6” 
(year omitted) : 

“‘ My dear Sir: I know not what satisfactory 
apology can be offered for my tardiness in 
replying to your very gratifying letter. 
Negligence I cannot plead; for, like many more 
persons, I have daily remembered what ought 
to be done, though I have omitted to perform 
it. May I hope that this candid avowal of my 
fault will induce you to overlook it, and to 
believe that, though my acknowledgement of 
the elegant compliment you have paid me in 
the dedication is much too late, I have still 
duly appreciated your politeness. 

“ Accept my congratulations on your having 
entered on a task at once so useful and so 
delightful as that of drawing up a complete 
biography of Mozart. 
every musical student who aspires to excellence. 
The splendid example will awaken his enthu- 
siasm, and call forth all his powers. Its delight 
will be experienced by yourself. I can readily 
imagine the ardour with which you will engage 
in your work, and the pleasure you will 
experience in tracing every circumstance con- 
nected with the pursuits and habits of him who 
has been as justly as beautifully designated 
‘The Shakespeare of music.’ 

‘‘ Though it is not very probable that I can 
produce any addition to such very extensive 
sources of information as you already possess, 
I will not, believe me, neglect your request. 
It would give me abundant pleasure to be 
instrumental in bringing before the public any 
fresh information, however trivial, on a subject 
so dear to every true musician. 

“My admiration of Mozart and Haydn is 
unbounded. When satiated with the produc- 
tions of other writers, I can always turn to 
their pages with the same delight as if they 
were perfectly new tome. There is a freshness 
about their compositions which we vainly seek 
elsewhere, and which arises from their most 
astonishing fertility of imagination. They were 
certainly the two most variously gifted musi- 
cians the world ever saw. But I must not 


Its utility will be felt by | 
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trust myself on a subject where I am such an 
enthusiast. If I once set heartily about the 
work of eulogy, I shall not know when to leave 
off, which my paper now lets me know it is 
high timeto do. Believe me, my dear Sir, your 
much obliged, THomas Apams.” 

I now reproduce two letters akin in subject to 
those preceding. But it should first be pointed 
out, on the authority of Mrs. Cowden Clarke’s 


interesting ‘“‘Life and Labours of Vincent | 
Novello,” that, in 1829, Mr. and Mrs. Novello| 


paid a visit to Salzburg, where Mozart’s sister, 
Madame Sonnenberg, was then living “in poor 
health and poorer means.” A _ subscription 
had been made in London for this lady’s relief, 
and it was for the purpose of handing to her 
the amount collected that the Novellos went 
to the picturesque city. Only a few months 
after the discharge of this pious mission, news 
reached London that Madame Sonnenberg had 
passed quietly away. The following is a 


Jutong 


cares and troubles as soon as possible, and to 
express to you her most sincere thanks for the 
generous present you sent her through her 
friend, Mr. Novello. She likewise expressed 
herself thus: ‘Oh, if I could but perform it 
myself, and tell my noble friend, Stumpff, that 
his generosity had saved me from the necessity 
of contracting debts, and enabled me to die in 
peace! Pray beg likewise of him that he 
will thank all those gentlemen who, at his 
instigation, have kindly contributed to such an 
act of benevolence.’ Such were her last words, 
which I write down with a heart full of 
emotions and with tears in my eyes. I beg 
you will impart the melancholy intelligence to 
Mr. Novello and his worthy lady. 

‘And now a few words concerning my 
humble self. Your valued friend, Mr. Novello, 
and his amiable lady, for whom I entertain 
great affection, promised me during their stay 








here, more than once, to dispose in London, at 


116 eelprane Roads w 


translation of a letter in which Madame Nissen, 
Mozart’s widow, communicated the sad infor- 
mation to Mr. S. A. Stumpff, a friend of hers 
resident in London. The translation was made 
by Mr. Stumpff himself, and sent to Vincent 


Novello with a foot-note as below: “ With S.| 


A. Stumpff’s most respectful compliments to 
Mr. and Mrs. Novello, and hopes they will 
excuse the above attempt, which was done 
under much interruption and in the greatest 
hurry. December 2, 1829. Great Portland 
Street.” 

Madame Nissen’s letter is dated Salzburg, 
October 31, 1829: 

“Most esteemed Sir: This day, the 31st 
October, being the Name-Day (Saint’s-Day) of 
my never-to-be-forgotten Mozart, my dear 
sister-in-law, and only sister of Mozart, has 
been buried. I cannot sufficiently express 
how much I have been affected by the last 
charge I received from her, only two days 
before her death, who, with so much feeling 
of gratitude, desired me to inform you, my 





dear friend, of her deliverance from all her 


the subscription price, of the 300 or 400 copies 
of the ‘ Life of Mozart,’* which lie with me 
without a prospect of sale; and that they 
would write about this business as soon as 
they should return to London, as well as about 
the lithographic prints which I offer to them 
at cost price, in order to get back my outlay. 
If I succeed in this, I shall be relieved; if not, 
Von Nissen (my late husband) and myself 
will have laboured in vain for Mozart’s son 
these several years with anxious care and 
expense. 

‘Will you give my best respects to Mr. 
Novello, and consult with him as to what can 
be done under the above-stated circumstances ? 

‘‘Your friend, Mr. Novello, likewise led me 
to entertain hopes that if I were to go to 
London myself and there perform some 
of Mozart’s works he thought he could 
answer for £2,000. Are you, my worthy 
friend, also of that opinion? I confess 
that I am much inclined to believe it after 





* The reference is, of course, to Madame Nissen’s biography of her 
first husband. 
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what I have heard Mr. Novello say about 
the enthusiasm of the English for Mozart’s 
genius. I beg to add, dear Sir, that the two 
Motets in my possession, which I spoke about 
to Mr. N., might be performed at my benefit 
concert in London, and might afterwards be 
published by subscription with the assistance 
of my friends. Farewell, and honour me soon 
with an answer, which I ardently expect. Pray 
give my best respects to Mr. Attwood, &c.— 
Constancia Nissen, late widow of Mozart.” 
Some correspondence appears to have passed 
between Vincent Novello and the bargaining 


be satisfied for the present, and hope that 
when next you write to London it will be my 
turn. 

‘* As soon as I heard of the afflicting loss you 
had sustained by the death of Madame Sonnen- 
berg, I made arrangements with certain 
professors for some mark of my regard for the 
memory of that most estimable lady, and caused 
the famous ‘Requiem’ of her illustrious 
brother to be performed. I know not whether 
this has been done in Vienna and Salzburg, 
&c., but I trust that the ‘Requiem’ will be 
given in all the great towns of Europe (and 
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widow prior to the date of the foregoing epistle.| especially in those of Germany) by way of 
So much appears from the rough draft of a/ respectful homage to the memory of the much 
letter, addressed (in French) to Madame Nissen, loved sister of the greatest musical genius that 
under date February, 1830. I give an English, ever lived. 
translation :— : | “I have not forgotten my promise to speak 
‘“‘My dear Madame: As you have had the to the publishers here regarding your ‘ Life of 
goodness to promise me a letter containing Mozart,’ but they think that the work, being in 
particulars of Mozart’s autographs, the) German, would not sell, since that language is 


Biography, &c., I have long been expecting to so little cultivated in England. With regard 
receive it according to your cordial intention. | to the letters and autographs, one of the pub- 
I assure you, Madame, that I was very jealous | lishers tells me that he would be pleased to buy 
when I found that you had communicated with a part of your collection, that he would give a 
my friend, Mr. Stumpff, instead of myself; but) guinea for each, and that, if the speculation 
as that good friend has told me all you said to/ turned out well, he would be tempted to take 
him in your charming letter, I must needs| the remainder at the same rate. 
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“It is hardly needful to assure you, my dear 
Madame, that, if I were rich, I would purchase 
the entire collection for my own library, and,» 
after my death, leave these precious documents 
to the British Museum, to be preserved with 
the veneration they merit. But, unhappily, it 
is out of my power to give myself such great 
happiness, and there only remains for me to 
communicate the result of my endeavours and 
inform you precisely what has been offered for 
these interesting manuscripts. 

‘«‘ As soon as your reply to the publisher's offer 
reaches me, be sure that I will do all that you 
desire for the promotion of your best interests. 
Your son (I ought rather to say my dear friend 
Amadeus, since he allows me to call him by a 
name so flattering for me) has also promised to 
send me the list and the price of the manuscripts 
written by his father’s hand which he desires 
to sell. I have not yet had the pleasure of 
receiving his letter from Poland, but, if he will 
have the goodness to write me, I am ready to 
do all in my power to further his wishes. 
Perhaps you will tell him so from me when you 
have occasion to write, and ask that, when he 
sends me a letter, he will not enclose it in an 
envelope; the English post office being very 
particular and discourteous on that point. I 
shall be much obliged, Madame, if you will 
take the same precaution when you write to 
London. 

“JT have a higher idea of English musical 
taste and enthusiasm for Mozart than my friend, 
Mr. Stumpff; but as he fears that you would 
not be received by the English in a manner 
accordant with your unquestionable claims— 
or, perhaps, that you would not be recompensed 
for the fatigue, risk, and cost of so long a 
journey, I am afraid to encourage you to come 
and give concerts, with your son, in London, 
according to the plan we discussed together ; 
for if, by chance, the result should not equal 
your wishes, I could never pardon myself for 
having given you bad advice. 

*‘ But should you not come to England, I am 
not without hope of seeing you at Salzburg, 
which is, in my opinion, the paradise of 
Germany. Never shall I forget the three 
happy days I spent with the widow and son of 
my idol, Mozart, and I trust to find some 
occasion for another short visit to ‘liebe 
Deutschland,’ and once more to enjoy your 
delightful society. 

‘‘Madame Novello continues in the enjoy- 
ment of excellent health, and joins me in the 
most cordial feeling for you and your estimable 
son, Amadeus. Impatiently awaiting the 
favour of a reply, believe me ever your much 
obliged and sincere and cordial friend, VINCENzo 
NovELLo.” 

The foregoing letters scarcely need comment, 
but it. may be added that I have no information 
as to the further course of the correspondence. 





From John Hackett's “Select and Remark- 


able Epitaphs” (1757), I take the following 
examples, as applying to music or musicians. 
In York Minster : 


Musicus et Logicus Wynat hic jacet ecce Johannes ; 
Organa namque loqui feceret ille quasi. 


Hackett puts this into English clumsily : 


Musician and Logician eke, 
Wynat Lo! John lies here; 

Who made the organs for to speak 
Just e’en as if it were. 


The following epitaph on “ S. P.* a Child of 
Queen Elizabeth’s Chapel,” is attributed to 
Ben Jonson : 


Weep with me, all you that read 
This little Story, 

And know for whom a Tear you shed, 
Death’s self is sorry. 

'Twas a Child that did so thrive 
In Age and Feature, 

As Heav’n and Nature seemed to strive 
Which own’d the Creature. 

Yeeres he number’d scarce thirteen, 
When Fates turn’d cruel. 

Yet three full Zodiack’s had he been 
The Stage’s Jewel. 

And did act, what now we moane, 
Old Men so duely, 

As, sooth, the Parce thought him one, 
He plaid so truly. 

So, by Error, to his Fate 
They all consented ; 

But viewing him since, alas, too late, 
They have repented. 

And have sought to give new Birthe, 
In Bathes to steep him; 

But, being so much too good for Earth, 
Heav'n vows to keep him. 


In York Minster is, or was, the subjoined 
inscription : 

Here lyeth JoHN THorRNE, Musitian, most perfect in Art, 

In Logyks Lore, who did excel all men who did set apart; 

Whose Life and Conversation did all Men's Love alure, 


And now doth reigne above the Skyes in Joys most firm and sure. 
Who dyed 7 Decemb., A.D. 1573. 


In Norwich Cathedral : 


Here Wi..1Am InGtotT, Organist, doth rest, 

Whose Art in Music this Cathedral blest; 

For Descant most, for Voluntary all, 

He passed on Organ, Song, and Virginall. 

He left this life at Age of Sixty-seven, 

And now 'mongst Angels all sings St. in Heaven. 

His Fame flies far, his Name shall never die, 

See, Art and Age here crown his Memorie. 
Non digitis, Inglotti, tuis terrestria tangis, 
Tangis nunc digitis Organa celsa poli. 

Anno Dom. 1621. 


X. 


NEW LIGHTS UPON OLD TUNES. 
No. VI. 
“ Autp Lana Syne.” 


Tue authorship of the tune “ Auld Lang 
Syne” has been frequently discussed, but too 
often from a patriotic rather than from an 
unbiassed point of view; Scotsmen to a man 
claiming it as purely Scottish, and Tynesiders 
as obstinately contending that Shield was its 
composer. To put the facts succinctly: The 
earliest likeness to the melody occurs in Play- 
ford’s ‘‘Apollo’s Banquet,” under the title 
“Duke of Bucclugh’s Tune”; but I must 
confess that the likeness by no means justifies 
the plea that it is the original of theair. In 1759 
Robert Bremner published in his ‘“‘ Scots Reels 





* Hackett suggests that “S. P.” was most likely Sal. Pavy, who 


had a part in “ Cynthia’s Revels” and the “ Poetaster.” 
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and Country Dances,” ob. 4°, at page 41, the 
following :* 


“THE MILLER’S WEDDING—STRATHSPEY.” 
(From Bremner’s “ Reels,” 1759.) 

















There are two other strains very similar in 
character and melody. 

In the early part of 1780 this Strathspey again 
appeared in Alexander McGlashan’s ‘ Collec- 
tion of Strathspey Reels” (Edin., ob. folio, see 
page 5). Here its name is changed to “ The 
Miller’s Daughter ”; and again, in 1780, under 
the old title, ‘‘ The Miller’s Wedding,” we find 
it in Angus Cummings’s “ Collection of Strath- 
speys and old Highland Reels” (Edin., 1780, ob. 
folio). It is in both editions of this work, the 
first bearing the printed date 1780. These 
three sets of the tune are virtually the same, 
and they bear some resemblance to the modern 
“Auld Lang Syne,” for this latter is really a 
Strathspey vocalised, with something of the 
‘‘snap”’ taken away. Both the Strathspeys 
and it are like ‘‘ Comin* thro’ the rye.” 

The opera ‘* Rosina’’ was acted at Covent 
Garden in 1783, and at the end of the overture 
(presumably by W. Shield) is the passage 
quoted in last January’s Musicat Times. This, 
perhaps, more nearly has a likeness to our 
modern air; but it may be questioned whether 
Shield, who wanted to produce a Scotch bagpipe 
effect, did not put down from memory some 
air which he had heard or seen. ‘ Rosina” 
did not pretend to be entirely original in its 
music, for the bulk of the tunes are old melodies, 
and acknowledged as such. There is, there- 
fore, no reason why Shield should not do in 
the overture what he did in the body of the 
opera. 

Indeed, as the theory, set up by writers who 
claim Shield as author of the air, rests entirely 
on the fact that there is a passage in the 
overture which much resembles ‘‘ Auld Lang 
Syne,” it would have been better had they 
more carefully analysed the rest of thé piece; 
for besides the one in question, the overture 
contains three distinct airs with their several 
variations. The first is, apparently, the 





*It may be as well to draw attention to the fact that the lower 
notes, set down as G and A, must be played Aand B. Scotchand other 
early fiddlers were, in certain cases, accustomed, for facility of playing, 
to tune their G string to A, putting the tuning at the head of the 
notation of the melody, which, as regards the notes on this string, were 
falsely put down. The tune we are dealing with is set properly in 
McGlashan’s “Reels.” It is generally imagined that Paganini was 
one of the earliest violinists who adopted the system; but the old 
Scotch Reel books abound with examples, and an instance occurs in 
the “ Dancing Master,” Vol. II., 1719. 





German folk-melody “ Frihlingsempfindung,” 
another terminates with the closing phrase of 
‘* Maggie Lauder,” and the third seems to be 
the final air from the body of the opera, there 
entitled in the old copies “ French Tune.” I 
found all my statements on the original copies 
of the opera, for in this matter the modern 
editions are unreliable. 

The old air most nearly like “Auld Lang 
Syne” is ““O can ye labour lea, young man,” 
and this was printed in Vol. IV. of Johnson’s 
‘‘Museum,” the preface of which -is dated 
August 13, 1792. 

In reference to this song there is a note 
said to be written by Robert Burns (who, it is 
stated elsewhere, made additions to the song), 
in Cromek’s ‘‘Select Scottish Songs,”’ Vol. II., 
1810, p. 40, which informs us that the song was 
popular in Nithsdale and Galloway. If this is 
correct it augurs well for the age of the tune, 
for it is highly improbable that a traditional 
song should be sung by the peasantry of this 
part of Scotland to a fragment of an opera 
fashionable only in England, and that fragment 
only from an overture. 

And now allow me to direct attention to a 
rather earlier tune resembling ‘Auld Lang 
Syne,” 


“ ROGER’S FAREWELL.” 
(From Aird’s “ Third Selection,” 1788, 








—— _@_ @__ 

I think this is independent proof that a vocal 
version of the Strathspey was common in 
Scotland pretty nearly contemporary with 
‘‘ Rosina.” 

James Aird’s “ Selection of Scotch, English, 
and Foreign Airs,” from which the above is 
taken, is a set of six small volumes for the flute 
or violin, published in Glasgow at different 
dates. In the ‘‘Glen collection of Scottish dance 
music” the third book is proved, from an adver- 
tisement, to have been issued in 1788, and I am 
indebted to this work for fixing the date of 
McGlashan’s Collection, 1780. Bremner’s date, 
1759, is found by advertisement in the Scots 
Magazine, to be seen in the original magazine, 
and quoted by Chappell. The Strathspey is in 
the sixth number. In other matters I have not 
taken second-hand evidence, as the works from 
which I have quoted are in my own library. 

Of the words of “ Roger’s Farewell” I know 
nothing ; if they could be turned up, possibly 
some more light might be shed on the subject. 
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With regard to the words of “Auld Lang 
Syne,” Robert Burns sent. them to George 
Thomson, who was issuing a collection of 
Scottish songs, with the statement that they had 
never been in print or in manuscript, and that he 
had taken them down from the singing of an old 
man. The question of Burns’s authorship has 
not been, probably will never be, definitely 
settled. Whatever share Burns had in the 
writing of the words, he intended them to be 
used with the old tune, and it was not until 
after his death we find the song and the air 
we now know united. This was in George 
Thomson’s folio Collection, Vol. II., 1801, p. 
68, with the remark: ‘‘ From an old MS. in the 
editor’s possession — air, ‘ Auld Lang Syne.’”’ 

Regarding the old air for “ Auld Lang Syne,” 
it is as ‘ For old lang gine, my joe,” in the first 
and second editions of H. Playford’s “ Original 
Scotch Tunes,’’ 1700 and 1701; alsoin ‘* Musick 
for Allan Ramsay’s collection of Scots Songs,” 
circa 1725; in both editions of W. Thomson’s 
“ Orpheus Caledonius,” 1725 and 1733, and in 
other places. It has recently appeared with 
excellent harmonies by Miss L. E. Broadwood, 
under the title ‘‘In Loyalty,” with a selection 
from the old words which first appeared in 
James Watson's ‘“‘ Choice Collection of Comic 
and Serious Scots Poems, both Ancient and 
Modern, by several hands,” originally printed 
at Edinburgh in 1706, though later editions 
are found. 





THE appointment of Mr. William Hayman Cum- 
mings as third Principal of the Guildhall School of 
Music seems to have given general satisfaction, and 
there are good reasons for this sentiment. Mr. 
Cummings has long and faithfully served his art in 
many ofits most important departments. Incommon 
with so very many musicians who have attained 
eminence in their profession, he commenced his 
musical career as a choirboy, and at St. Paul’s 
Cathedral, when Hawes was master of the choristers. 
Mr. F. G. Edwards, in his ‘‘ History of the ‘ Elijah,’” 
recently published by Messrs. Novello, relates that at 
the first performance of the revised version of the 
oratorio by the Sacred Harmonic Society at Exeter 
Hall, April 16, 1847, ‘* Mr. W. H. Cummings, then a 
chorister at the Temple Church, sang alto in the 
chorus. . . . He and some other boys were asked to 
help, as the alto part lay rather high for the men’s 
voices. Master Cummings, as he was then, sat in 
the front row of the altos, and his enthusiastic 
singing attracted the notice of Mendelssohn, who 
asked the Temple chorister his name, which he 
wrote on one of his (Mendelssohn’s) visiting cards 
and gave to the youthful singer.” The earnestness 
which thus attracted such memorable notice may be 
regarded as the secret of the young singer’s subse- 
quent success. His voice changed to that of a tenor 
of sympathetic quality, which, combined with his 
innate musical temperament and excellent training, 
quickly secured for him a prominent position on the 
concert platform and at provincial Festivals. At 
Birmingham, in 1864, he took the place of Mario, 
and sang at sight that artist’s part in Sullivan’s 
‘‘ Kenilworth,” with a success that elicited a note- 
worthy testimonial from the composer. From St. 


studied the organ under Dr. Hopkins, subsequently 
being appointed organist at Waltham Abbey, where 
he remained until admitted to the choir of West- 
minster Abbey. At this period he was an active 
member of several glee and madrigal societies, 
for which he composed a goodly number of excel- 
lently written part-songs, glees, and madrigals. 
Mr. Cummings’s connection with the Royal Academy 
of Music began in 1879, and the manner in which 
he has discharged the duties of Professor and Director 
on the Committee of Management at this Institution 
would alone justify his appointment to the Guild- 
hall School. The ability with which Mr. Cummings 
has served the Sacred Harmonic Society, the Phil- 
harmonic Society, the Royal Society of Musicians, 
the Incorporated Society of Musicians, the Musical 
Assaciation, and other bodies connected with his 
art, are as well known as his “‘ Rudiments of Music,” 
“ Life of Purcell,” the useful Biographical Dictionary 
of Musicians,” and his contributions to ‘‘ Grove’s ” 
great dictionary. Mr. Cummings is, moreover, a 
happy and fluent speaker, and his election in 1884 as 
Fellow of the Society of Antiquaries testifies to his 
intimate knowledge of the history of music. It would 
indeed be difficult to find a man who has had more 
varied experience, or been more successful in so 
many particulars, and this rare combination of 
qualifications is the best possible assurance that the 
teaching staff and pupils of the Guildhall School will 
have a discreet and sympathetic Principal. 


Sir G. Grove, in his recently published work, 
‘“‘ Beethoven and his Nine Symphonies,” refers to the 
unusual length of the “ Eroica”; the public, the 
critics, and even the composer himself seem to have 
felt that the average léngth of a Symphony had 
been exceeded. The laws of evolution will account 
for the increase in the average length of movements, 
and, indeed, of works; by differentiation, subject- 
matter had been expanded, and this alone led to more 
extended developments. Still the ‘“ Eroica” was 
exceptionally long. To trace the growth of move- 
ments from the early days of instrumental music would 
prove interesting, and anyone undertaking such a 
study might find his labours lightened by consulting 
an article entitled ‘‘ Remarks on the distinctive 
Character and essential Qualities of good Musick,” 
signed ‘‘ Oxoniensis,” which appeared in The Gentle- 
man’s Magazine of 1818 (Vol. LXXXVIII., Pt. i., 
p. 414, and Pt. ii., pp. 30 and 587). The writer is 
utterly dissatisfied ‘‘ with the general style of our 
modern instrumental music.” He seeks in vain for 
melody, ‘‘the happy bond of union which combines 
several parts, making them conspire to the eventual 
production of abeautifully consistent whole.” But 
our critic complains chiefly of the inordinate length 
of movements as compared with those of the old 
classic masters. It was not, however, the “ Eroica” 
which had specially excited his wrath. The reader, 
he says, “has only to glance over the first and second 
Grand Symphonies of Beethoven, and he will therein 
find mine several movements average (‘ horresco 
referens’) no fewer than 319 bars.” To us, in these 
latter days, the figure does not appear excessive; 
but ‘‘Oxoniensis” was comparing it with the average 
number of bars in the Concertos of Corelli, 
Geminiani, and Handel: they, the great masters of 
the past, were content with sixty-six. Whether 
‘‘Oxoniensis ” lived to hear and to count the bars 
in the *“* Choral” we know not; if so, he certainly 
would have expressed his feelings in language other 





Paul’s Cathedral he went to the Temple, where he 


than the mild Virgilian exclamation quoted above. 
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Tue habitual concert-goer can hardly have failed 
to notice during the last ten years a remarkable 
development which has taken place in the matter of 
what we call time in music. For obvious reasons a 
solo performer has always taken more liberties with 
the time of his (or her) music than a member of an 
ensemble group. We all know how Mendelssohn used 
to rave against the prolonged high notes and taste- 
less vallentandos of his vocalists, but in spite of all 
protests this abuse has increased and increased until 
now a vocalist or violinist who paid any regard at all 
to the relative duration of notes would be considered 
to possess neither taste nor expression. What is 
gained by scrambling through the quick notes and 
doubling the length of the long ones in Mendelssohn’s 
Violin Concerto, or by singing the recitatives in | 
“ Softly sighs ” thus :— 
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instead of as written, will always be a mystery toa 
musician, or person of sense, but it makes only too 
obvious the fact that a solo performer is often neither 
the one nor the other. The abuse in question has 
now invaded pianoforte playing, and instead of being 
satisfied with that elasticity in the sub-divisions of a 
bar which was Chopin’s and Paganini’s idea of 
rubato, the pianist of to-day is getting as unfeeling 
in his time as the vocalist. Will not the tasteless 
habit presently either render concerted music impos- 
sible or else invade this province also? Already the 
accompaniment of a Concerto is a feat which keeps 
the conductor’s heart in his mouth; shall we not 
eventually get to performing, say, Beethoven’s C 
minor Symphony like a Hungarian Czardas, or 
the “‘ Leonora” Overture after this fashion— 
rn, 


2 a a 2 


On the 21st of this month there will be celebrated 
the hundredth anniversary of the death of the world’s 
most popular song-writer, one of Britain’s most 
remarkable men of genius, Scotland’s patron Saint 
in the hierarchy of literature. Robert Burns was not, 
as the world considers it, a fortunate man; he was 
born a peasant and he died at the early age of thirty- 
seven, a liquor gauger in the Scottish Customs. He 
was not fortunate in one sense—but favoured above 
all mortalsin another. Fletcher of Saltoun said, ** he 
believed if a man were permitted to make all the 
ballads, he need not care who should make the laws 
of a nation,” and in this sense, as Carlyle has put it, 
‘*we know not where to find one worthy of being 
second” to Robert Burns. The words of Shakespeare 
himself do not echo in more hearts to-day than do 
those of the simple Scotch peasant. 

Rank is but the guinea’s stamp, 
The man’s the gowd for a’ that, 
sang the poet, and was a man compact of the purest 
gold of genius. And how rich the legacy he left us! 
Who can estimate, for probate or any other purpose, 
the value of that noble bequest ? Which of us is not 
to be found among the legatees? As the poet of 











and many other pieces, Burns has a place among our 
familiars; but as a song-writer, with ‘Auld lang 
syne,” ‘*A man’s a man for a’ that,” ‘‘ John Anderson, 
my Jo,” “Ye banks and braes,” “To Mary in 
Heaven,” and dozens of others, he is welcomed into 
every home where English is spoken throughout the 
world. Song after song he wrote to old Scottish 
tunes, until the airs are now really known to us but 
by means of the words to which he wedded them. 
As a song-writer Burns had no competitor when he 
died, on July 21, 1796, and in the hundred years 
that have since passed there has not arisen a singer 
who may even be compared with him. To name his 
songs is unnecessary, they are verily ‘familiar in our 
mouths as household words”; technically they are 
in point of quality comparable but to some of the 
lyrical outbursts of Elizabethan poets and one or two 
of their immediate successors. The songs of Burns, 
indeed, to revert to Carlyle’s masterly essay, ‘do not 
affect to be set to music ; but they actually and in them- 
selves are music.” Numerous centennial celebrations 
are to take place, and many a “‘ nicht wi’ Burns” will 
be spent this month wherever there is spoken the 
language which he so greatly enriched. 





Tue first performance in England of Schumann’s 
Pianoforte Concerto has been attributed to the Rev. 
J. R. Lunn, at a Concert of the Cambridge University 
Musical Society, April 1, 1862; and also to Fraulein 
Marie Wieck, Madame Schumann’s half-sister, at the 
Crystal Palace in 1864. As a matter of fact, the 
Concerto was played by the composer’s wife—most 
probably for the first time in this country—at the 
New Philharmonic Concert of May 14, 1856, during 
her first visit to England. This beautiful and 
favourite work of Schumann’s was anything but 
appreciated by some of the critics of the day. One 
of the best known said: ‘We cannot fancy the 
Concerto adopted by any other performers in London.” 
Another, that it ‘ bristles throughout with the con- 
ceits and eccentricities which belong so disagreeably 
to the new school now struggling for existence in 
Germany, and of which Wagner and Schumann are 
the principal upholders and illustrators. It would be 
impossible to admire such oddities of thought and 
expression’; and the Concerto was “a mere 
mechanical manufacture, disfigured by caprices of 
detail.” The leading musical critic called it a 
“laboured and ambitious work,” in which “ many of 
the bravura passages are, indeed, utterly extravagant,” 
and, in regard to its first performance, spoke of “ the 
praiseworthy efforts of the gifted lady [Madame 
Schumann] to make her husband’s curious rhapsody 
pass for music.” The same hand may be traced in 
the record of a Musical Union Concert in 1856, at 
which Madame Schumann played, and which con- 
cluded thus: ‘‘ The rooms were densely crowded by 
a well-perfumed audience.” Whatever may have 
been the perfumery propensities of the audiences of 
those days, it is certain that some of the critics had 
not a very keen scent for novelties containing such 
inherent and lasting beauties as Schumann’s noble 
Pianoforte Concerto. 





In the old churchyard at Bonn, where nearly forty 
years ago the mortal remains of her gifted husband 
were interred, those of Clara Schumann were laid at 
rest on Whitsunday, May 24. Although only those 
specially invited had been admitted within the 
precincts of the friedhof, the number of those who 
attended the ceremony was very large, including 
many notabilities in the German artistic world, and 





“The Cotter’s Saturday Night,” ‘“‘Tam O’Shanter,” 
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artistic career of the deceased lady: Johannes 
Brahms, Julius Stockhausen, Bernhard Scholz, 
Dr. Wiillner, and others. Many also—need it 
be said ?—were the wreaths and other floral offer- 
ings sent by friends from far and near to intro- 
duce an element of brightness in a melancholy 
function, which here, at least, was not out of 
place. The ceremony was of the simplest, as befitted 
the occasion. In the small chapel, where the 
remains had been placed, a chorale was sung a 
capella, whereupon the officiating minister, Dr. Sell, 
professor of theology at the Bonn University, in a 
short address not unworthy of the occasion, specially 
dwelt upon the harmonious blending in the personality 
of the departed of the attributes of a great character 
and of a great artist; qualities which had, in a special 
degree, fitted her to be the helpmeet of a man and an 
artist like Schumann. At the conclusion of the 
address a procession was formed to the grave’s side, 
and, amidst the solemn strains of a second chorale, 
the remains were gently lowered out of sight, and 
another inscription had to be added to the beautiful 
monument which long since the lovers of his music 
have caused to be erected over the grave of Robert 
Schumann. 


AccoRDING-to the Greek philosopher, nothing on 
earth is sweeter than variety, and, within legitimate 
limits, no one can cavil at the application of this 
principle to the framing of a miscellaneous pro- 
gramme. Of late years recitations and dramatic 
duologues have become quite a familiar feature at 
afternoon Concerts, and we have even witnessed a 
skirt dance, sandwiched between two strictly musical 
numbers, performed on the platform of Steinway 
Hall. To the list of these alternatives there now 
remains to be added a wholly novel form of enter- 
tainment recently introduced with (so we are assured) 
great success at a metropolitan musical gathering— 
the blowing of smoke-rings. So far as we can 
gather, only one performer gave proof of his skill at 
the entertainment in question, but it is obvious that 
the beauty of the performance might be greatly 
enhanced by concerted action. A Smoke- Ring 
Quartet may be confidently expected ere long to 
enter into rivalry with the numerous vocal and instru- 
mental quadrilaterals already in existence. Mean- 
time it should be noticed that whistling is no longer 
in vogue. The reign of the siffleuse—belle or other- 
wise—has terminated for the time being. And the 
banjo has been somewhat ousted from its pride of 
place in select circles by the mandoline. It is really 
high time that some new and perfectly unnecessary 
instrument emerged above the fashionable horizon. 





WirtH reference to the article “The Baton in 
England,” which appeared in our last issue, we have 
received a letter from Mr. A. T. Maling, of the ‘‘ New 
English Dictionary” staff, which should receive the 
careful attention of our readers. Mr. Maling heads 
his communication, ‘‘ Musical Contributors to the 
English Dictionary Wanted,” and then proceeds : 

The writer of the interesting article in your last number, 
under the first of the above headings, concludes by observ- 
ing that the ‘‘ New English Dictionary’s” earliest quotation 
for this sense of ‘‘ Baton ”’ is dated as late as 1867, and 
infers that the editor has not had many musical helpers. 
It is unfortunately the case that, in spite of all efforts, we 
have been unable in many instances to obtain the earliest 
occurrences of words connected with technical subjects— 
that of music among them. The fact does not do much 
credit to those acquainted with the literature of such 
subjects, who could have supplied the needed information 
if they would, by going through standard works and 
extracting quotations for the technical words. For the 


quotations, which form the staple of the Dictionary, we 
depend almost entirely on voluntary help of this kind. It 
any readers of THE Musicat Times should feel disposed to 
do their part in thus making the Dictionary as complete 
and accurate as possible in regard to musical terms, we 
should be very glad if they would undertake to do this. 
Will any such reader please communicate with Dr. 
Murray, Oxford, who will be pleased to furnish the needful 
instructions? I may point out that though the first 
quotation for this sense of baton is dated 1867, the next 
(from Grove’s “ Dictionary of Music’’) expressly mentions 
the date 1820 as probably the earliest when the baton was 
used in England. 





Last month we referred to Dr. Callcott’s oratorio 
of “Elijah.” The Callcott collection of MSS. in the 
British Museum—which the Trustees purchased from 
the late Wm. Hutchings Callcott in 1867—consists 
of sixty volumes, of which thirty-six contain the 
materials collected by Dr. Callcott for a ‘ Musical 
Dictionary,” which, however, was never published. 
Amongst the musical MSS. are the composer’s auto- 
graphs of his well-known glees ‘“‘Ye mariners of 
England” and ‘ The Red Cross Knight,” and the 
song “Friend of the brave.” One of the common- 
place books contains the account of “A Musical 
Graduates’ Society,” a resumé of which appeared in 
our issue of December, 1892. 





In an oblong folio volume, similar to the “ Elijah ” 
score, is found the ‘Ode to Fancy,” Callcott’s 
exercise for his degree of Bachelor of Music at 
Oxford, and also an ‘Ode to the Humane Society.” 
At the end of the book is a “ Sinfonia in F,’’ scored 
for strings, oboes, and horns, composed by Callcott 
when he was nineteen. A memorandum in the 
composer’s writing states, ‘‘ Boyce, basso,” which 
must refer to Dr. Boyce’s son, a double-bass player, 
and ‘*Callcott, corno.” If this should be Callcott 
himself—and there seems no reason to doubt it—the 
horn must be added to the clarinet and oboe as one 
of the instruments he could play. The Sinfonia was 
first performed at the ‘“‘ General Post Office, Lombard 
Street,” where the chief office was then located, 
October 5, 1785. Concerts at the General Post 
Office would seem very strange to us now; but they 
were not unknown there long before Callcott’s 
time. The ever-gossiping Pepys records in his 
“Diary,” under date October 5, 1664: ‘‘ Thence to 
the Musique-meeting at the Post Office, where I was 
once before.” Perhaps one of the officials at the 
General Post Office, who is interested in music, could 
furnish us with some information in regard to these 
‘“‘musique-meetings ” and concerts of the long ago. 





THOSE who have been fancying recently that they 
have discovered chords “not down in the harmony 
books,” might be reminded with advantage that a 
certain French theorist named Anatole Loquin 
published recently a work entitled ‘‘ Harmony simpli- 
fied,” which consists chiefly of an exhaustive catalogue 
of what he calls ‘ harmonic effects,” these being all 
the possible combinations—harmonious or other- 
wise—of the twelve notes of the scale taken two, 
three, four—up to twelve together. M. Loquin is not 
content with this formidable list of 562 chords, 
but he also gives a complete list of nearly 6,000 
harmonic successions—one dare not say resolutions— 
thus including not only every progression which has 
ever been or ever will be used by musicians, but 
many which could not find a place in music until 
human ears develop that cover to shut out external 
noises which biologists tell us we are slowly evolving. 
It is somewhat curious, too, at this time of day, to 
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between G sharp and A flat, when for nearly a whole 
century equal temperament has reigned supreme in 
the minds of composers. 





Tue English Education Department has recently 
issued the report for 1895 on music in Training 
Colleges in England and Wales sent in by the 
Inspectors, Sir John Stainer and Mr. McNaught. 
The report, on the whole, is highly satisfactory. 
The enthusiasm and interest of many of the teachers 
is fully recognised. There are under Government 
inspection fifty-eight Colleges in England and Wales, 
in which some 2,800 students are trained to become 
schoolmasters and school-mistresses. They remain 
two years under instruction. Only the second year 
students are individually examined by the music 
inspectors. Owing to a change made in the time for 
ending the educational year, a shortened syllabus 
was offered, but Sir John Stainer reports : 

That in a large number of cases the teachers of music 
declined to take advantage of the reduced requirements, 
and made special efforts to bring their students up to the 
normal standard of excellence in class as well as in indi- 
vidual work. Such zealous teachers will probably reap their 
reward in having preserved unbroken the musical traditions 
of their particular colleges; for it must not be forgotten 
that a high ideal of work, coupled with a corporate pride in 
past successes, form as powerful an incentive to musical 
study as to any other portion of a college training. 





In the detailed reports there is much commenda- 
tion, but occasional weaknesses are shown in six-eight 
time, hesitation in answering ear-tests, and uncer- 
tainty in the minor key sight-tests are remarked. 
The Isleworth students are praised for their perform- 
_ ance of Mee’s ‘“‘Horatius,” the Edge Hill (Liverpool) 
students for their singing of “‘ King René’s Daughter,” 
the Gray’s Inn Road students for “a charming 
rendering”? of Tours’s ‘‘ Titania,” the Warrington 
students for creditable performance of ‘“‘The May 
Queen,” the Whitelands students for an excellent 
rendering of Cowen’s “ Village Scenes,” and the 
Newcastle students for their performance of ‘“ The 
Rose Maiden.” The highest average marks in the 
examination were gained by Swansea (98°) and Oxford 
(96°). There can be no doubt that the work now done 
in Training Colleges exercises a considerable direct 
and indirect influence upon the progress of music in 
the country. The report is given in full in the School 
Music Review for July. E 


FACTS, RUMOURS, AND REMARKS. 


A curtinGc from what appears to be a journalistic 
organ of the music halls has come to hand with a 
revelation of the inanity which seems to find favour 
among the patrons of these establishments. I read, 
for example, that a certain young lady appeared in a 
song with the following refrain : 

Oh, Sally! you’re the apple of my eye, 
Oh, Sally! don’t you be so shy, 
Your ankle’s so much neater 
Than your mistress’s, you know; 
Sally answered, “ Yes, sir, 
The coachman told me so.” 
Being encored, this ‘‘ artiste ” follows on with a reply 
to Miss Lloyd’s ** Johnny Jones ”’—- 


Wouldn't you like to know, 
Wouldn't you like to know, 

I could tell you straight away, 

But Johnny Jones is not a jay; 

All through you I got in such a row, 
So I don’t tell little girls 

All I know now. 


Surely such concoctions sound the deepest depths of 
human silliness! What sort of people can they be 
who pay to hear them ? 





From the same paper I learn about the Gotham 
Comedy Quartet. Says the journal: ‘ These four 
have well-trained voices, and in tonic sol-fa language 
of Messrs. Novello, viz.: S.T.A.B.” An interpre- 
tation is invited, and also a guess at the meaning of 
the sentence following: ‘‘ These four gentlemen, in 
grotesque costumes, first introduce a melody, ‘Out 
upon the Spree,’ introducing harmonies of the highest 
order, and the way the different melodies, for which 
not only the arranger must be highly commended, but 
also the exponents.” Such writing as this may be 
the dire result of over-much acquaintance with music 
hall ditties, and we must pity rather than blame the 
unfortunate scribe. 


Tue terrible word “ rendition” does not so often 
appear in musical criticisms as was once the case, 
but we are now threatened with a successor even 
more frightful—‘ rendency.” I see this in a Kentish 
paper with justifiable alarm, for an out-and-out bad 
example is much more likely to do mischief than a 
mild one. Such assaults upon the Queen’s English 
should be punished as treasonable. 


Tue Rev. Edward Curling, of Downham, Clitheroe, 
has been sampling Wagnerian libretti and does not 
like them. Somuch have they disgusted him, in fact, 
that he lifts up a warning voice in the Church Times, 
imploring music-loving clergy and laymen to touch 
not the unclean thing. Of the ‘ Walkiire” he 
remarks, “ The principal scene is, I dare to say it, 
the most infamous ever put upon any stage in heathen 
or in Christiantimes. It consists of a glorification of 
incest, mingled with adultery, and the betrayal of 
the commonest rites of hospitality. Siegmund is 
running off with his host’s wife. Before they go, he 
discovers that she is his sister. He is nothing 
daunted, but together they chant the edifying refrain, 
‘Sister and bride; bride and sister,’ to a charming 
bit of melody, which only the more emphasises the 
situation, in that it occurs after some fifty pages of 
(to me) dreary and hysterical recitative. Yet the 
papers review the performance as though it were 
a respectable one, and Royalty, including our young 
Princesses, calmly goes to witness what, to the pagan 
mind of Sophocles, was an intolerable sin and shame, 
even if committed, as in ‘(dipus Tyrannus,” un- 
knowingly.” Mr. Curling might have added that 
Wagner deliberately adopted the conscious incest, 
and ignored the Scandinavian version of the legend, 
which represents the connection as taking place 
unwittingly. Special pleaders on the opposite side 
will, of course, assure Mr. Curling that Wagner’s 
characters are mythical beings having nothing to do 
with the ethics of humanity. In that case they have 
nothing to tell humanity. An audience should be 
found for them as “ far removed ” as themselves. 


Truth, usually so well informed, made a strange 
mistake with regard to the recent procedure of the 
Dean of Lincoln in changing, for festival purposes, 
certain passages .of the hymn ‘“ Stabat Mater 
dolorosa,” so as to bring them into harmony with 
the tenets of the English church. ‘ Such pro- 
ceedings,” remarked the all-observant journal, “imply 
that the performance of a piece of sacred music is a 
religious function.” To this the committee answered 
in a Lincolnshire paper: ‘‘ Exactly so... . The 
oratorio festivals in our Cathedral have, from the 
first, been intended to be ‘religious functions.’ It 
would be very wrong that any performance of sacred 
music in a sacred building should have any other 
character. It was the earnest wish of Dean Butler, 
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at whose instance these festivals were first established 
here, that they should be looked on in the light 
of solemn religious services.” That being the case, 
it is manifest that the medieval hymn could not be 
used in its original form without offence against 
Church doctrine. Whether the “ Stabat Mater” 
should have been placed in the programme at all is 
another question—one which, on my own part, I 
answer in the negative. There are plenty of sacred 
works available as they stand, and no adequate 
excuse for meddling with a masterpiece of religious 
poetry is possible. ‘ Hands off.” 


In connection with the recent performance of 
Mendelssohn’s Violin Concerto by the Philharmonic 
Society, I received some interesting notes from 
Mr. Edwards, author of the “ History of ‘ Elijah.’” A 
reproduction here will certainly be acceptable: 


“The first performance of Mendelssohn’s Violin 
Concerto in England took place on December 23, 
1845, at the Western Institution, 47, Leicester 
Square, in the room which is now the well-known 
sale-room of Messrs. Puttick and Simpson, and which 
was formerly the studio of Sir Joshua Reynolds. The 
performer was a Herr Kreutzer, ‘ Director of Music 
to the Grand Duke of Baden,’ and the occasion 
was a musical lecture on ‘ Mendelssohn ’—one of 
‘Evenings with the great composers ’—given by the 
veteran, Mr. Henry J. Lincoln, formerly musical 
critic of the Daily News, who played the pianoforte 
accompaniment to the concerto. Mr. Lincoln 
remembers that an old gentleman, seated in the front 
row of the audience, persistently marked the rhythm 
of the last movement with his umbrella. 


“ The first performance of the Concerto in England, 
with orchestra, was at the Philharmonic Concert, 
Hanover Square Rooms, June 29 (printed ‘27th’ in 
the programme), 1846, the ‘Elijah’ year, when the 
work was played by Sivori—‘ little, good-tempered, 
intelligent Camillo Sivori.’ In this connection it 
may be interesting to quote from a letter (hitherto 
unpublished) written by William Bartholomew, the 
English translator of ‘Elijah,’ to Mendelssohn, dated 
‘July 9, 1846’:—‘ Sivori played your splendid 
Violin Concerto very well indeed, and I assure you 
it was generally and highly admired. . . . I ought, in 
justice to Mr. Anderson [conductor of the Queen's 
private band] to inform you that he had a band 
rehearsal at the Palace [ Buckingham Palace] expressly 
for Sivori to try your Concerto—Sivori, having only 
played it with the pianoforte, being fearful it might 
not be effective. I heard it then, and all present 
were charmed with it.’” 

Accorpinc to a letter in the Isle of Wight Observer, 
there is an old gentlemen still living who remarks 
to his friends: “If I want a thoroughly reliable 
opinion on the subject of music, I always get a copy 
of Tue Musicat Times and read it all the other way 
round, and then I know I am right.” Poor old 
gentleman! He must be very old indeed. 


I am indebted to a correspondent for the following 
interesting note :— 

The Law Times of May 23 in a reprint of an address by 
the Editor, Mr. F. O. Crump, Q.C., delivered at a Shake- 
sperean night of ‘Our Club,” entitled ‘“‘ A Lawyer’s after- 
dinner study of Hamlet,” which is by no means devoid of 
humour, contains a droll musical blunder. The learned 
lecturer, after drawing various excellent legal parallels, 
proceeds to say: ‘‘ Then again it is curious that he should 
not call a flute-player a flute-player. Wedded to legal 





matters, he salutes the musicians as the Recorders—small 
local judges with £40 a year,” alluding to the famous illus- 
tration taken from the flute in Act iii., scene 2. The Law 
Times is, for a legal paper, a good deal addicted to humour, 
even unintentionally, as in Mr. E. A. Jelf’s articles ‘‘ Where 
to find your Law”’; but it appears to be actually the fact 
that the lecturer overlooked the stage direction, ‘‘ Enter one 
with a recorder,” forgot the reference by Shakespeare in the 
“Midsummer Night’s Dream,” and also overlooked the 
fact that this wind instrument actually existed and had a 
celebrated history. 

Ir was reported, some time ago, that Verdi intended 
to establish a ‘‘ House of Rest”’ for aged and decayed 
musicians and librettists. The first step towards 
that benevolent end has now been taken. I read that 
Verdi has just deposited a sum representing roughly 
in English money £16,000 towards the first cost of 
the institution, and has promised three times that 
amount for its completion and endowment. It is 
understood, moreover, that, after the death of Mrs. 
Verdi, should she survive her husband, a large portion 
of the residue of his estate will benefit the foundation. 
Happy Verdi to have won the means of doing good in 
the ways of art ; happier still in having the disposition 
to benefit his less fortunate comrades for all time. 


I HAVE just read that Mr. E.C. Phelps, the American 
composer, has become deranged. It is reported of 
him that he startled a friend, one day, by declaring 
himself commissioned from heaven to compose only 
for celestial choirs. He spoke of visions also, through 
which instructions were given to take up music where 
Wagner left off. It is curious that, having said this, 
the poor gentleman asked for a loan of money. Mr. 
Phelps’ speedy restoration must be desired by us all. 


Mr. PADEREwSKI has placed 10,000 dollars in the 
hands of trustees, who are directed to invest the sum 
and apply its interest to the encouragement of 
American composition through a series of triennial 
prizes—viz., 500 dollars for the best orchestral work 
in symphonic form, 300 dollars for the best piece 
written for a solo instrument and orchestra, and 200 
dollars for the best example of chamber music. This 
is the result of a “desire to extend a friendly hand 
toward my American fellow-musicians.” Excellent. 


Ir is interesting to note that “recalls” on the 
operatic stage have defenders on their merits. Here 
is, for example, the advocacy of Sigmond Lautenberg : 


I am for recalls, and I have my reasons. Beyond doubt 
it is offensive to a finely organised, esthetic soul to see a 
hero and heroine, after a scene of violent passion, appear a 
minute or two later to receive the public applause and bow 
their thanks repeatedly ; but, on the other hand, applause 
born from the feeling of the moment is so inspiriting to the 
artist, so effective on the whole “go” of the piece, that 
neither player nor actor would like to miss it. 
Much might be said in continuation of this argument, 
and I, for one, do not see why we should be so 
anxious about realism in connection with a form of 
art which, in its very nature, is ideal. 

JosEPH BENNETT. 








On the 3rd ult., at the Royal Archzological Institute, a 
paper was read on “The Fitzwilliam (commonly known 
as Queen Elizabeth’s) Virginal Book,” by Mr. J. A. Fuller 
Maitland, who, after describing the volume and pointing 
out the historical importance of its contents, played a 
number of examples by Byrd, Morley, Peter Phillips, Giles 
Farnaby, and others, upon the fine sixteenth century 
virginal belonging to Mr. Dolmetsch, lent for the occasion. 
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ROYAL OPERA, COVENT GARDEN, 


By far the most important event of the present opera 
season during the past month was the production of 
‘* The Meistersinger,’’ on May 30. ‘The Meistersinger ” 
has been heard pretty often of recent years at Covent 
Garden, with strong casts, including such singers as 
M. Jean de Reszké, M. Lassalle, and Madame Albani. 
But the cast of May 30 was not only the strongest 
yet associated with Wagner’s work on the English 
boards; it included (for the first time in London) the 
Hans Sachs of M. Edouard de Reszké, an assumption 
of such merit as almost to merge the function of critic in 
that of the eulogist. M. Edouard de Reszké has appeared 
in this part in New York, where, strange to say, the 
attitude of the cognoscenti was by no means entirely 
laudatory. It was said of his impersonation that it 
was lacking in the “true German spirit.”” Of course 
it is hard for anyone not a Teuton to pronounce what 
the true German spirit is; but if a superb voice, an 
admirable vocal method whether in dialogue, decla- 
mation, or cantilena, a happy mixture of dignity and 
bonhomie, a fine presence, and a sense of humour fail to 


meet the exigencies of the situation, all we can say is that | 


we find no great difficulty in reconciling ourselves to the 
absence of this mysterious factor. Certain it is, beyond 
cavil, that the music allotted to Hans Sachs has never been 
sung anywhere as it was sung by M. Edouard de Reszké. 
The only serious criticism that we have to offer is that he 
was ‘‘made up” to look rather too young for the part. 
The new Hans Sachs was unquestionably the great feature 
of this really memorable performance, but in no single 
instance did the representatives of the principal parts fall 
below a high standard of excellence. Exception may be 
taken to M. Jean de Reszké’s phrasing of certain passages, 
but with all deductions he is a wonderfully engaging, 
gallant, and romantic Walther. Madame Eames was an 
exceedingly picturesque Eva, and sang with remarkable 
elegance and purity of style; if she could only conquer her 
frigidity as an actress, there would be little scope for fault- 
finding in her impersonation of the part. The Magdalena 
of Mdlle. Bauermeister is quite one of the very best réles 
in her extensive repertory. M. Plancon’s splendid voice 
and dignified bearing enabled him to give due prominence 
to Pogner. M. Bonnard, though not very happy in his 
make-up, was thoroughly efficient as David, and last, but 
not least, Mr. Bispham resumed his exceedingly clever 
impersonation of Beckmesser. At times we confess that he 
seemed inclined to overact the comedy of the part; at 
others he hardly brought out Beckmesser’s bitter pedantry. 
But it was an undeniably effective piece of work, while 
nothing could have been better than the mordant incisive- 
ness of Mr. Bispham’s singing. In the matter of tempi, 
Signor Mancineili occasionally discarded the Bayreuth 
traditions, but acquitted himself in the main with zeal and 
ability. The orchestra evidently enjoyed themselves, and 
the chorus sang very creditably. On the first night some 
of the accompaniments were too loud, but at subsequent 
performances a marked improvement in this respect was 
noticeable. 

Though Flotow’s “ Marta” was dwarfed by juxtaposition 
to “The Meistersinger,” the performance given on the 
night of the 2nd ult. was not only exceedingly meritorious, 
but fairly enjoyable. Flotow’s genial little work has long 
lost its former vogue, and will soon possess a merely 
archeological interest. But so long as first-rate singers are 
anxious to appear in a work associated with the triumphs of 
some of the greatest artists of forty years and more agone, 
so long will ‘‘ Marta” be accorded the honour of a casual 
revival. The last time it was done at Covent Garden, a 
few years back, Madame Mravina, a Polish singer, took the 
title yéle. On this occasion Miss Marie Engle, who hails 
from Chicago, was the heroine, and acquitted herself with 
much success. Miss Engle’s vocal resources are extremely 
slender, so far as volume of voice is concerned. But the 
delicacy and purity of her singing, the extreme neatness of 
her execution of florid passages, and, above all, the charm 
and refinement of her acting, largely atone for these short- 
comings, and her delivery of ‘‘ The last rose of summer” 
was so thoroughly artistic and free from exaggeration that 
it received the compliment of not being encored. Madame 


Mantelli, who is as versatile as she is efficient, was an 
excellent Nancy; Signor Cremonini a pleasant Lionello, 
winning an encore for ‘*M’ appari tutt’ amor”; Signor 
Pini-Corsi once more proved himself to be an excellent 
low comedian as Tristan; and M. Edouard de Reszké 
gave a wonderful display of his command of the bravura 
style in the song in praise of beer. Such a union 
of flexibility and strength is indeed rare in a bass 
singer. But it is whispered that M. Edouard de Reszké 
sometimes amuses his friends by singing ‘‘ Una voce poco 
fa” with an agility almost equal to that of Madame Patti 
herself. The charming chain of quartets which culminated 
in the ‘* Spinning-Wheel” Quartet were given with admir- 
able precision, though the balance would have been better 
if M. Edouard de Reszké had sung behind the scenes. It 
was not that he shouted—as a matter of fact, he never “let 
out ” his voice at all; but that the timbre of it was so far 
fuller and more sonorous than that of his colleagues. 

In Verdi’s ‘‘ Traviata,” which was given on the evening 
of the 8th ult., Madame Albani appeared as Violetta. Her 
performance, it is needless to say, was marked by her 
wonted skill in the management of her voice, as well as by 
|that emotional fervour which is never absent from her 
|acting. Signor Ancona sang admirably as Germont and 
| Signor de Lucia did what in him lay to mitigate the essential 
| mawkishness of Alfredo. The performance seemed to give 
pleasure to the ‘old guard” of Covent Garden habitués, 
but its reception cannot exactly be described as enthusiastic. 

Of very different quality from ‘‘ La Traviata” is Verdi's 
brilliantly romantic ‘Aida,’ which was given on the 
evening of the roth ult., with a cast of remarkable strength, 
so far as the male artists were concerned. Signor Alvarez 
sang with great force and even brilliancy as Radames, 
acting with a robust vigour welcome in a tenor, while it 
would have been difficult to improve on the Ramfis of M. 
Plancon or the Amonasro of Signor Ancona. Signor 
Arimondi, an excellent actor and very fair singer, made a 
dignified King. Madame Adini, an actress of experience 
and intelligence, was a massive Aida, and sang with 
energy and spirit; but the quality of her voice and the 
method of its production leave a good deal to be desired in 
charm of tone and steadiness of emission. Madame 
Mantelli was an extremely conscientious and meritorious 
Amneris, but she also is lacking’in the magic quality ot 
charm. The opera was exceedingly well mounted and the 
,chorus sang with more than usual precision. It was a 
pity, however, that M. Alvarez could not sing his part in 
Italian like all the other artists. Opera is an artificial 
enough product of itself, without extra incongruities of this 
sort. 

The performance of ‘‘ Die Walkire” in French on the 
evening of Saturday, the 13th ult., though not lacking in 
interesting features, could not be pronounced a success. 
In “ Tannhauser’’ the adoption of the French text makes 
far less difference, perhaps because of the pageantry and 
brilliancy of many of the scenes. But in ‘‘ Die Walkire ” 
it produces results that are often finicking and sometimes 
ridiculous. The genius of the French tongue is not 
attuned to the atmosphere of a Saga. Apart from this, 
the cast was by no means altogether satisfactory. Madame 
Mantelli, a most admirably conscientious and earnest 
artist, has neither the peculiar physique nor the quality of 
| voice demanded by the arduous réle of Briinnhilde; M. 
Castelmary, a most hard-working “utility ’’ artist, was 
quite out of his element as Hunding; and Mdlle. Lola 
Beeth, the Sieglinde of the cast, appeals far more success- 
fully to the eye than to the ear. She sings, it is true, with 
taste, but her voice is weak in the lower register, has little 
carrying power unless she sings forte, and is impaired 
by a good deal of tremolo. Still it is only right to 
say that her efforts were most cordially appreciated by 
the audience, and that, judged by the verdict of applause, 
her début was most successful. The feature of the per- 
formance, however, was undoubtedly the fine singing and 
powerful acting of M. Alvarez, whom we are inclined to 
think the most impressive and picturesque Siegmund yet 
seen on the London stage. M. Albers sang with taste as 
Wotan, but that réle demands a voice of heavier metal and 
a histrionic method of greater breadth. Mdlle. Brazzi was 
efficient as Fricka; the ensemble of the Valkyries was 
decidedly above the average; and the absurd magic lantern 
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slides were happily conspicuous by their absence. Signor 
Mancinelli conducted with vigour and ability, and the 
orchestra played excellently. 

Madame Melba was the bright particular star of the week 
beginning the 15th ult. On Thursday, the 18th, she 
made her entrée in ‘‘ Roméo et Juliette,”’ the cast including 
the MM. de Reszké, M. Plancon, M. Albers, and M. Bonnard. 
A finer all-round performance has probably never been 
heard at Covent Garden. Madame Melba returns, as she 
left us, the most perfect soprano singer on the operatic 
boards; her voice is as fresh and her method as pure as 
ever, and the evening was one succession of triumphs for 
her and her associates. M. Jean de Reszké’s voice sounded 
a little worn in the early part of the evening, but he was 
superb in the duel scene and the whole of the last two acts. 
Of his brother Edouard and M. Plangon, it is enough to say 
that they maintained their reputations as the two finest 
bass singers on the lyric stage. Mdlle. Bauermeister and 
Miss Hudleston lent useful aid as the Nurse and the page 
Stefano. Signor Mancinelli conducted, and the orchestra 
were in clover. 

On Saturday, the 2oth ult., Donizetti’s ‘Lucia di 
Lammermoor” served to illustrate Madame Melba’s extra- 
ordinary accomplishments as a bravura singer. When 
Lucia goes mad, in robes of white accordion pleating, to 
the pyrotechnic accompaniment of the flute—an admittedly 
hopeless form of insanity—Madame Melba simply defies 
criticism. The audience were stirred to unwonted frenzy, 
and were not appeased until the prima donna had repeated 
her wonderful performance, in which, let us hasten to add, 
she was splendidly backed up by Mr. Frederic Griffith, the 
brilliant young Welsh flautist. For the rest, it may suffice 
to say that excellent representatives of Edgardo, Enrico, 
and Raimondo were forthcoming in Signori Cremonini, 
Ancona, and Arimondi, that the sestet was encored, and 
that Signor Bevignani conducted. 


RICHTER CONCERTS. 


THE réfertoive of these Concerts has been enriched by 
four works during the past month. At the second Concert, 
given on the ist ult., Richard Strauss’s Humoresque, 
‘Till Eulenspiegel’s Merry Pranks,’’ and Dvorak’s ‘“‘ New 
World”? Symphony were heard in London, for the 
first time, under Dr. Richter’s direction. Both were 
magnificently played, of course, but the frivolities of the 
Humoresque naturally elicited the great conductor's 
sympathies far less than the poetic charm of the Symphony, 
and Strauss’s work was therefore played less “madly ’’ than 
at the Crystal Palace. It gained a little—a very little—in 
dignity, but still failed to satisfy the careful listener as to 
its reason for existence. To use so noble an orchestra for 
the performance of such buffoonery is like engaging a 
Phelps or an Irving to play clown in a pantomime. 
Dvorak’s beautiful Symphony, which the oftener one hears 
the more one likes, received an absolutely ideal rendering. 
The wonderful ‘“ atmosphere” of the slow movement, 
in particular, has never before been so marvellously 
preserved ; and to this result the player of the important 
part for Corno Inglese (Mr. Davies) contributed not a 
little. The two remaining numbers of the programme 
were the noble and beautiful ‘Tragic’ Overture of 
Brahms (Op. 81) and the tolerably familiar selection for 
orchestra from Wagner's ‘Ring.’? Brahms, Dvorak, 
Strauss, and Wagner—a Catholic programme indeed ! 

‘The third (and this year unfortunately the last) Concert, 
which took place on the 8th ult., began with Tschaikowsky’s 
Overture to ‘‘ Romeo and Juliet,”’ which had not been heard 
in England since its first performance here at the Crystal 
Palace in November, 1876, five years after its publication 
in Berlin. The composer was not satisfied with his work 
as first written, and prepared a second version; but owing 
to the non-arrival of the complete parts of the latter Dr. 
Richter was compelled to perform the earlier version. We 
agree with the composer in his dissatisfaction with this 
work—it is diffuse, inordinately long, and by no means 
easy to connect with the drama on which it is supposed to 
be based. The Tschaikowsky whom we have learnt to 
admire during the past decade, through three magnificent 
Symphonies and other noble and beautiful works, is to be 


discerned in this Overture only by certain outward 
characteristics which are probably less individual than 
national. Following the Russian master’s work came the 
Good Friday music from “ Parsifal’’; Dvorak’s Overture, 
entitled ‘‘ Otello,” now played at a Richter Concert for the 
first time; the familiar Prelude and Closing Scene from 
‘« Tristan und Isolde,” the ‘*‘ Walkirenritt,” and Beethoven’s 
noble C minor Symphony. The large audience manifested 
much enthusiasm throughout the evening, and at the close 
of the Concert Dr. Richter received a well-deserved ovation. 





PHILHARMONIC SOCIETY. 


THE sixth Concert, which took place on the 3rd ult., 
began with Sir A. C. Mackenzie’s ‘“‘ Twelfth Night” 
Overture (Op. 40). This work, which was written in 1838, 
and first produced at the Richter Concerts in that year, was 
spoken of at the time by an excellent critic as being ‘‘ an 
admirable reflex of the delightful freshness, delicate grace 
and meaning of Shakespeare’s comedy, abounding, moreover, 
in addition to consummate mastership, in original and 
captivating instrumental effects”; an opinion with which 
all who heard the Overture at the Concert now under 
notice must surely have agreed. The remaining purely 
orchestral works were Beethoven’s ‘‘ Eroica’”” Symphony and 
Saint-Saéns’s Symphonic Poem ‘Le Rouet d’Omphale.” 
That gifted young artist, Mark Hambourg, gave an 
extraordinarily brilliant and powerful rendering of Rubin- 
stein’s difficult Concerto in D minor. The technique and 
verve displayed were, for so youthful an executant, quite 
remarkable. Vocal pieces were contributed by the Sisters 
Ravogli. Mdlle. Giulia Ravogli sang ‘‘ Connais tu le pays,” 
from Thomas's “‘ Mignon’’ (in Italian, however), and, in 
response to an encore, her cheval de bataille,‘* Ché Faro” ; 
and her sister was heard in Cherubini’s beautiful ‘“ Ave 
Maria,” which the programme oddly enough described as 
being from the composer’s opera “Medea”! If the 
‘ printer’s boy” was the culprit he may be congratulated 
on the perpetration of a quite exceptionally successful 
example of “ Incongruity as a fine art.’ 

The seventh Concert, on the 17th ult., brought the 
eighty-fourth season to a close. Its programme con- 
sisted of a string of masterpieces—i.c., Mr. MacCunn’s 
Overture “Ship o’ the Fiend” (given for the first 
time at the Philharmonic Concerts), Mendelssohn’s 
Violin Concerto, Berlioz’s beautiful song ‘ La Captive,” 
Beethoven’s C minor Concerto for pianoforte, and the 
colossal C major Symphony of Schubert. The solo 
part in Mendelssohn’s work was played by the youthful 
and talented violinist, Mr. Louis Pecskai, with much 
skill and taste, but scarcely sufficient ‘* authority ” 
for a Concert of such calibre. Mr. Reisenauer's playing in 
Beethoven's work was far too modern. There is a wide 
gulf between the styles of Beethoven (early middle period) 
and Chopin or Liszt, which, however obvious, was certainly 
ignored by the pianist on this occasion. The exponent 
of ‘La Captive” was Mdlle. Landi, an artist who touches 
nothing without adorning it, and whose admirable singing 
was supported by an equally perfect rendering by the 
orchestra of the rich and delicate accompaniment. A 
refined and spirited performance of the Symphony was 
given, at the close of which Sir Alexander Mackenzie 
was recalled.» This Concert, like former ones given by 
the Society, was far too long—it lasted from eight till past 
eleven—and was made longer by the pianist, who, at the 
close of Beethoven’s Concerto, was weak enough to accept 
an encore. 


MOTTL CONCERT. 


THE third and last Mottl Concert, given at Queen’s 
Hall, on the 11th ult., consisted of the ‘‘ Schmiedelieder ” 
and closing scene from “Siegfried” and the Prelude and 
closing scene from ‘‘ Die Gétterdimmerung.” As this and 
the previous Concert were announced as “intended not as 
ordinary Concerts, but as a preparation for the ensuing 
Bayreuth Festival,” it is unnecessary to point out that these 
excerpts are quite unsuited to the concert-room. Other- 
wise we should have to show that, as music, their full beauty 
and significance can be realised only when costume, 





scenery, and gesture (the last especially) are as evident to 
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the eye as voices and orchestra are to the ear. This, as 
every tyro knows, is the essence of Wagner’s art. But his 
music is often so beautiful, so satisfying, that many are 
content to enjoy it for itself alone. Their weakness may be 
condoned, but it must not be encouraged. The characters 
represented were distributed as follows :—Briinnhilde, 
Fraulein Doxake Siegfried, Herr Emil Gerhauser; Mime, 
Herr Bussart ;} dnd the three Norns, Mesdames Mottl, 
Gelber, and Agnes Janson. 





WESTMINSTER ORCHESTRAL SOCIETY. 


THE concluding Concert of the eleventh season of the 
Westminster Orchestral Society, which took place on the 
3rd ult., at the Westminster Town Hall, acquired distinction 
by the first performance of a Symphony in C minor by Mr. 
Barclay Jones, the director of music at the Brompton 
Oratory. Mr. Jones had previously attracted favourable 
notice as a composer by an Overture in C minor, produced 
at the Crystal Palace Saturday Concerts on October 22, 
1892, but the Symphony in question is far in advance of 
that work. It consists of an impressive Introduction, which 
leads into an Allegro vivace, remarkable for loftiness of 
conception, sustained vigour, and powerful expression of 
deep sentiment. This is followed by an Adagio built upon 
impressive themes, which are skilfully treated and effec- 
tively contrasted by an episode towards the close of 
passionate character. The Minuet is lighter in spirit and 
forms an agreeable relief after the seriousness of the 
preceding matter. In the Finale a return is made to 
the style of the first movement, to which, however, 
it is inferior as a whole, but it contains many most effective 
passages, and shows the composer’s remarkable power of 
writing effective crescendos and working up powerful 
climaxes, The Symphony was enthusiastically received, 
and should be heard again at an early date. Another 
novelty of the evening was a graceful and expressive 
‘**Aubade” in A for violin and orchestra, by Mr. Arthur 
Gilbertson, the solo part of which was effectively rendered 
by Mr. W. A. Easton. The rest of the programme com- 
prised the first movement from Thomas Wingham’s 
Serenade in E flat, Mendelssohn’s second Concerto in D 
minor (Op. 40), the pianoforte part of which was played 
with taste and brilliancy by Madame Amina Goodwin, 
and an excellent selection of songs, which were well 
interpreted by Miss Curnow and Mr. Bantock Pierpoint. 
With the exception of the Symphony, which was conducted 
by its composer, the Concert was under the direction of 
Mr. Stewart Macpherson, who led his estimable forces 
with his usual skill. 





PIANOFORTE RECITALS. 


Mr. ERNEST HUTCHESON gave a Pianofo?te Recital on 
the roth ult., at the Steinway Hall, when he proved him- 
self an executant of great ability. He has yet to acquire 
the subtleties of touch upon which the charm of pianoforte 
playing so largely depend, but his interpretations of 
Schumann’s Fantasia in C (Op. 17), and Mr. Eugene 
d’Albert’s arrangement of Bach’s well known Prelude and 
Fugue in D, were characterised by artistic qualities which 
promise to secure for this young musician an esteemed 
position in the future. 

If it cannot be said that Mr. Fritz Masbach, who gave a 
Recital, on the ist ult., at St. James’s Hall, may take 
rank among the foremost artists of his time, he is a sound 
and conscientious player, as was proved at his Orchestral 
Concert three weeks earlier. The programme of his Recital 
was formed chiefly of familiar compositions, including 
Mozart's Fantasia in C minor, Beethoven’s Sonata in A 
flat (Op. 26), with the Funeral March, Schumann’s 
‘‘ Faschingsschwank aus Wien,” and pieces by Chopin, 
Grieg, Godard, and Liszt. 

Mr. Eugene d’Albert’s fourth Recital took place on 
the 2nd ult., the programme commencing with Beet- 
hoven’s Sonatas in E (Op. rog) and A flat (Op. rro), 
both of which were admirably rendered. Brahms’s 
difficult Variations on a theme by Handel (Op. 24) 
and Liszt’s extraordinary Sonata in B minor served 
still further to display Mr. d’Albert’s command of his 





instrument. Then came pieces by Chopin, in which he 
was not quite so successful—that is to say, in bringing out 
the poetic feeling in the Polish composer’s music. 

Mr. Albert Lockwood, who we believe is American by 
birth, gave a Recital in S’ James’s Hall, on the r4th ult., 
and showed himself an a..e and vigorous if not a great 
player. There were too many arrangements, or rather 
disarrangements, in his programme ; but he showed fine 
technique and intelligence in Beethoven's Sonata in F 
minor (Op. 57) and pieces by Bach and Brahms. There 
was a fairly good attendance, considering that Mr. Lock- 
wood was a stranger in our midst. 

On the roth ult. a Recital was given by Mr. Slivinski in 
the Queen’s Hall. It commenced with Beethoven’s Sonata 
(Op. 110), this being followed by a creditable, if not brilliant, 
performance of Schumann’s Carnaval. The artist also 
played several of Chopin’s compositions, including the 
Sonata in B flat minor (Op. 35), with the Funeral 
March, which was taken a little too fast. There were 
also pieces by Mendelssohn, Schubert, and Liszt. ~Mr. 
Slivinski’s playing was marked by soundness and general 
conscientiousness rather than individuality of style. A 
second Recital, of equal interest, was given on the 2oth ult. 

Mr. d’Albert has concluded his series of five Pianoforte 
Recitals, and has succeeded in rehabilitating himself 
in the estimation of the English public. The last 
Recital was given at St. James’s Hall, on the oth ult., 
commencing with Beethoven’s huge Sonata in B flat 
(Op. 106), of which he gave a truly magnificent rendering, 
showing phenomenal powers of execution in the extra- 
ordinary fugue which concludes the work. He also 
played with great effect Schumann’s Sonata in G minor 
(Op. 22), two of Scarlatti’s Sonatas, and pieces by Weber, 
Rubinstein, and Liszt. We trust he has been satisfied with 
the result of his return after many years’ absence to what 
he was pleased to term “The Land of Fogs,” but there 
have been no fogs to trouble him of late. 

On Thursday evening, the 18th ult., at the Queen’s Hall, 
a fairly successful Pianoforte Recital was given by Mr. 
Edgar Hulland. Perhaps the principal piece in the pro- 
gramme was Schumann’s “ Faschingsschwank aus Wien,” 
of which he gave a good interpretation, especially of the 
last two movements. There was a Suite for pianoforte 
and violoncello by a Russian composer named Napravnik, 
in which Mr. Hulland was joined by Miss Mabel Chaplin. 
It is a characteristic Slavonic work and was much appre- 
ciated, being strongly rhythmical and generally bright and 
melodious. There were various other pieces in the pro- 
gramme, some of them new, including a pleasing Caprice 
by Miss Theresa Beney, an equally agreeable Nocturne by 
Miss Frances Allitsen, and a Romance by Mr. Hulland 
himself. Miss Mary Forrest was pleasant in songs by 
Brahms, Meyer Helmund, and Wekerlin. 





VIOLIN RECITALS. 


Tue popularity of the violin continues to increase, and 
this is not surprising, for the number of first-class execu- 
tants is now exceptionally large. Many Recitals have been 
given during the past few weeks, some of them, however, 
being virtually chamber concerts. The first to be noticed 
is that of Mr. Jan van Oordt, who, as his name indicates, 
is of Dutch nationality. He is a sound though by no 
means striking player, and the puff preliminary could 
have done him no good. His chief efforts were Paganini’s 
Concerto in D, the accompaniments of which had been 
arranged for pianoforte by M. César Thomson, Mr. van 
Oordt’s preceptor. It is very difficult but not very interesting 
as music. Bach’s favourite Chaconne, and pieces by Max 
Bruch, Corelli, and Wieniawski were included in the pro- 
gramme. The artist was much applauded and will probably 
return to London next season. Miss Regina de Sales sang 
soprano airs in a very refined and agreeable manner. 

Two days later, May 28, Mr. Pecskai, another new- 
comer, this time from Hungary, appeared for the first 
time in England at St. James’s Hall, and proved himself a 
performer of commanding ability, his style recalling that 
of Herr Joachim, than whom no better model could be 
found. His bright tone and vigorous execution were dis- 
played in several pieces of minor dimensions, though not 
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of minor difficulty, and to the greatest advantage in Men- 
delssohn’s Concerto, played with the composer’s own 
pianoforte accompaniment. 

On the following day Mr. Ysaye gave the first of three 
performances at the Queen’s Hall, this being an orchestral 
concert. The Belgian violinist, whose talents may be 
fairly described as phenomenal, had not been with us for a 
considerable period ; but that his powers have not declined 
was proved by his magnificent interpretation of Beethoven’s 
and Mendelssohn’s Concertos, tone and breadth in phrasing 
being well-nigh faultless. Mr. Robert Newman’s Queen’s 
Hall orchestra, under Mr. Randegger, showed what 
improvement it has made since its formation in Grieg’s 
“ Peer Gynt” Suite (No. 1) and two overtures. 

It was unfortunate that the other Recitals clashed with 
those of Mr. Sarasate at St. James’s Hall. At the second 
of Mr. Ysaye’s, on the 6th ult., he was associated with his 
brother, Mr. Théophile Ysaye, who proved himself a 
competent if not a great pianist in Grieg’s Duet-Sonata in 
G and the accompaniments to Vieuxtemps’s Concerto in D 
minor. Mr. Ysaye, sen., also played Sarasate’s “‘ Zigeuner- 
weisen.”’ 

The Spanish violinist has dispensed with an orchestra 
this season, and he has been associated with a pianist 
named Dr. Otto Neitzel, who, though a neat player, cannot 
be named in comparison with Madame Bertha Marx, now 
Madame Goldschmidt. Mr. Sarasate’s programme was 
headed by Bach’s Sonata in B minor for violin and clavier 
(No. 1), of which Philipp Spitta speaks, with perfect 
justice, in the most eulogistic terms; and this was followed 
by the Duet-Sonata in A minor (No. 2), a melodious if 
somewhat unequal work. The rendering of both Sonatas 
can scarcely be described as perfect, but Mr. Sarasate was 
fully himself in pieces by Wieniawski and in his own 
‘“*Peteneras.”” Of course encores were demanded and 
readily conceded. 

Mr. Sarasate’s second Recital, on the 13th ult., com- 
menéed with Bach’s second Sonata in A for violin and 
clavier, and this was followed by Goldmark’s Suite (Op. 11), 
which appears to be a favourite with him. It is a bright, 
showy work, but “ made” rather than inspired music. His 
solos, or rather those which were set down for him, for he 
had to grant encores, were his own “ Zigeunerweisen” and 
the melodious ‘‘Sérénade Andalouse.” Dr. Otto Neitzel 
was again the pianist. He is a good musician, but he was 
scarcely well advised to essay Schumann’s “ Carnaval,’’ 
his reading of which was dull and uninteresting. Two 
English pianists might be named who would have ren- 
dered far more justice to the work. 

Again this Recital clashed with the third and last of Mr. 
Ysaye, which was a great pity, for Saturday afternoon 
during the summer months is certainly not the most 
favourable time for giving Concerts. However, the Belgian 
fiddler secured a good audience, and he was again assisted 
by his brother, Mr. Théophile Ysaye, the principal pieces 
in the programme being a well-written and effective Duet- 
Sonata in A minor by Gabriel Fauré, Saint-Saéns’s 
Concerto in B minor, and Bach’s unaccompanied Prelude 
and Fugue in G minor. 

Miss Beatrice Langley gave a successful Recital, on the 
roth ult., at St. James’s Hall, her playing being marked by 
good tone and artistic feeling. She was heard in pieces by 
Bach, Leclair, Wieniawski, and joined Mr. Frederick 
Dawson in Schubert’s melodious Rondeau Brillant in 
B minor (Op. 70). Her interpretation of Bach’s music 
was characterised by admirable breadth of phrasing and a 
dignity of expression that indicated thorough sympathy 
with the old master, and the appropriately lighter style 
adopted in the rendering of the excerpts from the other 
composers showed the possession of considerable versatility. 
Mr. Dawson was praiseworthy in pianoforte solos by Bach, 
Hubert Parry, and Chopin, and so was Miss Héléne l’Amy 
in high-class vocal numbers. 

Mr. Sarasate concluded his summer season on the 
2oth ult., when he introduced, in conjunction with Dr. 
Otto Neitzel, Mr. Saint-Saéns’s new Sonata for violin and 
pianoforte, first played by the composer and Mr. Sarasate 
at the Salle Pleyel in Paris, on the 2nd ult. It reveals no 
new phase of its author's genius ; but the themes are for the 
most part agreeable, and the treatment is of course sym- 
metrical and musicianly to the fullest possible degree. The 





Sonata will doubtless be heard again in the autumn. The 
programme likewise contained Bach’s Sonata in E for violin 
and clavier (No. 3), and solos both for Mr. Sarasate and 
Dr. Neitzel, by Saint-Saéns, Chopin, and the Concert- 
giver. 

Another Recital, as it was termed, though it would be 
more suitably placed under the heading of chamber con- 
cert, was given by Messrs. Pecskai, violinist; Mr. Marix 
Loevensohn, violoncellist; and Mr. Carlo Ducci, pianist, 
at St. James’s Hall, on the 15th ult. The programme 
included Beethoven’s “Kreutzer” Sonata, Mendelssohn's 
Pianoforte Trio in D, and an uninteresting Violoncello 
Concerto by August Lindner, which, however, was well 
played. It is curious that no one seems capable of writing 
a really fine Concerto for the violoncello. There were 
solo pieces for the artists, but these do not call for remark. 





MAGPIE MADRIGAL SOCIETY’S CONCERT. 


TuIs amateur Society, which, for the last ten years or 
so has devoted itself, under the guidance of Mr. Lionel 
Benson, to the practice and performance of madrigal music, 
chiefly of the sixteenth and seventeenth centuries, gave a 
most successful Invitation Concert in St. James’s Hall on 
the evening of the 5th ult. Out of a programme which 
was rich in Elizabethan, Old Italian, and Netherlandish 
compositions, one may select for special mention Orlando 
Lasso’s wonderfully fresh and entertaining ‘ O 1a, che buon 
Eco” (encored), Wilbye’s splendid ‘ When shall my 
wretched life,’”’ Dowland’s exquisite ‘‘ Shall I sue,’ Orazio 
Vecchi's dainty ‘‘ Leggiadretto Clorino,’’ and Gastoldi’s 
‘‘Al mormorar.”” Contemporary composers were admirably 
represented by three of Brahms’s beautiful trios for female 
voices, horns, and harp; by Dr. Hubert Parry’s dignified 
“There rolls the deep” (encored), with its remarkable 
concluding cadence; and by Mr. Henschel’s elaborate and 
effective part-song ‘‘To Music,’ which was originally 
composed for this Society. It is enough to say that the 
efforts of the choir were worthy of the music selected. 
The tone of the female voices is especially excellent, and 
the precision of the singers reflects great credit on their 
conductor. Apart from their unnecessary accentuation of 
unimportant syllables in German, the Magpies, who sang 
in four languages, may be congratulated on their linguistic 
versatility. The soloists were Mrs. Hutchinson, who gave 
with remarkable distinction of style Mr. Stanford’s ‘‘ Bower 
of roses’’»—accompanied by the composer on the piano- 
forte and Miss Timothy on the harp—and Schubert’s 
exquisitely touching ‘“‘Gretchen am Spinnrade”; Miss 
Donkersley, who was loudly and deservedly applauded for 
her clever playing of Max Bruch’s Romance for violin in 
A minor and two of Stanford’s “ Irish Fantasies,” including 
the poetic and beautiful Lament; and Mr. Kennerley 
Rumford, who was encored for his sympathetic singing of 
two of Dr. Hubert Parry’s songs, ‘‘ Why so pale and 
wan” and “To Althea.’’ Mr. Bird was, as usual, an 
impeccable accompanist. 


ROYAL COLLEGE OF MUSIC. 


Peruaps the most noteworthy feature of the Concert 
given on the evening of the 11th ult. was the sympathy and 
intelligence which marked the performance of the various 
instrumental numbers in the programme. No amount of 
technical excellence will make up for the absence of the 
qualities mentioned, which are indispensable if justice is to 
be done to the gentle pathos of Arensky’s Trio in D minor, 
the tender serenity of Brahms’s Clarinet Sonata in E flat, 
and the romantic beauty of Schubert’s Quintet in C major. 
Yet, despite certain obvious shortcomings, these works 
were all interpreted in a manner which entitled the young 
players to warm commendation. Miss Mary Noverre’s 
sweet and refined, if small, tone was particularly to be 
admired; and high promise was shown by Miss Marie 
Motto and Mr. F. Moss. Of the singing it is, unfortunately, 
not possible to speak so favourably ; indeed, Mr. J. McInnes 
alone seemed to possess such natural gifts as would 
encourage the hope of real success in his profession. But 
in this, of course, we may have been deceived. 
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The Pupils’ orchestra was in excellent form at the 
Concert of the 19th ult. The programme included Beet- 
hoven’s ‘‘ Leonora” Overture (No. 1), the Prelude and 
Liebestod from Wagner's ‘“ Tristan,” and Dvordk’s Sym- 
phony ‘“‘ Aus der neuen Welt.”” The performance of the 
first-named was a little ragged, but the Wagner excerpt 
received a really fine interpretation. The glow and passion, 
the yearning and exultation were all reproduced in a 
remarkable degree. Professor Stanford’s handling of the 
orchestra, the way in which he led up to and then produced 
the climaxes, as well as the success with which he made 
the parts of the complex score stand out, were admirable, 
and almost worthy of Hans Richter himself. We were 
pleased to see this piece in the programme and to know 
that at this Institution it is not considered a part of the 
master’s duty to ‘warn the pupils of an acquaintance with 
the productions of the Bayreuth school and its revolu- 
tionary tendencies,” as the worthy Principal of the Berlin 
Hochschule does. Any student intending to become a 
professional orchestral player would fare badly indeed if he 
left his alma mater without having become acquainted with 
the difficulties (as well as the beauties) of the greatest 
writer for the orchestra since Beethoven. Dvordk’s 
Symphony went with immense spirit. It was an exhilarat- 
ing performance of a merry, rollicking work. The lovely 
slow movement suffered somewhat through the faulty intona- 
tion of the wind instruments. The Choral Class sang 
Schumann’s “‘ Gipsy Life’’ to an orchestral accompaniment, 
and Mr. Emlyn Davies’s fine voice did full justice to Spohr’s 
“To thoughts of war” (‘‘ Jessonda”). Miss Otie Chew, a 
clever young violinist hailing from the Antipodes, dis- 
tinguished herself greatly by “a performance of Saint- 
Saéns’s Introduction and Rondo Capriccioso—at once 
correct, spirited, and what the Germans call ‘ tempera- 
mentvoll.” 





ROYAL ACADEMY OF MUSIC. 


THE students of the Royal Academy of Music introduced 
at their Chamber Concert, at St. James’s Hall, on the 
18th ult., four compositions by members of their own body. 
Percy Hilder Miles (Macfarren scholar) must be credited 
with clever workmanship in three movements from a Trio 
in C minor for pianoforte, violin, and violoncello (played 
by Mr. Claud F. Pollard, Mr. P. H. Miles, and Miss May 
Mukle), but it was placed too far down in the long pro- 
gramme to receive the close attention deserved. Mr. 
William H. Reed’s Romance and Minuet from a Trio for 
two violins and viola (Messrs. W. H. Reed, Percy H. 
Miles, and Vernon Addison) was much better situated and 
won hearty commendation. Wesley Hammet’s song, 
“* Love’s Foundation,” shows skill in the expression of 
feeling, and was admirably sung by MissIsabel Jay. Two 
part-songs by Janet S. Aldis (settings of poems by D. 
G. Rossetti) for female voices, with the rather unusual 
accompaniment of three violoncellos and a pianoforte, 
undoubtedly pleased the listeners. Rubinstein’s Romance 
in F and Study in C for pianoforte were well played by 
Miss Edith O. Greenhill; with the Intermezzo and Finale 
from Schumann’s “ Faschingsschwank aus Wien’ Miss 
Elsie E. Horne justified the expectations of her friends, 
and Mr. Gwilym Richards sang very tastefully Goring 
Thomas’s ‘‘ Under thy window.” 

The Competition for the Robert Newman Prize (organ 
playing), at the Royal Academy of Music, took place on 
the 22nd ult. The prize was awarded to Kate A. Field 
(London), and the examiners highly commended Harriett 
Claiborne Dixon and George D. Cunningham. 


GUILDHALL SCHOOL OF MUSIC. 


On the 18th ult., at Drury Lane Theatre, the Guildhall 
students gave a Matinée performance of Goring Thomas's 
opera “ Esmeralda.”” The choice of a work by a native 
composer was, in itself, commendable, but something less 
difficult than ‘Esmeralda’ should have been chosen. 
Apart from the exactions of the music, which are con- 
siderable, the characters of Victor Hugo’s imaginative 
story make tremendous demands on the histrionic talents 
and experience of their impersonators. Claude Frollo, 





Quasimodo, Gringoire Clopin, Phebus, Esmeralda herself, 
who that has once read “‘ Notre Dame ”’ can fail to see that 
to place such characters in the hands of students is to court 
failure? Nor could it be honestly said either of the acting or 
singing (the former especially), even as far as it went, that it 
did much credit to the school. The gestures of several of the 
principals were singularly wanting in grace and appropri- 
ateness. The most satisfactory feature of the performance 
was the stage management and the intelligent behaviour 
of the chorus, who entered into the spirit of the various 
scenes with a heartiness that made one wish they could 
be permanently retained at Covent Garden, where the 
phrase “an intelligent chorus” is supposed to involve a 
contradiction in terms. The conductor was Mr. Neill 
O'Donovan, who, on this occasion, took the place that, 
had he lived, would have been filled by Sir Joseph Barnby, 
who selected “‘ Esmeralda ”’ for this year’s performance. 





THE CHURCH OF ENGLAND TEMPERANCE 
CHORAL SOCIETY. 


Tuis Society, numbering about 4,000 voices, performed 
at the Crystal Palace, on the 6th ult., Mr. F. Cunningham 
Woods’ new cantata “ King Harold.” The work, though by 
no means lengthy, is laid out for two soloists—Harold and 
Edith the Fair (tenor and soprano respectively)—and a 
chorus representing knights, monks, camp followers, women 
and children, spirits of the sea, and Norman and Saxon 
saints, so that considerable diversity is secured during the 
musical illustration of a stirring national story. Keeping 
in view the purpose for which it was composed, Mr. Woods 
has avoided anything likely to occasion difficulty or hesi- 
tation in interpretation, wisely preferring to rely upon 
smooth and broad melodies and harmonic effects well 
calculated to kindle the enthusiasm of youthful vocalists. 
The result at Sydenham was so successful that ‘ King 
Harold ”’ is certain to be heard ere long in many other 
quarters. The tenor solos are well laid out for the voice 
and well within the abilities of average amateur vocalists. 
The same may be said of the solos written for Edith the 
Fair, that entitled ‘‘ Within a convent wall” being an 
extremely tasteful little ditty and containing a touch of 
pathos which greatly adds to its effectiveness. There is 
plenty of energy in the camp scene, in which bold soldiers’ 
choruses have for pendant the solemn chant of the monks, 
and the interest thus early aroused is not diminished 
through the scenes of the Royal tent (where Harold has a 
vision), of the battle, and of the search for Harold’s body. 
The choruses were creditably sung, under the conductor- 
ship of the composer, the solos being effectively given by 
Miss Emily Davies and Mr. James Leyland. Mr. W. 
Hedgcock was at the organ, which furnished the only 
accompaniment. 





LINCOLN ORATORIO FESTIVAL. 
(FRoM our SpEcIAL CORRESPONDENT.) 


THIS solemnity—so it may truthfully be called—took 
place in Lincoln Cathedral on the 17th ult., and was the 
third of the series connected with that glorious temple of 
Christianity. The reader may be reminded that, for the 
purpose of these gatherings, the Cathedrals of Lincoln and 
Peterborough are associated, the Festival being held in 
them alternately, as is the case with the mother churches of 
Gloucester, Hereford, and Worcester. There are, how- 
ever, certain differences between the Western and the 
North-Eastern leagues. The Three Choir Festivals have a 
charitable purpose in view, and, notwithstanding changes 
made of late years, partake somewhat of the nature of 
Concerts, there being an interval for refreshment, and 
so on. But the Festivals of the smaller group are not 
concerned with charity, and a “collection” forms 
no part of their procedure. They are intended to 
be, and succeed in being, solemn religious services, having 
as their chief feature the offering of praise in the form of 
some great religious work, rendered with all the complete- 
ness possible. There is no “interval,” in the ordinary 
sense; merely a brief pause, during which the congregation 
sit still and silent. Against such services it seems almost 
impossible to conceive opposition, nor, I understand, is 
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there any to speak of in Lincoln diocese; but rumour states 
that some of the capitular body at Peterborough are likely 
to give trouble on the next occasion. New men, new 
opinions. I will not enter into the matter more closely, 
because it may turn out better than is expected; but 
let us hope that there will be no occasion, when the 
time comes, to complain of insistence in personal likes 
and dislikes in connection with a matter upon which it is 
obviously possible for good men to differ and still be 
ood. 

The Lincoln Festival is worked by the usual machinery, 
and has its financial basis in an ample guarantee fund. 
It occupies one day only, in the course of which there are 
two services, conducted, as to the music, by the organist ; 
as to other exercises, by the Cathedral clergy, but no sermon 
is preached. The orchestra consists of between sixty and 
seventy instruments, with an organ specially erected; the 
performers being drawn from London, Birmingham, Leeds, 
and other places. This force might be enlarged with 
advantage, as there is a manifest disproportion between it 
and the chorus, which numbered 500 voices. Much of 
the interest of the Festival centres in the chcrus, 
since we do not often have an opportunity of judging 
the status of the North-Eastern counties in the department 
of choral singing. The Lincoln 500 are made up of 
contingents from the city itself, from Peterborough, Boston, 
Gainsborough, Grantham, Louth, Nottingham, and Sleaford. 
That body, therefore, represents a wide district, musically 
not very famous, but, in my belief, steadily improving. 
The voices, like those of a similar chorus in the Eastern 
counties, are not the most sonorous, but, for the most part, 
the quality is good, especially among the tenors and con- 
traltos. It can be said of them that they know their work 
and do it in no half-hearted way. 

The music at the morning service on the 17th ult. was, apart 
from one hymn, limited to ‘ Elijah,” regard being had, in 
choosing that work, to the fact that the present is its 
jubilee year. Naturally there was a large attendance, the 
spacious nave being well filled. The robed clergy were 
many, while the Mayors of Lincoln and various neigh- 
bouring towns made up a dignified procession. All this 
must strike everyone as right and proper. In England we 
are often careless about even seemly display, and much is 
lost to our ceremonials in consequence. In the present 
instance, seemly display was entirely fitting, and comported 
with the admirable order of the entire proceedings. There 
were no laggards at Lincoln, or, if there were, they found the 
doors shut against them ; that conclusive operation having 
been performed five minutes before each service began. ‘‘ Too 
late, too late, ye cannot enter now.” ‘The performance of 
“Elijah” was thus able to run its entire course without dis- 
traction, while its enjoyment was possible without interrup- 
tion. Miss Anna Williams, Miss Lucie Johnstone, Mr. Ben 
Davies, and Mr. Watkin Mills were the principal soloists. 
As to three out of these four, it is needless to say more than 
that high reputation was fully sustained, and success easily 
achieved in each case. Miss Johnstone, though not 
unfamiliar in London concert-rooms, was new to mein a 
conspicuous capacity. She is a promising artist, with a 
voice of most sympathetic quality in the lower part of its 
range. Considerable feeling marked her performance, and 
I have not often heard ‘‘ Woe unto them” given with more 
expression. The orchestra, with very little opportunity of 
welding itself into a homogeneous body, did wonderfully 
well, after the manner of English players in such circum- 
stances, and the chorus, on ground familiar to them, 
marched confidently and in good order. 

There were sixpenny seats—the lowest Festival price on 
record- at the evening service, and it ‘‘goes without 
saying” that a large crowd attended. The music on this 
occasion was that of Rossini’s ‘‘ Stabat Mater,” with two 
parts of the “Creation.” I shall not follow the example 
of a Yorkshire colleague, who filled much of his article 
with abuse of Rossini’s work, nor need I take up the 
cudgels on behalf of music which has long enjoyed popular 
favour in this country, albeit animated by a typically 
Italian spirit, and wrought out in the unmistakable Italian 
manner. It is, however, somewhat too florid for the staid 
associations of an English Cathedral, while the Hymn can- 
not be used in the services of the English Church with- 
out alterations which are, from various points of view, 
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| regrettable, Apropos, a valuable feature in the service 
book was a literal translation of the Hymn, as used, ex- 
pressly done by the Dean of Lincoln. It made the meaning 
of the Latin text much more obvious than do the para- 
phrases generally provided. The performance of the 
“* Stabat,” if not equal to that of ‘‘ Elijah,” was generally 
commendable, all things considered, and the principal 
vocalists were, of course, quite at home with their task. 
Mr. Ben Davies’s rendering of ‘‘Cujus animam”’ was a 
special achievement and deserves particular mention. The 
Welsh tenor took his high notes with ease, and achieved 
quite a tour de force in the cadenza. I need not detain the 
reader over the ‘“‘ Creation”? music, which ran almost of 
itself, and worthily brought the exercises of the day to 
an end. 

It may be objected to the programme that it contained 
only hackneyed works. A hackneyed work is generally a 
good one; but the best reply to the criticism is that festival 
managers know their public, and that it is better to have 
works which the people will hear than even better ones 
from which they will stay away. For my own part, I believe 
that the Lincoln Festival was, in a musical sense—and not 
in that alone—an improving occasion, which has quickened 
public interest over a wide area. This notice may close 
with congratulations to the conductor, Dr. George J. 
Bennett, upon the success won, and especially upon the 
manner in which, as a Festival débutant, he directed the 
performances. Any signs of indecision which appeared 
may be accounted for by an oppressive sense of responsi- 
bility. The rest needs no apology, and, so far as he is 
concerned, the Lincoln meeting may be looked upon as 
safe. : 





SOUTH WALES MUSICAL FESTIVAL. 
(FROM OUR SPECIAL CORRESPONDENT.) 

THE existence in Cardiff of a triennial Festival, managed 
and supported chiefly by English people, naturally led to 
searchings of heart among the musicians of South Wales, 
and from the first it was only a question of time when they 
would start a similar enterprise, to show that they also were 
capable of equal things. It has been said that the 
suggestion came from the late Sir Joseph Barnby, who was 
to have conducted the first meeting ; but matters had been 
ripening for some time, and at last the project seemed to 
be taken up over South Wales and Monmouthshire with 
good will. Local trainers were willing to act, more chorus 
singers were forthcoming than could be accepted ; patriotic 
feeling, it was thought, would help the national love 
of music to achieve great results. Under these cir- 
cumstances the managers made extensive preparations. 
They raised a guarantee fund of near upon a £1,000, 
engaged a numerous and efficient orchestra, with Mr. 
Manns as conductor; secured the co-operation of the best 
Welsh soloists and some who were not Welsh; made 
arrangements for four performances, occupying two days; 
and placed on the platform a very large chorus, assumed 
to be the pick of one half the Principality. The spirit of 
all this deserved an ample return, which seems to have 
been reckoned upon, since, according to one statement, 
only full audiences could give a profit. 

As the time (1st and 2nd ult.) drew near grave doubts as to 
the attitude of the Welsh population and signals of 
distress appeared in the columns of the newspapers. 
Could it be possible that the music-lovers of Wales would 
turn their backs upon a Festival designed to pro- 
mote the honour and glory of their own country, and 
to show that she was as capable as her big neighbour ? 
It could not be possible, thought some, while others, less 
sanguine, rushed into print with urgent pleadings for 
support. The first of June arrived; the imposing mass of 
executants took their places on the orchestra, but where 
were the thousands whom fond imaginings had anticipated ? 
| To say that the huge, ungainly, and wholly unsuitable hall 





called after Lord Rosebery was empty of people would be 
wrong, but it was chiefly filled with empty benches. Nothing 
|could be more disheartening, and the aspect of the place 
must have given a most painful shock to everybody 
interested in the fortunes of the enterprise. Of course, it 
|‘ The Messiah” could not draw an audience in religious 
'and music-loving Wales, neither could the Orchestral 
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Concert given in the evening, nor the miscellaneous 
selection of instrumental pieces and songs, &c., pre- 
sented on Tuesday afternoon. Tuesday evening’s Concert 
fared better, ‘ Elijah,” with Mr. Edward Lloyd, Mr. 
Andrew Black, Miss Crossley, and Miss Maggie 
Davies, bringing £600 to the treasury as against £30 in 
the afternoon. Thus was settled, for the present, the 
question whether Wales cares for musical festivals, and 
numberless were the guesses as to the reason. Instead of 
guessing, I will make a statement of fact. The Monday 
being what is called ‘‘Mabon’s Day,” and a holiday, 
meetings of various kinds took place in the district, 
including an Eisteddfod at Brynmawr. All these were well 
attended, and only the poor Festival piped in vain. The 
iffference is easy, and I leave it to the reader. As to 
financial results, there was, I am told, a deficit of £900, 
=. the whole, or nearly the whole, of the guarantee 
und. 

There is no need to say that the interest of the Festival, 
whether recognised or not, lay in the chorus put forward as 
representative of what South Wales can do in that line. 
This, also, was in great measure a disappointment. It 
has been explained to me that sufficient time was not 
allowed for working up the music. Sufficient time! How 
much does a Welsh choir need for the preparation of 
‘‘ The Messiah,” ‘‘ Elijah,” and a few separate choruses ? 
The fact is that the singers did not know even “ The 
Messiah” as they should. In both oratorios they sang 
the numbers frequently associated with Eisteddfodic com- 
petitions in admirable style. With the others they did 
little deserving of praise, and in the Welsh music, composed 
for the occasion, they sang badly. Yet this was the chorus 
to which some Welshmen looked as destined to rival those 
of Leeds and the great English Festivals! When will our 
friends of the Principality see things as they are, and 
recognise that, if the Cardiff chorus was the best obtainable 
after months of preparation, there must be something 
wrong somewhere? Apropos, I willask one question: Why 
does not the Eisteddfod offer prizes for sight-singing ? 
Welsh passion and capacity for music are realities, and 
great results are possible with them, but we get—the singing 
of the Cardiff chorus! 

Mr. Manns’s fine orchestra played a considerable 
number of works in capital style, and the handful of people 
who came to hear them were delighted. But why were 
only a handful there to cheer, and why, when new music 
by Welsh composers was performed, was it received 
by the smallest audience of all? In presence of these 
anomalies and disappointments, in presence of utter 
apathy where enthusiasm was looked for, and of inefficiency 
which Eisteddfodic experience did not lead me to antici- 
pate, though the Eisteddfod system may have something 
to do with it, I am not in heart for details of the perform- 
ances. Wales, after such a fiasco, should take counsel 
with herself, ascertain where the weakness Kes, and, with 
gtim resolution, set about removing it. 





MUSICAL ASSOCIATION. 


THE twenty-second session of the Musical Association 
‘was terminated on the oth ult., when Dr. Charles Maclean 
read a paper on ‘The Tendencies of Form as shown in 
the most modern compositions.” The lecturer preceded 
the subject proper of his paper by the explanation of a 
series of symbols which he had adopted to facilitate 
reference to the various forms of music and their develop- 
ments. Thus, the lecturer divided his survey of the 
musical form under the headings of ‘‘ The monopoeic ” or 
“simply uttered,” ‘‘Strophic,” ‘Episodic,’ and ‘the 
Balanced"’; the last-named class being sub-divided into 
‘* Balance by mere opposition,” ‘“ Balance by repetition as 
soon as heard,” ‘‘ Balance by re-introduction after break,” 
‘* Balance by transmutation of key.” 

The symbols employed were letters of the alphabet, 
which indicated the various portions of the above-named 
classes. This system was shown to embrace the entire 
productions of the old masters, and this having been set 
forth the lecturer applied the same method to modern 
compositions, the print of the Lecture being to show 
that the basis of the forms adopted even by Mozart 


and Wagner were the same. In support of this Dr, 
Maclean analysed a comprehensive selection of the 
most characteristic works by Dvorak, Brahms, Richard 
Strauss, and other writers of modern tendencies, many of 
the most advanced works showing, in the estimation of the 
lecturer, an improper use of, rather than a revolt against 
long established forms. The secret source of the meta- 
morphosis of themes was alleged to be the endeavour 
to present in the same rhythm motives originally announced 
in various rhythms. Thus, for 380 bars in the “ Rhine- 
gold” there was no change of beat, although many 
important subjects, each possessing individuality of rhythm, 
were introduced. In conclusion, the lecturer said that the 
man who could combine the forms of Wagner and Brahms 
would have the world at his feet, and that to talk of the 
negation of form was tantamount to advocating negation 
of reason. 

Owing to the great length of the paper the subsequent 
discussion was very brief; but Professor Bridge, who 
occupied the chair, spoke in high terms of its research and 
value as a work of classification. Mr. Banister seemed to 
think that the developments of some modern writers were 
only the presentation of old forms in new guises. Mr. 
Gilbert Webb maintained that the marks of repetition 
placed before the first double-bar by the old masters was a 
device to impress the principal themes on the listeners, and 
not from a desire to establish balance, in which contention 
he was supported by Mr. E. F. Jacques. 





ROYAL INSTITUTION. 


Franz Liszt formed the subject of Mr. Frederick 
Corder’s concluding Lecture on ‘‘ Three Emotional Com- 
posers’? at the Royal Institution. Franz Liszt, the 
lecturer said, was one of the most remarkable figures, 
both as artist and man, in all human history. In artistic 
and general culture he was hardly surpassed by those two 
heroes of romance, the admirable Crichton and Leonardo 
da Vinci; in personal charm and nobility of character he 
had no compeer. The actual incidents of his public life 
were neither many nor striking, but his private history was a 
record of unselfishness, benevolence, and loving-kindnesses 
that would fill many volumes. He was believed to be a 
descendant of a noble family, but the perpetual wars 
of his native land, Hungary, prevented genealogical 
researches. His father, Adam Liszt, occupied the post of 
steward to Count Esterhazy, as his father had done 
before him; but he was a thwarted genius; he had 
a passion for music, but circumstances had never allowed 
him to indulge it, save in a little practising on the 
pianoforte. His wife seemed to have been the pattern 
of everything that was sweet and womanly, and from 
her the child Franz certainly derived much of the best 
side of his character. The young prodigy, who was to 
fill the yearnings and aspiration of both his parents, 
was born in that year of marvels, 1811, when the great 
comet stood high in the heavens. From infancy his 
beauty was remarkable, and his powers of mind developed 
very early. At six his father began to teach him the 
pianoforte and the elements of music, which were learnt 
with startling rapidity. At nine he was an artist. At that 
age he made his first appearance at a Concert given in aid 
of a blind musician. Franz played a Concerto by Ries 
with the orchestra, and then extemporised, to the amaze- 
ment of his audience. From that moment his career knew 
no obstacles The best teacher his father could think 
of was Hummel, who then was considered to be the 
greatest of pianists. But Hummel declared, though 
willing to aid one so remarkably gifted, he really 
could not lower his terms, which were a guinea a 
lesson—a prohibitive price. Some sixty years later the 
people of Presburg wanted to build a monument to Hummel, 
but could not raise the money. Liszt was then nearly 
seventy, and had long retired; but out of honour to a once 
famous man he came forward and, by giving a single Concert, 
earned all the money required. After studying under 
Charles Czerny it was decided that Liszt should go to 
Paris to complete his education at the famous Conserva- 
toire, but Cherubini refused him admission on the ground 





of his nationality. However, this did not matter; he had 
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good introductions, played in the salons of the aristocracy, 
and became their darling at once. Liszt always regarded 
Paris as his home, and no wonder, for Paris in the thirties 
was the ‘‘hub” of the Universe, where all men of genius 
congregated, and Liszt knew and admired them all and was 
their idol. In 1849, wearied of his uncontested triumphs 
as a virtuoso, he surprised everyone by accepting the post 
of Opera Director in the little town of Weimar, in Saxony. 
This he did with the settled intention of aiding young 
German musicians. It was here that he produced Wagner's 
‘‘Lohengrin,” and, by doing so, laid the foundation of a 
friendship with its composer which lasted until death. 
Wagner had himself borne witness to how greatly he was 
indebted to Liszt. The letters which passed between them 
during Wagner’s exile showed that Liszt practically sup- 
ported his wayward and spendthrift friend in his long period 
of persecution. Liszt was also believed to have abandoned 
original composition—which he did for ever at this time— 
not because of non-recognition, but in order to avoid any 
sense of rivalry with his friend. At Weimar his life was 
devoted to giving gratuitous lessons to pianists; but only 
those who were considered to have completed their 
technical studies dared to appear before him. Those who 
did left him his slaves for evermore. During the last 
twenty-five years of his life his public appearances were few 
and far between, and then always for some charitable 
object. He died in 1886 at Bayreuth, where he was buried 
at the wish of his only surviving daughter, Madame 
Wagner. In personal appearance there was something 
regal in the dignity of his carriage and the masterful yet calm 
power of his glance; and when those blazing eyes softened 
and the austere face relaxed into a benign smile you simply 
felt, whoever you were, that you must kneel at his feet and 
worship him—surely never was a man gifted with such a 
magnetic attraction. As a pianist, judging from many 
trustworthy accounts, he must have been quite unique. 
To a sympathetic .touch and a boundless technique he 
added a power posstssed by none before or since—that of 
improvising the most fabulously difficult cadenzas and 
ornamental passages. If he played a show piece, whether 
his own or anyone else’s, he never rendered the passages 
as written, but always invented fresh ones on the spur of 
the moment, and his invention in this department was 
really boundless. As acomposer he consistently adhered 
to one method of composition which had, at least, the merit 
of entire originality, but which had found few imitators. 
This method, probably suggested by his powers of impro- 
visation, was to take a short but powerful phrase, and, 
by alteration of relative lengths of the notes, convert it 
into other phrases of widely different character. This idea 
was also used by Schumann, and largely by Wagner, but 
Liszt employed it quite differently to anyone else. His com- 
positions might be said to be all in variation form, the meta- 
morphosed phrase always standing out apart from the context. 
This inability to make it throw out branches and continue 
itself was the one serious weakness in Liszt’s original work. 
The foundation phrase was often extremely striking, but it 
never developed—it was only varied by accompaniments 
of infinite ingenuity, and, after several repetitions, what 
followed was a cadenza, a change of key, and a fresh 
start. No man had written more gorgeously for the 
orchestra, and his Symphonic Poems all possessed truly 
poetical programmes. His finest orchestral work was the 
“Faust” Overture, in which the legend was regarded from 
three points of view: that of Faust, Gretchen, and Mephis- 
topheles. The themes were the same in each of these 
divisions, and the musical portrayal of the conception of 
the three respective parts was entirely dependent upon 
their treatment, the result being a striking example of 
Liszt’s method of composition. As might be imagined 
from Liszt’s religious tendencies, his sacred music con- 
tained his most serious and earnest work ; but it was by his 
songs and pianoforte arrangements that he was most 
popularly known. His transcription of Schubert’s songs, 
Beethoven’s symphonies, and various operas marked a new 
departure in musical art and were without parallel. Musical 
illustrations were given by Miss Katie Thomas and Miss 
Peppercorn, the former giving examples of Liszt’s vocal 
style and the latter playing with remarkable ability Liszt's 
Study in D flat and the wonderful transcription of the 
Overture to ‘‘ Tannhauser.” 





SIR AUGUSTUS HARRIS. 


Ir is with extreme regret that we record the death of Sir 
Augustus Harris, which occurred at the Pavilion Hotel, 
Folkestone, on the 22nd ult. The event had been foreseen 
for some days, but the illness which preceded it came with 
a suddenness that surprised all who were unaware of Sir 
Augustus’s dangerous power of overworking himself. It 
was not the first time that this habit had prostrated the 
popular manager, but his was scarcely the temperament 
to allow considerations of health to curb activity, 
and once more we have the sad but familiar spectacle of a 
scabbard worn out by the sword within. Augustus Harris 
has ended his brilliant career at an age when that of most 
men who attain eminence by sheer hard work has little 
more than begun—he did not live to celebrate his 
forty-fourth birthday. He was born in Paris in 1852, where 
his father was then directing Italian Opera. He 
received an excellent education and began life as 
foreign correspondent in the firm of Erlanger and Co. ; but 
the stage soon exerted its fascinations upon him, and at his 
father’s death he entered the dramatic profession, making 
his first appearance at Manchester in 1873. His first 
connection with operatic affairs took place soon after, when 
Mr. Mapleson engaged him as stage manager to his Italian 
Opera Company. In 1879 Harris obtained the lease of 
Drury Lane, being supported financially by Mr. Rendle, 
the father of Lady Harris. His success at the National 
Theatre with pantomime and melodrama laid the founda- 
tion of his fame and fortune; and from this time until his 
death his career is an extraordinary history of successful 
achievements. The most memorable of these was his 
placing on a firm basis Italian Opera at a time when 
many other managers had repeatedly failed. By acquiring 
the two largest theatres in central London he practically 
shut out all rivals from the operatic field, and his manage- 
ment of both houses has been a wonderful exhibition of 
sustained energy and acumen. His success as an operatic 
manager may be attributed to lavish mise-en-scéne and the 
engagement of the most celebrated artists, combined with 
an intuitive sympathy with the spirit of the day. No 
manager ever felt the pulse of the public with more sagacity 
than Sir Augustus Harris. We owe to him the removal of 
many of the absurd customs of Italian opera, the popu- 
larisation, by repeated performances, of Wagner’s dramatic 
works, and the visits of the Comédie Francaise and Saxe- 
Meiningen opera companies. Amongst the operas of recent 
times which were produced in England under his manage- 
ment were: in 1891, Bruneau’s “ Le Réve”; in 1892, 
Mascagni’s “ L’Amico Fritz,” Isidore de Lara’s “La 
Luce dell’ Asia,” Bemberg’s “Elaine,” and Emil Bach’s 
‘‘Irmengarda”’’; 1893, Leoncavallo’s ‘‘ Pagliacci,” Mas- 
cagni’s “I Rantzau,” Bizet’s ‘“ Djamileh,” De Lara's 
“Amy Robsart,” and Villiers Stanford’s ‘Veiled Pro- 
phet’’; 1894, Verdi’s‘‘ Falstaff,” Bruneau’s ‘“ L’Attaque 
du Moulin,’ Puccini’s ‘‘ Manon Lescaut,’ Massenet’s 
‘¢Werther”’ and ‘‘ La Navarraise,” Cowen’s “ Signa,” and 
Emil Bach's ‘‘ Lady of Longford.” Last year Cowen’s 
‘‘ Harold”? was the only novelty produced, but this per- 
formance acquired peculiar distinction by being the first 
English opera sung in English during the Italian opera 
season, a striking testimony to Sir Augustus’s earnestness 
in the cause of English operatic art. May the seeds he 
has sown in this field bear abundant fruit. 





Mascaant’s last work, ‘* Zanetto,”’ founded on Coppée’s 
‘“‘Le Passant,” was sung for the first time in England on 
the 23rd ult., at 7, Chesterfield Gardens (by permission of 
Mrs. Beer), its chief exponents being the sisters Giulia and 
Sofia Ravogli. ‘* Zanetto’’ was produced on March 2 last, 
at Pesaro, during the festivities in honour of Rossini’s 
birthday anniversary, and has since also been played at La 
Scala Milan. It is a charming little work that should 
become popular, since it needs for performance only two 
principal artists and a small (invisible) chorus and it lasts 
only about three-quarters of an hour. The music is 
throughout melodious and passionate to a high degree, but 
shows more refinement and sublety than certain strains 
from the same pen that have become widely known, and 
though not actually divided into numbers, three or four of 
the pieces might easily be sung separately. The composer 
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has used several themes as Leitmotive, without, however, 
subjecting them to much elaboration. The locale of the 
performance being a drawing-room, the orchestral portions 
were played on a grand pianoforte by Signor V. Ricci, the 
harp accompaniment to Zanetto’s Serenade (one of the 
gems of the work) being kindly undertaken by Mr. 
John Thomas. The chorus (without words), which forms 
the opening number of the score—there is no instrumental 
Prelude—was sung by Royal Academy students. Mas- 
cagni’s strains suit the voices and temperaments of the 
Ravogli sisters admirably, and the performance was a great 
success. It was given without scenery, but with action and 
in costume. The guests were numerous, and at the close 
of the entertainment it was unanimously hoped that the 
Misses Ravogli would repeat the performance at an early 
date in a theatre, when Mascagni’s work could be given 
with scenery and orchestra. 


A PROGRAMME of quite old-fashioned magnitude was 
presented at the Concert given in St. James’s Hall, on the 
4th ult., by the South Hampstead orchestra. To play the 
Overture to ‘‘ Oberon ”’ and two such difficult Symphonies as 
Brahms’s No. 4 in E minor and Schubert’s No. g in C is 
no trifle even for a professional orchestra; but it denotes 
the possession of pluck and contempt of danger for 
amateurs to attack so formidable a task. However, Mrs. 
Julian Marshall, the gifted conductor, is nothing if not 
plucky, and she possesses in a striking degree that enthu- 
siasm without which, according to Schumann, nothing 
genuine is accomplished in art; besides which she appears 
to know how to infect others with her own enthusiasm. 
As her orchestra, moreover, consists of very competent 
players, it is not surprising that the Concert was interest- 
ing as well as enjoyable. Some slips were noticeable, of 
course; the tone was sometimes wanting in sonority when 
that quality was greatly needed, and the attack occasionally 
lacked crispness. We also feel inclined to quarrel with 
Mrs. Marshall on account of some of the tempi she 
adopted, especially those of the first movement of Brahms’s 
work and the Andante of Schubert’s. But these were 
trifles, and detracted little from the success of the Concert. 
That an amateur orchestra of over eighty performers, half 
of them ladies, can do sucha large measure of justice to two 
great and elaborate Symphonies and the difficult ‘‘ Oberon ” 
Overture is a matter for rejoicing and congratulation, for 
such performances, and especially the preliminary rehearsals, 
do more to spread a love for all that is noblest and best in 
our art than all the essays and newspaper articles that 
were ever indited. Mr. David Bispham sang Spohr’s “ Der 
Kriegeslust ergeben ” and Beethoven’s beautiful song cycle 
**An die entfernte Geliebte ” with his wonted mastery. 


THE students of Trinity College, London, made a good 
display, at Queen’s Hall, on the 8th ult., alike as regards 
vocal and instrumental ability. The Concert was an- 
nounced as orchestral, but included several operatic airs 
and fugitive songs. Under Mr. Frederick Corder the band, 
numbering about eighty performers, gave an excellent 
account of themselves in the overture to “ Die Meister- 
singer,’’ Sullivan’s overture ‘‘ Di Ballo,” in the accom- 
paniments generally, and in a new Suite by Mr. A. W. 
Ketelbey. The last-named is a composition student who 
has written several works exhibiting more than ordinary 
promise. The favourable opinion thus gained is not 
forfeited by this Suite, consisting of three movements— 
Scherzo, Elegie, and Tarantelle—each instinct with freedom, 
freshness, and perception ofthe means most suitable for the 
production of desired effects. The novelty was exceedingly 
well received. In Weber’s Polonaise in E (Op. 72), with 
Liszt’s orchestration, Mr. Frederick Peachey was proved to 
be an able pianist, and at the same instrument Miss Maud 
Agnes Winter (in the Finale from Beethoven’s Concerto in 
C, Op. 15), and Miss Marion Clapton (in Chopin’s 
Polonaise in E flat, Op. 22) gained distinction. Miss 
Florence Brotherhood and Mr. C. S. Fenigstein were the 
solo violinists. The vocal efforts of Miss Grosvenor 
Gooch and Miss Janie Bridges were warmly approved. 


THE Nonconformist Choir Union had a successful 
gathering at the Crystal Palace on the 13th ult., over 
150 choirs being represented among the 4,000 singers 
at the afternoon Concert in the centre transept. The 





two choral competitions were interesting features of the 
day’s proceedings, and in each case victory went to the 
provinces. In the contest of choirs (from twenty-six to 
forty voices) the Colne Road Wesleyan Chapel, Burnley, 
contingent was first, whilst the winner among the smaller 
choirs (fifteen to twenty-six voices) was Rushden Old 
Baptist Chapel. At the subsequent Concert the Burnley 
choir sang the test-piece, Joseph Bridge’s ‘It was a lover 
and his lass.” The full chorus gave with marked effect 
Mendelssohn’s 13th Psalm, R. F. Lloyd’s anthem 
“Let the righteous be glad,” Vicars’s “ Blessed are the 
merciful,” Gounod’s ‘ Nazareth,” Barnby’s madrigal 
‘* Whilst youthful sports,’ Minshall’s “I heard the voice 
of Jesus say,” Briscoe’s ‘‘ All Thy works praise Thee,” 
and other pieces. On the whole, the standard of efficiency 
attained was higher than at any previous Festival of this 
Union. Solos were contributed by Madame Belle Cole 
and Mr. Alexander Tucker, and Mr. E. Minshall con- 
ducted. Orchestral pieces were conducted by Mr. T. R. 
Croger. 


THE London Sunday School Choir held its twenty-fourth 
annual Festival, at the Crystal Palace,on the 17th ult. The 
rapid increase of youthful members a few years ago led to 
the formation of a junior choir, which, on this occasion 
completely packing the Handel orchestra, sang with praise- 
worthy steadiness several sacred, patriotic, and humorous 
pieces, under the conductorship of Mr. J. Rowley. Later 
there was a Concert by the choir of 4,000 selected voices, 
the programme being of a more imposing character than 
its predecessor. The chorus from ‘ Elijah,” “‘ He that shall 
endure to the end,” the prayer from ‘‘ Mosesin Egypt,” Dr. 
Warwick Jordan’s “ Jubilate,” Tours’s anthem “ O come, let 
us sing,’ Barnby’s anthem ‘ Break forth into joy,” and 
Stevens’s glee ‘‘ The cloud-capt towers’? were among the 
pieces in which careful training and close observance of 
the conductor (Mr. W. Whiteman) were specially mani- 
fested. To secure completeness of effect more tenors and 
basses were desirable, but by sustained vigour those present 
strove to make up for smallness of numbers. The choruses 
and part-music were interspersed by orchestral composi- 
tions played by the London Sunday School orchestras 
united with that of the Crystal Palace, the baton being 
in the hands of Mr. David M. Davis. 


DISTINCTION was imparted to Mr. Gerald Walenn’s Violin 
Recital, on the gth ult., at the Queen’s (Small) Hall, by the 
inclusion in the programme of César Cui’s Suite Con- 
certante for violin and pianoforte, and two songs, severally 
entitled ‘‘ The Minstrel,” by Arenski, and ‘A kingdom for 
a smile,” by De Bach, for all of which “first time of per- 
formance in London” was claimed. The Suite consists 
of an Intermezzo, Scherzando, Canzonetta, Cavatina, and 
Tarantella, the most interesting of which are the last two, 
the Canzonetta containing some highly expressive passages 
and the Tarantella being brilliantly written. The work as 
a whole, however, has little in common with the modern 
Russian school. The song by Arenski, described as a 
“dramatic ballad,” is in the style of Loewe’s compositions 
in that form, but it is decidedly gloomy in character and 
not a very successful effort. The Suite was excellently 
played by Mr. Gerald Walenn and Mr. Joseph Speaight, 
and the songs admirably delivered by Mr. Arthur Walenn. 
Madame Clara Samuell also sang with her usual charm, 
and Mr. Gerald Walenn’s other violin pieces included 
Bach’s famous Chaconne in D minor, the performance of 
which attested this young artist’s great ability. 


Mr. ARNOLD DoLMETSCH gave, on the gth ult., the first 
of a fresh series of three Chamber Concerts at his house, 
6, Keppel Street, Bloomsbury. As on many previous 
occasions, the programme presented a rare and interesting 
selection of music of the seventeenth and eighteenth 
centuries, which was rendered upon instruments beloved 
by our forefathers. This, combined with the fact of the 
Concert being given in a private house, enabled one to 
form a very fair estimate of the musical effects common to 
the days of the music discoursed, and the soft sounds 
and vague tonalities, especially when they proceeded 
from the gentle-tongued clavichord, seemed like veritable 
echoes of voices long silent. The most notable work 
was a Sonata for the violin by John Jacob Walther, 
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who did much for the development of the technique|Norman Salmond, Mr. Tivadar Nachéz, Mr. Edwin 
of the violin. Much musical interest was also attached | Wareham, and the Westminster Glee Singers. Subscrip- 


to a graceful and expressive Suite for the viol da 
gamba by Marin Marais, a famous composer for this 
instrument and renowned executant in Paris during the 
reign of Louis XIV. The performers were Mr. Dolmetsch, 
Mrs. Elodie Dolmetsch, Miss Héléne Dolmetsch, and 
Mr. W. Cooper. 

THE establishment of a Conservatoire of Music in the 
West of London, and situated at 75, The Grove, Hammer- 
smith, is to be regarded with satisfaction, for from the long 
list of teachers on its staff this institution promises to exer- 
cise important influence on the progress and cultivation of 
music in this neighbourhood; and it is to be hoped that 
the initial Concert given by this Academy on May 28, at 
the Kensington Town Hall, will prove the commencement 
of a long and successful career. The programme was 
chiefly carried out by the professors of the school, amongst 
them being Mrs. Mary Davies, Mrs. Hutchinson, Miss 
Agnes Wilson, Miss Kate Chaplin, Mr. W. H. Brereton, 
Mr. Kiver, Miss Mabel Chaplin, and Mr. Charles Fry, the 
last-named gentleman reciting the Courtship scene from 
Shakespeare’s “‘ Henry V.” in his best manner. In addition 
to the above artists, songs were contributed by Miss Hilda 
Wilson and Mr. Edward Lloyd (who was enthusiastically 
welcomed), and Messrs. W. Stroud Wilson and Mr. Lane 
Wilson gave an effective performance of Niels Gade’s 
genial Second Sonata in D minor for violin and pianoforte. 

MEssrs. GILBERT AND SULLIVAN’s opera ‘‘ The Grand 
Duke” is proving a source of attraction at the Theater 
Unter den Linden, in Berlin. The libretto, it is true, 
partly on account of its weak German translation, and 
partly, no doubt, owing to its subject, is meeting with but 
qualified appreciation, but there can be no question as to 
the latter being accorded with a full measure to the music, 
both by the general public and by the critical voices in the 
press. ‘The music,” says the Allgemeine Musik Zeitung, 
“is of an exceeding gracefulness, full of finesse in its inven- 
tion and attractive in its instrumentation.” Again, in the 
Neue Musikalische Presse, we read ‘‘ After the ever-recurring 
valse and polka measures of our own recent operetta pro- 
ductions, it was a refreshing experience to listen to this 
music. Sullivan’s couplets at once attract attention by the 
originality of their rhythm, his choruses by their harmonic 
beauty. The work once more contains a finely wrought 
quintet, which, however, demands better interpreters than 
are to be found amongst the general run of operetta 
companies.” 

THE Kneisel String Quartet party brought with them a 
great reputation, gained in the principal musical cities of 
the United States ; but it was demonstrated at the St. James’s 
Hall, on the r5th ult., that rumour had not exaggerated 
their proficiency as exponents of a special branch of com- 
position. In Sgambati’s Quartet in C sharp minor (Op. 
17), not well known in this country, and, therefore, scarcely 
a good choice for an initial essay, Messrs. Franz Kneisel, 
Otto Roth, L. Svecenski, and Alwin Schroeder played 
with an evenness of tone, executive finish, and perfect 
understanding respecting points of detail only obtainable 
by constant association and the complete subordination of 
personal display to the general effect. Their ensemble 
playing was virtually without a flaw, and to an unwonted 
extent succeeded in holding attention for a composition 
that, as a whole, is undoubtedly clever, though here and 
there a trifle dull. Correspondingly good, and much more 
attractive, was their rendering of Beethoven’s Quartet in G 
major (Op. 18) and of Schumann’s Quartet in A major 
(Op. 41, No. 3). 

THE 158th Anniversary Festival of the Royal Society of 
Musicians of Great Britain was held on the 2oth ult., at the 
Whitehall Rooms of the Hotel Métropole, Mr. Val Prinsep, 
R.A., in the chair. The report stated that during the last 
season nearly £4,000 was expended in providing for the 
maintenance of the widows and orphans, and in solacing 
the declining years of the Society’s poorer members, who 
in old age, having worked hard, had been precluded from 
continuing the exercise of their profession. The relief had 
also been afforded to many deserving persons who had no 
claim on the Society’s funds. Excellent music was dis- 
coursed by Madame Amy Sherwin, Miss Muriel Elliot, Mr. 





tions and donations to the amount of £1,300 were 
announced. During the evening opportunity was taken of 
congratulating the Honorary Treasurer, Mr. W. H. 

Cummings, on his appointment as Principal of the Guildhall 
School of Music. 


Mr. AND Mrs. W. H. BRERETON’s Concert on the roth 
ult., in the Queen’s (Small) Hall, was not restricted to any 
particular branch of superior composition. Miss Fanny 
Davies, Miss Kate Ould, Mr. Clinton, and Mr. Henry Bird 
were responsible for instrumental pieces and some standard 
part-music was admirably rendered by the Westminster 
Glee Singers. Mrs. Brereton made a good impression by 
her sympathetic singing of Miss Carmichael’s “A Cradle 
Song,” ‘A June Song,” and Spohr’s ‘The Bird and the 
Maiden.” She was also associated with Miss Esther 
Ambler in a couple of duets, one of which, ‘‘ The Sunset 
Hour,” was from the pen of Miss Charlotte Ambler. The 
telling method of Mr. Brereton was advantageously 
displayed in Handel’s “Si tra i ceppi” and Purcell’s 
‘ Arise, ye subterranean winds!” His third song, delivered 
with cheery vigour, was “ Richard of Taunton Deane.” 
Several songs were given by Miss Esther Palliser, Mr. J. 
Robertson, and Mr. Santley with their accustomed success. 


AN attractive Concert was given on the 22nd ult., at the 
Queen’s (Small) Hall, by Madame Kate Lee. The entire 
vocal portion of the programme consisted of English and 
Irish songs, the latter being chiefly settings by Professor 
Villiers Stanford or his admirable arrangements of original 
ditties. Two new excellently-conceived Irish songs, 
severally entitled ‘‘ Love at my heart came knocking ” and 
“ Heigho, the morning dew!” the text of which had been 
written by Mr. A. P. Graves and the music by Dr. Charles 
Wood, also proved pleasure-giving. A selection from J. A. 
Fuller Maitland and Lucy Broadwood’s “* English County 
Songs ” were no less a feature of the evening. Madame 
Lee sang with great charm and vivacity, and her successful 
efforts were well seconded by Miss Evangeline Florence 
and Mr. John Sandbrook. Pianoforte, violin and violon- 
cello pieces, respectively contributed by Miss Ethel Sharpe, 
Madame Sethe, and Mr. Herbert Walenn, added to the 
enjoyment of the Concert. 


THE London Gregorian Choral Association’s Annual 
Festival Service in St. Paul’s Cathedral, on the 4th ult., 
brought together a choir of about 1,200 voices. Dr. George 
C. Martin had specially composed an anthem, “ Hail, 
gladdening light!” appropriately broad and dignified, 
whilst thoroughly telling. A work better suited tor the 
purpose could not be desired. Mr. Charles Macpherson 
conducted and Dr. Warwick Jordan presided at the organ. 
The service music was, of course, principally Gregorian. 
Psalms 146 and 147 were respectively chanted to Tone v. 
(Bourges), 15, and Tone vii., 12, the Antiphons being taken 
from the Sarum Psalter and the Namur Vesperal. The 
Canticles were severally sung to Tone iv. (Aix-la-Chapelle) 
and Tone iii., twenty-first ending, both being harmonised 
by Dr. Jordan. There were several hymns, those during 
the procession being supported by brass instruments, and 
Canon Newbolt preached the sermon, taking for his text 
the seventh verse of the eighty-seventh Psalm. 


Mr. WALTER Foro, a tenor whose refined style has 
lately won commendation, gave a Concert in the Queen’s 
(Small) Hall on the 15th ult., when his programme con- 
tained several interesting pieces besides his own solo 
efforts. For instance, there was the late Madame Schu- 
mann’s Pianoforte Variations on a theme by her husband, 
played by Miss Fanny Davies with careful regard for their 
abundant grace and fancy. Another important feature was 
Schumann’s beautiful “‘ Spanisches Liederspiel "’ (Op. 74), 
the varying sentiment of which was excellently brought 
out by Mrs. Hutchinson, Madame Hope-Glenn, Mr. Walter 
Ford, and Mr, Herbert Thorndike. Among Mr. Ford’s 
contributions combining taste with spirit were Franz’s 
‘* Stille Sicherheit’’ and Jansen’s bright ‘‘ Margreth am 
Thore."’ Mr. Gompertz joined Miss Davies in Brahms’s 
first Sonata for pianoforte and violin, in G major, ably 
rendered by both, and Mr. Henry Bird did good service as 
accompanist. 
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Mr. Forrest Scortt’s second and third Recitals were 
given at Steinway Hall on May 28 andthe rithult. He 
was assisted on the first occasion by Mr. Julian Pascal 
(pianoforte), Mr. Gallrein (violoncello), and Mr. Brunton 
Steel (reciter), who gave very effectively Davidson’s “ Ballad 
of Hell,” with Mr. Stanley Hawley’s accompaniment, 
The Concert-giver was heard in several songs, including 
Bemberg’s ‘‘Aime moi” and Massenet’s ‘* Herodiade.” 
At his last Recital Mr. Scott gave, as a special feature 
and with success, several Scotch songs, sympathetically 
arranged by Mr. Hamish MacCunn, who accompanied 
them admirably. The artists who assisted were Miss 
Jeannie Appleby (vocalist), Mr. Percy Elliott (violin), Miss 
Ada Hall (reciter), and Herr Arthur van Dooren (pianist), 
who made his first appearance in England and displayed 
intelligence and good technique in Schumann's ‘ Auf- 
schwung” and Raff’s ‘‘ Rigaudon.”” Mr. Stanley Hawley 
accompanied at both Recitals. 


Mr. Louis H. HiLvier’s annual Concert took place on 
May 29, at the Steinway Hall, when the programme was 
largely made up of his own compositions, the merit of 
which proclaim him to be a talented and cultured musician. 
These pieces comprised several tasteful violoncello solos, 
which were effectively played by Sefior Rubio; two move- 
ments from a Sonata for pianoforte and violin, in which 
Mr. Gustave Ernest and the composer took part; and a 
number of songs of melodious and refined character which 
were admirably sung by Miss Hammacott, a very 
promising young singer, and the Misses Salter. An 
agreeable feature of the evening was a praiseworthy inter- 
pretation by the Hillier Belgian Quartet of Grieg’s String 
Quartet in G minor (Op. 27). This work, which was 
probably new to most of the audience, consists of four 
movements, and in themes and development is highly 
characteristic of the Scandinavian composer. 


MapaME SvETLoFFsky, who gave a Vocal and Instru- 
mental Concert at St. James’s Hall, on the afternoon of the 
8th ult. , has slightly modified her name, if we do not mistake, 
since she first appeared in London. This is a matter of no 
consequence, and it must certainly be recorded that the 
artist’s efforts in Russian contralto songs by Tschaikowsky, 
Glinka, Rubinstein, Seroff (a composer scarcely known in 
this country though he died a quarter of a century ago), 
Borodin, and several non-Slavonic composers, were all 
well rendered by a vocalist of high attainments whose 
voice might be described as a robust soprano ora contralto. 
Arensky’s effective Pianoforte Trio in D minor (Op. 32) 
headed the programme, the executants being Mdlle. Irma 
Sethe and Messrs. Parsons and Gerald Walenn, who all 
played solos with considerable success. 


Miss Marie WEINGARTNER, who made her début in 
England, on the r1th ult., at the Steinway Hall, isa young 
pianist of rare promise. Her playing indicated a musical 
and sympathetic temperament, and although she has 
only passed through seventeen summers, she possesses a 
technical command of the keyboard that very many 
matured players have failed to acquire. The dignity of 
her rendering of Liszt’s arrangement of Bach’s well-known 
Organ Prelude and Fugue in A minor was remarkable, 
and albeit that the interpretation of Beethoven’s Appas- 
sionata Sonata was lacking in depth of sentiment, the 
phrasing and reading of the work as a whole showed 
intelligence of a high order. No less meritorious were the 
performances of Chopin’s Sonata in B flat minor (Op. 35) 
and pieces by Rubinstein, Godard, Liszt, and Pugno. 


AN agreeable Chamber Concert was given by Miss 
Margaret Wild, at St. James’s Hall, on the 4th ult. The 
principal works in which she took part were Beethoven’s 
‘* Kreutzer” Sonata and Brahms’s Trio (Op. 87) in C, 
her associate artists being Messrs. Richard Barth and 
Paul Ludwig. Perhaps the most interesting feature of the 
Concert was Schumann’s Sonata in F minor (Op. 14), which 
is rarely played, but which, although it is not one of his 
best works, deserves to be heard from time to time. Miss 
Wild also played solos in a satisfactory manner—pieces by 
Slavonic composers, including Chopin, Borodin, Glazounow, 
Zarzycki, and Leschetitzky ; an air from Mozart’s little- 
known opera “La Clemenza di Tito” and other songs 
were sung with effect by Miss Edith Miller. 





Miss Mary Forrest, who gave a Concert on May 29, at 
the Queen’s (Small) Hall, is a vocalist who probably will be 
often heard in London Concert-rooms, her singing being 
distinguished by beauty of vocal tone and an artistic and 
refined style which is now sure to meet with prompt recog- 
nition and appreciation. The lady was heard at her best 
in an Aria by Emanuel d’Astorga and an Arietta by G. 
Paisiello, both of which were rendered with the utmost 
finish. Other songs by Schumann, Schubert, Gounod, 
Brahms, and Henschel were sung with equal sympathy with 
the spirit of the music. Miss Forrest received most able 
assistance in some duets from Mrs. Katharine Fisk, and 
Mr. Edgar Hulland contributed some pianoforte solos. 


Amon younger Concert-room vocalists a foremost place 
has been taken by Miss Landi, who gave a Concert, with 
the valuable assistance of Miss Chaminade, on Friday, the 
12th ult., at St. James’s Hall. A Pianoforte Trio in A minor 
by the French composer named was placed at the head 
of the programme, and proved to be a graceful and refined 
work, the composer, who is a very charming if not a very 
great pianist, being assisted by Messrs. Johannes Wolff 
and Hollman. Miss Landi’s solos included a scena from 
the last act of ‘‘Le Prophéte,” and various songs by Mr. 
Tosti, Mr. Saint-Saéns, and Miss Chaminade. The artists 
mentioned, together with Mr. Theodore Byard, filled up an 
agreeable programme. Mdlle. Landi’s second Recital was 
given on the 23rd ult., when she sang ‘‘O del mio dolce 
ardor” (Gluck), an unpublished song by Gounod (with 
Mustel organ accompaniment, played by Mr. J. M. Coward), 
an aria, ‘ Prendi frei me sei libro,” of De Beriot, and songs 
by Fauré and Massenet. Mdlle. Landi has a superb voice, 
her lower notes being very beautiful, and her efforts were 
received with enthusiasm. She was assisted by Mr. 
Theodore Byard, M. Pecskai, M. Marix Loevensohn, and 
Mr. Mark Hambourg, the latter creating almost a furore by 
his splendid playing of Brahms’s Variations on a Theme of 
Paganini. 


Miss Leva K. SmitH gave a Concert, at the Queen’s 
(Small) Hall, on the 6th ult., when the programme included 
Godard’s Trio (Op. 32) and Gade’s Novelletten. In these 
pieces the Concert-giver was assisted by Mr. Oswald 
Laston (violin) and Mr. A. Gallrein (violoncello). Miss 
Smith played several solos, and displayed much delicacy 
of touch and expression, notably in Chopin’s Fantasie 
Impromptu, Henselt’s ‘‘ Si oiseau j’étais,”” and Schumann's 
Caprice (No. 2, Op. 3), in all of which she was warmly 
applauded. Mr. Gallrein’s solos were also received with 
much favour. The vocalists were Miss Beatrice Gough 
and Mr. Percy Bright. 


Miss Expina BLIGH gave what was foolishly termed a 
“ grand’? evening Concert, at St. James’s Hall, on May 28. 
Miss Bligh is a pupil of Dr. Joachim, and proved it to 
much advantage in Schumann’s last Sonata for pianoforte 
and violin in D minor (Op. 121) and in Raif’s (not to be 
mistaken for Raff) Sonata in G minor for the same com- 
bination ofinstruments. The Concert-giver plays the fiddle 
with much power and brilliancy, and she had a worthy 
associate in Miss Fanny Davies. Mr. Henschel con- 
tributed some fine songs in his best manner, and it was 
certainly an agreeable Concert. 


MDLLE. JEANNE DousTE, whose effective impersonation 
of the heroine of Humperdinck’s fairy opera ‘‘ Hansel und 
Gretel”? has attracted wide-spread attention, gave her 
first Vocal Concert on the oth ult., at the Steinway Hall. 
Her singing on this occasion of a number of lyrics by 
various composers was characterised by tasteful and refined 
expression, but its effectiveness was impaired by indulgence 
in vibrato. A pleasing feature of the Concert was the 
rendering by Mdlle. Douste de Fortis and Mr. J. Wolff of 
Grieg’s second Sonata in G minor (Op. 13) for pianoforte 
and violin. 


Mr. CHARLES GARDNER secured a numerous audience at 
his Concert on the 13th ult., at the Queen’s (Small) Hall. 
A good performance was given of Schumann’s Pianoforte 
Quintet by the Concert-giver and Messrs. Ludwig, Oldaker, 
Henkel, and W. E. Whitehouse, and Mr. Gardner and 
Herr Ludwig also rendered in an admirable manner Gold- 
mark’s Suite in E (Op. 11) for pianoforte and violin. 
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Let us now fear the Lord our Gov. 
ANTHEM FOR HARVEST. 


Jer. v. 24; Ps. xxxi. 21; cxi. 5; 


and Doxology from a Hymn. Composed by Joun E, West. 





London: NOVELLO, EWER AND CO.,1, Berners Street (W.), and 80 & 81, Queen Street (E.C.); also in New York. 
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Blow, ye gentle breezes, blow 
O’er the woodland chace . 
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sony the moonlight oe ee 
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Now the wearied sun declining .. 
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The Butterfly i Ae es 
Good-night .. 


The Song of Victory (King Arthur) 


Upon my lap my oe sits 

The Widow Bird .. oe 
Evening Breezes oe 
There rolls the deep ey hae 
Shall I, wasting in despair eo 


To be continued, 


F.C. Woods 3d. 
D. Emlyn Evans 1 


«. J. Varley Roberts 2 4 


e ” 3d. 
Jacques Blumenthal 3d. 


, ” 4d. 
: ” + 


” ” 
R. O. Morgan 3d. 
Henry Purcell 4d. 
Martin Peerson 2d. 
Charles Wood ad. 
-G. R. Vicars 2d. 
C. H. H. Parry ad. 
«» G.J. Elvey 2d. 








THE ORPHEUS (New Series). 


S.S. Wesley 6d. 
C. Lee Williams 3d. 


«. J. Varley Roberts 2d. 


William Beale 4d. 


. J. Varley Roberts 4d. 


Jacques Blumenthal 4d. 


+» Percy Pitt 3d. 


3d. 
eee F. "Bridge 3d. 
‘CH. Doring 3d. 


” ” e 
Hamilton Clarke 4d. 
e» J. Barnby 3d. 
-- J. Barnby 3d. 
George Miller 4d. 





NOVELLO’S SHORT ANTHEMS. 





50. The Lord opened the doors of Heaven 
51. Watchyeand pray .. ee ee 
52. The path of the just .. ee ee 
53. OLord,correctme .. oe ee 
54. I will arise os ee oe 
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296. Hymn to nature oe oe 
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299. Summer. oe oe 
300. To the woods . ne ee ee oe 
301. Noble be thy life oe ee 
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Some violoncello solos by Mr. Whitehouse and the singing 
of Mrs. Helen Trust and Mr. Arthur Oswald were enjoy- 
able numbers of the afternoon. 


THE Ladies’ Concert Society, a body which permits no 
males to assist at its performances, gave a Chamber 
Concert, on the roth ult., at the Queen’s (Small) Hall. The 
most notable performance was that of Schitt’s Pianoforte 
Trio in C minor (Op. 27), which was meritoriously rendered 
by the Misses Emily Christie, Winifred Robinson, and Kate 
Ould. The two last-named ladies respectively played violin 
and violoncello solos with much skill, and a number of 
songs were contributed by Miss Alice Crawley, Miss Ethel 
Barnard, and Mrs. Matthay. 


Miss LarcE, from New Zealand, made a fairly successful 
début in London at a short Concert given, on May 30, at 
the Brinsmead Galleries. Miss Large has a well-trained 
soprano voice, and her renderings of Haydn’s canzonet 
‘“* My mother bids me bind my hair” and songs by Cowen 
and Luzzi indicated the possession of musical taste. Other 
performers were Miss Marion Gordon, Miss Beatrice Pratt, 
and Mr. Adolf Schmid. 


AmoncsT notable inventions and methods designed to 
assist pianoforte students to acquire technical facility and 
accuracy, ‘‘ The Practice Clavier,” designed by Mr. Virgil, 
occupies a prominent place. Those teachers and students 
who may wish to test its efficacy will have an admirable 
opportunity of doing so by the proposed four weeks’ course 
of training in the system, which will be commenced on the 
21st ult., at Clavier Hall, Princes’ Street, Hanover Square. 


THE twenty-ninth of the monthly series of Free Organ 
Recitals was given at the Dutch Church, Austin Friars, on 
the 18th ult., by Mr. Rudolph Loman, when the programme 
included pieces J.S. Bach, Mendelssohn, Dubois, Guilmant, 
and Merkel. 


At a Soirée Musicale given at the Horns Assembly 
Rooms, Kennington Park, on the 4th ult., the programme 
included the first performance of an operatic cantata 
entitled ‘‘ The Brother Knights,” the words by Mr. A. W. 
Durrant, set to music by Mr. W. S. Hinchliff. The 
somewhat trite and silly subject has been ably dealt with 
by the composer, the work commencing with a spirited 
overture and containing some effective airs and choral 
writing combined with picturesque instrumentation. It 
was well produced, with an efficient orchestra and well- 
trained choral forces, under the energetic direction of 
the composer, the solo parts being given by Miss Agnes 
Molteno, Mr. M. C. Malony, and Mr. Gerald Joyce. 


A FREE Musical Entertainment was given on Whit- 
Monday at St. Stephen’s Schools, Hampstead, for the 
purpose of introducing an element of refinement in the 
uumerous amusements provided for the crowds assembled 
in the locality on that day. Among the ladies and gentle- 
men who kindly volunteered their services may be 
mentioned Miss Binney, whose violin contributions were 
much appreciated, and Madame Vestella Gordon, whose 
fine and well-trained soprano voice and judicious selection 
of songs rendered her a favourite with the numerous 
audience. The excellent undertaking, ventured upon for 
the first time on this occasion, was entirely successful. 


Mr. Joun W. Ivimey gave a Concert in the Assembly 
Rooms, Surbiton, on the 1st ult., when the programme was 
made up entirely of his own compositions. These included 
a Trio in D, played by the composer and Messrs. Joseph 
Ivimey and Arthur Blagrove; a ‘‘Graceful Dance” and 
““Gigue” for pianoforte, played by the composer ; a ‘‘ Song 
without words” and ‘‘Humoresque” for violoncello, 
played by Mr. Arthur Blagrove, and several vocal pieces 
selected from complete works and sung by Miss Pattie 
Hughes, Miss Minnie Chamberlain, Mr. Reginald White, 
and Mr. Broughton Black. 


Tue sixth annual Festival of the Highgate Rural 
Deanery Church Choir Association took place at Hornsey 
Parish Church, on the gth ult., about 200 voices taking 
part. The service included Magnificat and Nunc dimittis 
in D (A. J. Dye), with anthems, ‘Sing, O Heavens” 
(Sullivan), and “ Hallelujah” Chorus (‘‘ Mount of Olives”). 
The singing, on the whole, was bright and effective, 





evincing careful rehearsal. The conductor was Mr. Henry 
J. Baker, of Hornsey; and Mr. Herbert J. Gresham rendered 
efficient service at the organ. 


A ReciTAL of sacred music was given at St. Simon’s, 
Chelsea, on the 8th ult., to mark the thirty-eighth anniver- 
sary of laying the memorial stone. A small orchestra of 
strings and wood-wind, with Mr. G. Hardcastle at the 
organ, accompanied. The solo vocalists were Miss Maud 
Tucker, Mr. R. P. Parker, Mr. Munroe Stewart, and Mr. 
W. J. Appleby; and Mr. F. E. Sparrow played two organ 
solos. The choir sang an anthem, and the whole Recital 
was conducted by Mr. Thomas Curry, organist and choir- 
master of St. Simon’s. 


MENDELSSOHN’S “ Hymn of Praise” was sung with full 
orchestra at St. Mark’s, Kennington, on the roth and 14th 
ult., by the choir of the church, augmented for the occasion. 
Miss Georgina Tear, Masters Wilson, Shaughnessey, and 
Rice, and Mr, Albon Nash were the soloists. Mr. Barwell 
led the band of about thirty, Mr. Hamilton Robinson 
presided at the organ, and Mr. Warren Tear (organist and 
choirmaster of St. Mark’s) conducted. 


At St. Joseph’s Retreat, Highgate Hill, on Sunday 
morning, the 14th ult., Henry J. Wood’s Mass in E flat 
was given, the soloists being Masters Balfre, Beard, and 
Turnbull Sinclair, Messrs. Herbert Grover, Herbert 
Linwood, Thomas Seadon, and William Ludwig. In the 
evening Rossini’s Stabat Mater was given. Mr. Volanti 
Armitage accompanied on the organ at each service. 


At Holy Trinity Church, Wandsworth, Parts 2 and 3 
of Gounod’s “ Redemption”? were sung as the anthem 
on Trinity Sunday (Dedication Festival). The choir was 
augmented for the occasion, and, supported by trumpets, 
trombones, drums, harp, and organ, gave a good perform- 
ance of the work. Mr. W. C. Carter conducted, and Mr. 
Henry W. Weston, organist of the church, presided at the 
organ. 

At All Saints’ Church, North Peckham, Mr. Selfe Fowles 
gave an Organ Recital on the 17th ult. The programme 
included Introduction and Prelude to ‘‘ Lohengrin,” Intro- 
duction to Act III. of ‘‘ Tannhauser,’’ Pastorale in E 
(Lemare), Marche Religieuse (‘‘ Lohengrin”’), and Fantasia 
in E major (A. Hesse). The vocalist was Mr. H. Rebbeck. 








REVIEWS. 





Denkméaler der Tonkunst in Osterreich. Vol. II. 
Muffat. Florilegium Secundum. ([Artaria and Co.] 


THE Florilegium Secundum was published at Passau in 
1698. Georg Muffat, the author, was the father of August 
Gottlieb Muffat, whose Componenti Musicali formed the 
subject of a special article in our March, 1895,number. In 
the composer’s preface, which, by the way, is written 
in four languages (Latin, German, Italian, and French), 
the great success of the first set of these pieces is given 
as a reason, and a very good one too, for the issuing 
of another set. And the composer is so anxious that 
his music shall be properly executed that he gives rules 
and hints with regard to fingering, bowing, ornaments, 
&c. M. Baptiste de Lully was evidently his model in 
all that concerned violin playing (it may be mentioned 
that the sixty-two numbers in this volume were written 
for volin, violetta, viola, quinta parte, and violone). The 
original title speaks of a basso continuo ad lib. for clavier. 
A pianoforte score is added for convenience, and accord- 
ingly he tells his readers many things concerning “la 
belle méthode” of the French musician. And then Muffat 
proceeds to speak of the necessity for pure intonation and 
to give certain rules to be observed in bowing. Among 
certain customs of the Lullists he mentions the tuning 
of instruments before the arrival of the audience (a good 
custom, alas! which has gone out of fashion), or of doing 
it as quickly and quietly as possible. And, further, he 
remarks that they abstained from preludes, confusing the 
ear, and causing it annoyance greater than the pleasure 
which it afterwards receives. The question of ornaments 
he treats at length, and, considering the important 


Georg 











474 THE MUSICAL TIMES.—Juty 1, 1896. 





part which they played in music of those days, the 
comments are welcome. In speaking of the Pincement 
or tremblement coupé, he reminds players that the 
lower note is generally played a semitone below, and 
often, on that account, has to be raised by means of a 
sharp. This shows of what little use the mere notes are 
in old music; they are letter, not spirit. And, again, Muffat 
remarks that pincements may be introduced almost every- 
where (se peuvent faire presque partout). It has been often 
asserted that ornaments were introduced in great quantities 
into harpsichord music on account of the fleeting nature 
of the tone of that instrument: Yet Muffat, speaking of 
music for strings, declares that without them melody and 
harmony are naked (nués). Before closing his preface the 
composer modestly requests his readers to attribute any 
fault in the music to hisincapacity ; anything good, to Divine 
Goodness, source of all gifts. The pieces in this volume 
are divided into eight collections. No. 1 opens with an 
Overture quite @ Ja Lulli, both in form and character, 
followed by short dance movements; a ‘‘Gigue for the 
English,” a “ Gavotte for the Italians,” &c. In the third 
collection there are various dance movements in so-called 
Italian style. Among curious titles in the other collections 
we may mention: Les Ramonneurs, Les Gendarmes, Les 
Bossus. Among the predecessors of Bach and Handel, 
Georg Muffat holds a distinguished place; this careful 
reprint, under the editorship of Dr. Heinrich Rietsch, will, 
therefore, be welcome to musicians. 


Selection of Pieces composed for the Harpsichord. By 
Bernado Pasquini. Edited by J. S. Shedlock. 
[Novello, Ewer and Co.} 


IT is not too much to say that this volume is one of the 
most important contributions to antiquarian music which 
has been made for many years past. Few musicians 
probably have seen any music by the once famous composer, 
Bernado Pasquini, for his works have long reposed in 
private and public libraries. Yet he composed operas, 
cantatas, songs, and chamber music, which not only brought 
their composer renown, but are said to have influenced 
contemporary German musicians, Dr. Franz Gehring, of 
Vienna, describes Pasquini’s music as being ‘terse, 
vigorous, and, at the same time, graceful,” and “having much 
in common with that of Handel.’’ Mr. Shedlock, in an 
admirable and most instructive preface, shows that Bernado 
Pasquini was born on December 8, 1637, at Massa de 
Valnevola, Tuscany, and says that in the British Museum 
are three volumes of this composer’s chamber music, in the 
first of which is written in pencil: ‘‘ These are original 
MSS. by the hand of Bernado Pasquini, 1637-1710, the 
greatest organist of Italy in the second half of the 
seventeenth century, and written for his nephew, B. 
Ricordati.” From these volumes Mr. Shedlock has 
selected the most characteristic examples’ of this old 
master, the most important being a ‘ Sonata a due 
Cembali.” This specimen affords a remarkable proof of 
the conscientious and painstaking manner in which 
Mr. Shedlock has done his work. Not only are the 
harmonies written out from the figured bass with 
admirable regard to the character of the music, but in 
the preface before referred to the figured basses are printed 
exactly as written by Pasquini, Much interest is also 
attached to two sets of variations on ‘‘ La Follia,”’ probably 
an old Spanish dance, in reference to which the editor has 
drawn attention to some remarkable resemblances of 
phraseology between Pasquini, Corelli, and Alessandro 
Scarlatti, and recommends comparison with Frestobaldi’s 
‘Variations Sopra la Follia’”’ and Froberger’s Variations, 
entitled ‘ Auf dei Mayerin,” contained in the MS. volume 
in the Vienna Court Library, and which have been published 
by Messrs. Novello. From a volume, dated 1702, in the 
Berlin Royal Library, Mr. Shedlock has extracted a 
* Toccato con lo Scherzo del Cuccé,”’ the music of which is 
written on two staves, the upper one of six and the lower 
one of seven lines. The inclusion in fac-simile of a portion 
of the MS. gives some idea of the laborious and difficult 
task of transcribing which has been so ably accomplished 
in this work. Five other pieces have been taken from the 
above-mentioned volume in the Berlin Library, all of which 
well merit attention, not only by reason of their great 





antiquarian value, but also by reason of their musical 
interest. The inclusion now and again of some of them at 
pianoforte recitals would provide a most effective contrast 
to works of more modern date. 


Novello’s Parish Choir Book, Nos. 255-271. 
[Novello, Ewer and Co.] 


Ir is evidently the intention of Messrs. Novello to 
provide our Parish Church choirs with an extensive and 
varied repertory. In No. 255 the Te Deum is set by Sir 
John Stainer in Gregorian form. To quote from a note 
which accompanies this setting, ‘In this arrangement the 
melodists are voices (boys.and men) set apart to sing the 
Tones throughout; the choir is a body of singers qualified 
to sing in harmony when directed.” By this means effec- 
tive variety is imparted to the music while the dignity of 
the Gregorian measure is maintained. The Magnificat and 
the Nunc dimittis are set in the same manner in Nos. 260 
and 271. Acconvenient arrangement of the music for the 
marriage service, edited by the Rev. James Baden Powell, 
will be found in No. 256. Those who want a fresh tune 
for the hymn ‘‘ Through the day Thy love has spared us,” 
may be recommended to examine No. 257, provided by J. 
Tilleard. The Evening Canticles are arranged in a manner 
that will rejoice the heart of trained vocalists in No. 258, 
by Sir George Elvey, and a simple setting, in chant form, 
of the same Canticles, by Alfred H. Littleton, will be found 
in No. 259. Nos. 261 and 264 are vesper hymns to be sung 
kneeling after the blessing, the first being by Bruce Steane 
and the second by A. L. Vingo. The former is the 
simpler of the two, but the latter, which concludes 
with a four-fold Amen, is the more effective. No. 262 
is a setting of the Te Deum by M. J. Monk, specially 
composed for the Exeter Diocesan Choral Festival of 
the present year. It is written in four-part harmony, is 
of diatonic character, and possesses considerable dignity. 
No. 263 is ‘‘ The Office for Holy Communion” in G, by 
Leighton George Hayne, and consists of the Kyrie, 
Doxology, Nicene Creed, Sursum Corda, Sanctus, and 
Gloria in Excelsis. The music is simple and diatonic, and, 
sung by a well-balanced choir, would be impressive. The 
Rev. E. V. Hall has set the Magnificat and Nunc dimittis 
in a very effective fashion in No. 265. The music, however, 
will present no difficulties to the average choir. The last 
remark is also applicable to a ‘‘ Festival Communion 
Service,” by T. Tallis Trimnell (No. 266). It should be 
stated that this setting only comprises the Sanctus, Kyrie, 
and Nicene Creed. No. 267 is an arrangement of the Te 
Deum in unison, by Sir John Goss, which has already been 
widely accepted. No. 268 gives the voice parts of Marbeck’s 
Nicene Creed, arranged by Sir John Stainer. Four melo- 
dious Easter Carols, composed by J. T. Field, are contained 
in No. 269. These are all excellent. They are in four-part 
harmony, and the music breathes the exultation of the 
season. An effective Processional Hymn, entitled ‘“‘ The 
King of Saints,” and a musicianly setting of an Offertory 
Sentence, ‘‘ He that soweth,”’ by Dr. Warwick Jordan, will 
be found in No. 270. 


Three Nocturnes. For the Pianoforte. By Graham P. 
Moore. L’Ancien Régime Gavotte. For the Pianoforte. 
By Stanley Hawley. Mazurka Impromptu. For the 
Pianoforte. .By Beatrice Parkins. [Robert Cocks and Co.} 


Mr. Moore always writes in sympathy with the genius 
of the household instrument, and his three Nocturnes are 
pleasing little pieces, appropriately romantic and placid in 
character. They will present no difficulty to the average 
pianist. 

Mr. Hawley commences his Gavotte with a chord which 
would have condemned his music in the ears of our fore- 
fathers—a major seventh on the supertonic of the scale— 
but doubtless this will rather heighten than diminish the 
interest of his piece with many modern players, who will 
find it rhythmic, melodious, and effective. 

There is little suggestive of an impromptu in Miss 
Beatrice Parkins’s Mazurka, which goes the way in which 
mazurkas should, and is built upon graceful and symmetrical 
melodies. It is worthy of note that the composer, although 
manifestly writing for the home, has had the courage to 
adopt the signature of six flats. 
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The Student's Harmony. By Orlando A. Mansfield. 
[Weekes and Co. ] 


THE aim and character of this book is well described by 
its title. The theory adopted may be said to be that 
advanced by Professor Prout, and it is unfolded in a lucid 
and straightforward manner. An excellent selection of 
examples of the uses by the great masters of the chords 
described accompany the explanations, and a feature of the 
book is the series of questions appended to each chapter, 
which are admirably calculated to prepare the student for 
the successful passing of examinations. An exhaustive 
index is also provided, and the sub-divisions of the chapters 
into sections permit of the frequent use of cross references, 
the value of which will be quickly appreciated by those who 
adopt this volume as their text book. ; 


Four English Dances in the Olden Style. By F. H. 
Cowen. [Novello, Ewer and Co. | 

THIS is an arrangement for pianoforte solo of the four 
English Dances recently written for the orchestra by 
Mr. F. H. Cowen, and heard for the first time in public on 
May 11 last, at Mr. Fritz Masbach’s Orchestral Concert at 
St. James’s Hall. The first of them is called ‘“ Stately 
Dance,” a title which is well justified by the character of 
the music. It is in A minor, with a middle episode in the 
tonic major, which forms an effective contrast to the 
preceding and following matter. Very different in style is 
the next number, a “‘ Rustic Dance,’ which possesses all 
the vigour and sprightliness expected in a composition 
of this kind; but, apart from this, it has considerable 
individuality, and is a merry and pulse-quickening piece. 
The “Graceful Dance” which follows is one of those 
melodious and charming examples of light music which no 
one knows better how to write than Mr. Cowen. It is 
dainty and tasteful in the highest degree, and the music is 
alike charming to play and to hear. The final number of 
this volume is a ‘Country Dance,” which by its spirit 
takes one back to the days of blue dress coats and brass 
buttons. It is not so easy to play as the preceding Dances, 
requiring a firm touch and vivacious execution to do it full 
justice, but it will amply repay any extra practice it may 
demand of its executants. As a whole, the bright and 
pleasing character of this volume will doubtless render it 
exceptionally welcome to a large number of amateur 
pianists. 


When valiant Ammon. Air for a Bass voice. By 
Jonathan Battishill. The Pianoforte Accompaniment by 
Myles Birkett Foster. [Boosey and Co.} 

Tus song is from the opera “ Almena,” which was 
composed by Battishill in conjunction with Michael Arne 
in 1764. It is an excellent example of its composer’s bold 
and masculine style, and could be made highly effective by 
a well trained bass voice. Mr. Foster’s pianoforte arrange- 
ment of the accompaniment has been made from the 
orchestral score, and will interest the skilled pianist. 











FOREIGN NOTES. 


ATHENS.—M. Spiro Samara, the composer of the suc- 
cessful operas ‘Flora Mirabilis’? and ‘“*La Martire,” is 
about to establish here an orchestra of one hundred execu- 
tants, chiefly Italian and French artists, for the performance 
of high-class music under his direction. M. Samara, 
though for many years residing in Italy, is a native of 
Greece. 

BarcELona.—At a Concert recently given under the 
direction of M. Nicolau, the programme included the 
“Grail scene” from “ Parsifal,” sung with excellent 
effect, in Spanish, by the choral society ‘‘ Orfeo Catala,” 
the conductor receiving a perfect ovation. 

BerLin.—A complete cycle of Wagner’s operas, from 
‘“‘ Rienzi ” to ‘‘ Gétterdammerung,” was given at the Royal 
Opera last month.——The projected performances here, 
under the direction of Herr Loewe, of Breslau, of Rubin- 
stein’s sacred opera ‘“ Christus,’’ have been interdicted by 
the authorities in accordance with an old law prohibiting 
the representation of the person of the Saviour on the 
stage.——A non-scenic partial representation of the poet- 


composer Herr Adalbert von Goldschmidt’s remarkable 
operatic trilogy, ‘‘ Goea,”’ took place recently at the Hotel 
Kaiserhof, before a distinguished audience, including many 
members of the aristocracy and of the diplomatic corps. 
The declamatory portions were given by Fraulein Rosa 
Poppe and Herr Reicher, the vocal by Mesdames Meyer- 
wisch, Engelmann, and Eberlin, while Director Behm 
presided at the pianoforte. The fragments of the work 
performed, particularly a love scene between Eros and 
Gea, and the death of the former, produced a deep 
impression, and the earnest desire was expressed on all 
sides that the stage representation of the entire work 
(which is the object of an influential committee recently 
formed) may be speedily realised ——Heerr Philipp Riifer’s 
opera “Ingo,” first produced at the Royal Opera, as 
already announced by us, on May 21, met with an equally 
favourable reception on its second performance a few days 
later. The composer, a Belgian by birth, has been resident 
here for a number of years, and became favourably known 
as an operatic composer by his opera “‘ Merlin,’’ produced 
some years ago. The libretto of the new work is founded 
upon a novel of the same title by Gustav Freitag, and 
is divided into four acts, the score being replete with 
interesting details and highly dramatic in parts. Frau 
Egli, Herren Sylva and Bulss were able representatives of 
the principal characters.——In the early part of last month 
the members of the Philharmonic Orchestra, the foremost 
members of the Royal Opera, and other musicians (including 
Herren Sauer and Stavenhagen) left for Moscow to take 
part in a Concert to be given by Prince Radolin in honour 
of the Russian Imperial couple. The Emperor has 
raised the annual subvention granted to the Royal Theatre 
(for opera and drama) to one million of marks. 

Botocna.—Leoncavallo’s new opera ‘‘ Chatterton’? was 
brought out here on the ist ult., and achieved a brilliant 
success. 

BrussE_s.—A new ballet by M. Camille Saint-Saéns, 
entitled “ Aliboron,” the scenario by M. J. L. Croze, will 
be the first novelty to be brought out at the Théatre de la 
Monnaie in the coming season.——A very interesting 
Lecture on the music of ancient Greece was delivered on 
May 25, at the Conservatoire, by the director, M. Gevaert. 
It was interspersed with a number of illustrations given 
on original instruments, skilfully restored by M. Victor 
Mahillon; and also included a performance of the famous 
“Hymn to Apollo” with the accompaniment of the 
Kithara. There was a privately invited audience, who 
followed the proceedings with the closest interest. 

BupapesTH.—The directors of the Royal Opera have 
decided to present to visitors during the present Millennium 
Exhibition two complete cycles of Wagner’s operas, with 
the exception only of “Die Feen” and “ Tristan und 
Isolde,’ which are not included in the repertory of that 
establishment. One of the two series will be given this 
month and the second during August. 

Buenos AyrEs.—A handsome new Opera House has 
recently been opened here with a performance of Verdi’s 
“Otello,” and Signor Tamagno in the titular part. Apropos 
of the visit of the great Italian tenor to the Argentine 
Republic, a local paper, L’Italia a Plata, informs its 
readers, ‘‘ upon the very best authority,” that Tamagno is 
about to purchase an estate here, and, retiring altogether 
from the lyrical stage, devote himself in future to agri- 
culture. 

CopENHAGEN.—The veteran and highly esteemed com- 
poser, Professor Emil Hartmann, celebrated his ninety-first 
birthday on May 14, in excellent health and spirits; the 
King of Denmark in person presenting his congratulations 
on the occasion. 

DrespEN. — The well-known composer Herr August 
Bungert has been for some years past engaged upon a 
series of music-dramas representing, under the general title 
of “‘ Homeric World,” various episodes in the two great 
epic poems of the Greek bard. One of these, entitled 
‘* Odysseus’ Heimkehr,” is to be brought out at the Royal 
Theatre here during the coming season. Of the remaining 
five similar works, each filling one evening, three are 
already completed. It is to be hoped that the success 
attending this gigantic undertaking will be proportionate 
to the labour involved thereby. Herr Bungert is his 








own librettist. ——A one-act opera, “‘ Runenzauber,” by the 
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well-known composer, Herr Emil Hartmann, is shortly to 
be brought out here, the work having likewise been accepted 
for performance at the Royal Opera, Berlin. 

FRANKFORT-ON-Matn.—An excellent performance took 
place on the 7th ult., at the Hoch’sche Conservatorium, 
under Professor Julius Stockhausen’s direction, of Johann 
Sebastian Bach’s so-called ‘‘ Coffee Cantata,’’ for soli, 
chorus, and orchestra. The seldom-heard humorous work 
was immensely appreciated. —The new operaona Japanese 
subject, ‘‘ Lili Tsee,” by Herr Franz Curti, already success- 
fully produced at Mannheim, was brought out at the Stadt- 
Theater on the 2nd ult., and exceedingly well received. 
Herr Humperdinck, in the Frankfurter Zeitung, speaks 
most highly of both libretto and music, which latter he 
describes as ‘‘ truly original and graceful, and rich without 
being over-loaded in its instrumentation; an altogether 
welcome addition to the répertoire.’——It is stated here 
that the late Frau Clara Schumann has left in the hands of 
her daughter a diary she has kept for a period of forty 
years, the contents of which, if ever published, cannot fail 
to prove highly interesting and valuable alike to the music 
historian and amateur. 

GeENEvA.—The cantata composed by M. Otto Barblan 
to verses by M. Jules Cougnard, for the inauguration of the 
Exhibition now being held here, was performed last month 
with great success by a very fine chorus of 200 voices, 
under the composer’s direction. A great number of Con- 
cert performances have been arranged for during the course 
of the Exhibition, notably those of the orchestra conducted 
by M. Gustave Doret, at the Victoria Hall, with excellent 
programmes of classical and modern music. 

HEIDELBERG.—At a Concert given last month by the 
Bach-Verein, for the benefit of a new organ fund, some 
orchestral numbers from Humperdinck’s just completed 
music to Rosmer’s drama ‘‘ Kénigskinder,” were produced 
for the first time, under Dr. Wolfrum’s direction, and 
enthusiastically received. 

Lerezic.—A new ballet by Herr Richard Heuberger, 
with the title, familiar to the nursery-room, of ‘ Struwel- 
peter,” is being mounted for the coming season at the 
Stadt-Theater.—A two-act opera, ‘‘ La Festa del Carro,”’ 
by Signor Buongiorn, was brought out, with a German 
version of Golisciani’s libretto, on May 24, under Capell- 
meister Panzer’s direction, with moderate success. The 
composer is a young musician, resident in Dresden.——The 
recent performance at St. Thomas’s Church of Bach’s 
‘*St. Matthew” Passion, for the first time, under Herr 
Nikisch’s direction, attracted an enormous audience, 
who were roused to unwonted enthusiasm by the masterly 
interpretation the familiar work met with on this occasion. 
—Professor Jadassohn, the learned contrapuntist and 
professor at the Conservatorium, celebrated, on May 15, the 
fiftieth anniversary of his appointment at that world-famed 
institution. . 

MANNHEIM.—The new comic opera ‘“ Der Corregidor,” 
by the young Viennese composer, Herr Hugo Wolf, was 
performed for the first time on the 7th ult., at the Court 
Theatre, and achieved a decided success. The composer 
to a great extent follows the direction pointed in Wagner’s 
‘Die Meistersinger,”’ and, according to a competent critic 
of the Frankfurter Zeitung, does so with perfect freedom 
and without sacrificing his own distinctive individuality. 

MiLan.—Verdi has deposited the sum of four millions of 
lire with a banking-house here for the erection, in the 
Piazzale Michelangelo, of a Casa di Reposo, or home 
for aged musicians. Signor Camillo Boito, brother of 
the composer of “ Mefistofele,” is the architect of the 
building. 

Municu.—The long-prepared model performances of 
Mozart’s ‘* Don Giovanni,” at the Royal Residenz-Theater, 
which commenced on May 29, are likely to prove one of 
the principal attractions in the special operatic scheme 
now annually presented to visitors of the Bavarian capital 
during the summer months. The immortal work is a 
typical one. Originally described as “ dramma giocoso,”’ it 
has been practically the forerunner of romantic opera, 
whereas, in the course of time, fashion and operatic 
impresarios combined have invested it more and more with 
the character of what is known as ‘grand opera.” In the 
present Munich performances the individuality of the work 
has been restored, and it is being presented as closely as 





possible in accordance with the original production, under 
the composer’s direction, in 1787, at Prague; divided into 
two acts, with an orchestra of only twenty-six performers, 
and under the more intimate local conditions offered by 
the small Residenz-Theater. The cast is an excellent one, 
with Frau Senger-Bettaque as Donna Anna, Fraulein Ternina 
as Donna Elvira, Herr Gura, jun., as the Don, and Herren 
Fuchs and Vogl as pre-eminently satisfactory represen- 
tatives respectively of Leporello and Don Ottavio. The 
German version of Da Ponte’s libretto has been specially 
revised for the occasion by Capellmeister Levi. Herr 
Richard Strauss conducted the first performance. 

Pescia.—The birth centenary of the composer Giovanni 
Pacini, the friend of Rossini and Donizetti, was celebrated 
here on May 31 bya Concert at the theatre bearing his 
name, and an open-air Festival held at the Piazza Vittorio 
Emmanuele, in which several orchestras took part. 
Numerous excerpts from Pacini’s operas, ‘‘ Medea,” “ Il 
Saltimbanco,” and others, were played on the occasion. 

PienzA.—A new three-act comic opera, ‘“ Urbano,” 
libretto and music by Signor Carlo Leoni, was brought out 
here recently with conspicuous success. 

THe HacuE.—M. Henri Viotta has been appointed to 
the post of Principal of the Royal Conservatoire vacated 
by the death of M. Nicolai. M. Viotta, a lawyer by pro- 
fession, is a very capable musician and the author of an 
excellent biographical and technical musical dictionary 
entitled ‘‘ Lexikon der Toonkunst.”’ 

TouLouse.—Bach’s St. Matthew Passion, which is not 
too frequently heard in France, was performed for the first 
time here last month by the ‘‘ Cecilia” Society, and proved 
so great an attraction that the performance had to be twice 
repeated subsequently. 

ViENNA.—The Imperial Opera closed its doors for the 
annual vacation on the 12th ult., and will re-open on 
August 15. Among the works to be mounted during 
next season may be instanced Smetana’s ‘The Bartered 
Bride,” Messager’s ‘“ Chevalier d'Harmenthal,” and 
Leoncavallo’s ‘‘ Chatterton.”” A special performance of 
Lortzing’s ‘‘ Der Waffenschmied”’ took place on May 30 
to signalise the fiftieth anniversary of the original first 
performance here of that evergreen work, with Frau 
Forster and Herr von Reichenberg in the principal parts, 
a similar performance being given on the same day at 
Prague to a crowded audience.——According to a summary 
just published, the number of Concerts which took place at 
the Saal Bésendorfer during the season just concluded 
has been 11g, an unusually high one here. 








MDLLE. JANoTHA has addressed an interesting letter 
to the American papers in regard to the true date of 
Chopin’s birth, which it appears is wrongly stated in bio- 
graphies of the pianist-composer and musical dictionaries 
(March 1 or 2, 1809, being the date usually given), but 
may now be considered as finally ascertained. Miss 
Janotha’s authority is the Rev. Father Bielawski, the present 
curé of the Brochow Parish Church of Zelazowa Wola, who 
writes: ‘‘ From most authentic documents, as well as from 
baptismal testimony, and from the record of his birth made 
in the civic books of the Parish of Brochow, we know that 
Frédéric Francois Chopin, a son of Nicholas Chopin and 
Justine Krzyzanowska, was born in Zelazowa Wola, 
district of Sochacsew, on February 22, 1810, and was 
baptised in the church at Brochéw, on April 23 of the same 
year.” 

A DEMONSTRATION of the Combination Clarinet was 
given by the inventor, Mr. James Clinton, on the 23rd ult., 
at the Royal College of Music. In the unavoidable absence 
of Sir Arthur Sullivan, an explanation of the instrument and 
its purpose was given by Sir George Grove, who said that 
the inconveniences and difficulties arising from the necessity 
of changing a B flat clarinet for one pitched in A, or vice 
versa, were entirely removed by Mr. Clinton’s new instru- 
ment, in which the conversion was effected by a simple 
twist of the body of the tube, the finger-holes remaining 
at precisely the same spacing. Mr. Clinton subsequently 
played a piece specially written for the occasion by Signor 
Pizzi. This contained frequent changes between the keys 
of A and B flat, and showed the instrument to possess a 
remarkably fine tone. 
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MUSIC IN BELFAST. 
(FROM OUR OWN CORRESPONDENT.) 

GREAT improvement is noticeable here lately in the 
matter of church music. The pioneer church in this 
respect (St. George’s Parish Church) has lately spent a 
large sum of money on its organ. ‘The instrument, origin- 
ally of two manuals, built by Walker, of London, in 1863, 
from a specification by the late Dr. Chipp, the then 
organist of this church, has been rebuilt and enlarged to the 
specification of Dr. Price, the present organist (who, by a 
coincidence, was Dr. Chipp’s assistant while organist of 
Ely Cathedral), by Mr. George Benson, of Manchester. 
The additions include a new manual (choir and solo) of 
eleven stops and the increase of the great and pedal organs, 
new action throughout (pneumatic), and two new hydraulic 
engines to feed the wind supply. The organ is now a fine 
example of sonority, balance, and refinement of tone. Dr. 
W. G. Price’s excellent reputation has attracted large 
numbers to hear the weekly Recitals, which have been given 
since its completion in May; and the performances, which 
have been of the highest merit, bid fair to become a regular 
institution. 





MUSIC IN BIRMINGHAM. 
(FROM OUR OWN CORRESPONDENT.) 

Tue Midland Institute Madrigal Choir, under Mr. George 
Halford’s able direction, gave an Invitation Concert in the 
large Lecture Theatre on May 18, in the presence of a 
crowded audience. The programme included madrigals by 
Festa (1541), Benet (1601), Orlando Gibbons (1612), and 
part-songs by Sydenham, Barnby, and Smart. A steady 
advance towards proper realisation of light and shade and 
artistic interpretation was perceptible in the rendering of 
most of these examples; but the greatest success was 
attained with Barnby’s ‘‘Sweet and low” and Pearsall’s 
piquant part-song “ You stole my love.’’ Several members 
also contributed songs, which, however, do not call for 
special comment. The instrumental pieces consisted of 
two violin solos, played in good style by Miss Hayward. 

The Musical Matinées in connection with the Royal 
Society of Artists terminated on Saturday, the 6th ult., 
and will be resumed again with the Autumn Exhibition of 
Paintings. 

The band of H.M. Second Life Guards attracted a 
very large and fashionable audience to the beautiful 
grounds of the Edgbaston Botanical Gardens on 
Saturday, the 13th ult. Two Concerts were given, one 
in the afternoon, from 3.30 to 5.30, and one in the 
evening, from 6.30 to 8.30. Mr. Chas. W. H. Hall 
conducted an admirably well-balanced military orchestra, 
and gave some attractive selections from operas by Gounod, 
Verdi, Wagner, Meyerbeer, and Sullivan. The ever- 
popular three Dances from ‘Henry VIII.,” by German, 
without which no military band Concert is complete, met, 
as they always do, with special favour. 

The committee of the Edgbaston Botanical Gardens are 
trying a new experiment in giving a series of Concerts 
every Wednesday and Saturday during the summer months. 
So far the fixtures for June included a grand Banjo and 
Mandoline Concert, vocal entertainments given by Randell’s 
Choir, a Vocal and Instrumental Concert under Mr. 
Oscar Pollack’s management, &c. The principal Concert 
of this month will take place on the 4th inst., when the band 
of the Royal Horse Guards (Blue) is coming to the 
Gardens. 

Mr. Thomas Facer, a well-known local musician, who is 
the composer of several cantatas and choral works, has 
just completed his newest and most important composition— 
a dramatic cantata for soli, chorus, and orchestra, entitled 
‘* Maid of Lorn,” the words adapted from Sir Walter Scott’s 
poem “The Lord of the Isles,” by Mr. Andrew Deakin. 
The first public performance is to take place, under the 
composer’s own direction, at the Crystal Palace, on the 
11th inst., on the occasion of the Tonic Sol-fa Festival. 
The cantata consists of twenty-four numbers, divided into 
four parts, with a prologue and epilogue. Part I., ‘‘ The 
Bridal Morn’’; Part II., ‘‘ The Bridal Feast’; Part III., 
‘The Bivouac’’; Part-IV., “‘ The Battle.”’ The dramatis 
persone are Edith, Maid of Lorn (soprano) ; Ronald, Lord 





of the Isles (tenor); the Lord of Lorn (baritone); and 
Robert Bruce (bass). The chorus represents Retainers, 
Soldiers, Monks, Maidens, &c. 

Dr. George Fiedler, of Mason’s College, has given three 
Lectures on Wagner’s ‘‘ Ring des Nibelungen,”’ in the 
large Lecture Theatre of the Midland Institute. The 
musical illustrations have been supplied by Mr. George 
Halford (pianoforte) and Mr. C. W. Perkins (organ). 


MUSIC IN BRISTOL. 
(FROM OUR OWN CORRESPONDENT.) 


Musica performances by the numerous Choral and the 
several Orchestral Societies in and around Bristol have 
come to an end, and, until the autumn, there will be only 
the Promenade Concerts, which take place twice weekly in 
the beautiful gardens of the Bristol and Clifton Zoological 
Society. Two events remain to be recorded. On the 2nd 
ult. the annual Festival of Parish Choirs was held in Bristol 
Cathedral. Twenty-six choirs, comprising 707 voices, took 
part; and, under the direction of Mr. John Barrett, the 
musical service was rendered with intelligence and impres- 
sive effect. 

The newly-formed Clevedon Philharmonic Society gave 
its second Concert towards the end of May, when Niels 
Gade’s cantata “The Erl-King’s Daughter” was _per- 
formed, under the guidance of Mr. Edward Cook. 

The first issue of the scheme of the Bristol Musical 
Festival, for which the choir is rehearsing thrice weekly, 
has been issued. The committee have substituted Brahms’s 
Requiem for Beethoven’s Mass in D, as the choirmaster 
thinks there is insufficient time to adequately rehearse the 
latter work. 





MUSIC IN CAMBRIDGE. 
(FROM OUR OWN CORRESPONDENT.) 


Tue May Term is the “‘season” of Cambridge, but it 
cannot be said that a musical correspondent’s duty is a 
heavy one. It is true that the two main choral societies of 
the place—The Cambridge University Musical Society and 
Dr. Mann’s choir—gird themselves for a big effort, but the 
other Concerts that require recognition are few. 

The Cambridge University Musical Society Choral and 
Orchestral Concert took place on the 15th ult. It was 
rendered memorable by the presence of the University 
Professor, who conducted his fine and dramatic ode 
‘‘The Bard,” as well as the orchestral selections. 
The latter included Mendelssohn’s ‘‘ Scotch” Symphony 
and Mackenzie’s sparkling “Britannia” Overture. The 
programme was completed by Brahms’s immortal ‘‘ Song 
of Destiny,” which was conducted by Dr. Gray. In 
spite of the great heat, the performance of chorus and 
orchestra in all these works was admirable, the chorus 
singing their trying part in ‘‘ The Bard” with all needful 
vigour, and displaying remarkable beauty of tone in the 
peaceful opening section of the ‘‘Song of Destiny.” Mr. 
Plunket Greene in the former work gave a powerful 
rendering of the titular part. His voice seems to have 
acquired fresh beauty and force. ; 

The rendering of the “ Elijah” in King’s Chapel, two 
days later, by Dr. Mann’s choir, was marked by the 
excellent singing that may always be expected from this 
choral body. The work was chosen for the reason that 
this is the jubilee year of its production, and, often as it 
has been heard, its attractions seem in no way to diminish, 
if we may judge from the size of the audience. The solo 
parts were taken by Miss Agnes Nicholls, Miss Lilian 
Hovey, Mr. J. Leland, and Mr. R. Grice. ‘ 

The only other open Concert needing notice here was 
the Chamber Concert of the Cambridge University Musical 
Society on May 20. The programme included Schumann’s 
Quintet in E flat, Beethoven’s String Quintet in C, Chopin’s 
Sonata in B flat minor, and Bach’s Concerto for two violins. 
Messrs. Gompertz, Inwards, Kreuz, Tomlinson, Ould, and 
Miss Zimmermann were the performers, and Mr. Kennerley 
Rumford made a highly favourable impression in songs by 
Brahms and Maude White. Sas 

The College Societies seem to have been less enterprising 
than usual in the matter of the production of lengthy 
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works. The exception is the St. John’s College Society, 
who made a very ambitious attempt in attacking Somervell’s 
‘‘ Forsaken Merman” and Goetz’s ‘ Noenia.”” The other 
Societies, as a rule, provided programmes of a miscel- 
laneous order. 

The University Musical Club celebrated its entry into 
new and admirable rooms by a dinner, on April 30. Among 
the guests were Professor Stanford, Dr. C. W. Pearce, the 
Rev. Dr. Mee, Mr. Hugh Blair, and others. 





MUSIC IN DUBLIN. 
(FROM OUR OWN CoRRESPONDENT.) 

Tue “ Feis,” or Irish Musical Festival, promises at last 
to become an accomplished fact and the movement a 
permanent success. At the public meeting held in the 
Mansion House, Dublin, on the 15th ult., under the 
presidency of Alderman Sir Robert Sexton, in the absence 
of the Lord Mayor, the report stated that one-fourth of the 
necessary guarantee fund had already been subscribed, and 
a substantial number of subscriptions and guarantees were 
handed in on the spot. It appears from the report that 
some misconceptions as to the nature and scope of the move- 
ment had hindered its progress at the outset, but that now 
the project has the active supportof the principal professional 
musicians of Ireland. The programme of the inaugural 
performances includes Concerts of ancient and modern 
music, choral and orchestral competitions, competitions 
for composers, and lectures. Dr. Joseph Smith, conductor 
of the Dublin Musical Society, predicted that the Feis, if 
carried to a successful issue, would revolutionise musical 
education in Ireland. Dr. J. C. Culwick, organist of the 
Chapel Royal, likened the project in its possible develop- 
ments to the Welsh Eisteddfod. Mr. Brendan Rogers, 
Cathedral organist, dwelt with eloquence on Ireland’s 
heritage of song. Mr. Joseph Seymour and Miss Edith 
Oldham, hon. secretaries, also represented the professional 
element ; while Sir Christopher Nixon, Count Plunkett, 
Mr. Molloy, Commissioner of Education, and Mr. Chas. 
Eason, junr., moved or spoke to resolutions. The week 
commencing May 16, 1897, is provisionally chosen for the 
opening of the Feis. 

The Leinster Section of the Incorporated Society of 
Musicians wound up its season with a very enjoyable 
Conversazione in the Antient Concert Rooms on the 6th 
ult. A programme of music was rendered during the 
evening, consisting of two pianoforte compositions by Mr. 
J. van Craen; songs by Sir Robert Stewart, Mr. C. O. 
Grandison, and Dr. T. R. G. Jozé; a charming chorus, 
“ Fairy-Song,” by Dr. J. C. Culwick, and a stirring male- 
voice arrangement of ‘‘ The Boys of Wexford,” by Mr. J. 
Seymour, which last received the compliment of an encore. 

The Pupils’ Concert of the Royal Irish: Academy of 
Music was held at the Royal University on the gth ult. 
Special mention is due to the capital performance of the 
Overture to ‘‘ Oberon,” a movement of Schubert’s B minor 
Symphony, and the Introduction to the third Act of 
‘‘Lohengrin,”” by the orchestral class of the Academy, 
recruited by students of the Municipal School of Music and 
led by the instrumental professors and other Dublin artists, 
under the direction of Dr. T. R. G. Jozé. 

The closing Concert of the Dublin University Choral 
Society took place in the Dining Hall, Trinity College, on 
the roth ult. Bennett’s ‘May Queen” and Gade’s 
‘* Psyche” were excellently performed, but an orchestra was 
dispensed with, Miss Edith Oldham undertaking a piano- 
forte accompaniment instead. Mr. Melfort d’Alton was 
principal vocalist and Mr. Charles Marchant conducted. 

“The Messiah "’ was performed in Athy Parish Church, 
on the 14th ult., under the direction of Mr. Frank Manley, 
the principal vocalists being Miss Frengley, Miss McConnell, 
Mr. Rathbone, and Mr. L. Mooney. Mr. W. T. Sheppard 
presided at the organ, and Mr. P. Griffith was leader of 
the band. 


MUSIC IN EAST ANGLIA. 
(FROM OUR OWN CORRESPONDENT.) 
THE Norwich Philharmonic Society made its ninety- 
first appearance on May 21, with its usual programme of 





classical instrumental music. The band, led by Mr. F, W. 
B. Noverre, although short of several first violins, was 
numerically up to its usual strength, and did ample justice 
to the various pieces, the principal being Beethoven’s 
‘“‘ Pastoral’? Symphony. Perhaps it is hardly fair to the 
composer’s memory that this grand work should be under- 
taken by amateurs, but the ambition was justified on the 
present occasion, for a very good performance was much 
enjoyed by the audience. A new Overture, composed by 
the conductor of the Society, Dr. Horace Hill, was heard 
for the first time. Six similar compositions from the 
same pen have been introduced to the public at previous 
Philharmonic Concerts, but the new one, entitled ‘‘ Dawn 
to Sunset,” is far in advance of the earlier ones, both in 
melodious expression and instrumental colouring. The 
Overture is descriptive of an early dawn, gradually 
approaching the busy day. The various themes are 
cleverly woven together as day comes on, merging into a 
joyous hymn as sunset appears, finally subsiding into the 
repose of evening. The work was capitally played and 
enthusiastically received. 

The other work for the band included Auber’s Overture to 
‘“‘ Masaniello”’ and Mendelssohn’s Wedding March, both 
played with spirit. Mr. A. E..Coe, a clever local clarinet- 
tist, gave a solo on that instrument, while Miss Rayson 
and Mr. W. N. Ladell contributed several songs. 

The Ladies’ Orchestral Society gave its eighth annual 
Concert on May 28, much to the enjoyment of a large and 
fashionable audience. The fair instrumentalists have made 
considerable progress under the drilling of their conductor 
(Mr. F. W. B. Noverre), and may now boast that their 
annual performances are second to no other similar Society 
in the district. In all fairness it should be said that Mr. 
Noverre has to obtain outside assistance for flute, oboe, and 
clarinet, no lady residents having yet taken up wind 
instruments. The other wind parts were filled in by piano- 
forte and harmonium. The Concert opened with Mozart’s 
Symphony in D, which received a very spirited rendering, 
the fugue passages in the final movement being crisply 
and decidedly given. Two pieces for strings by Grieg, 
“ Herzwunden” and “Der Fruhling,’ were delightfully 
played, every mark of expression being faithfully noted. 
The Overtures to ‘‘ Maritana’’ and “‘ Marco Spada’’ were 
also in the programme. The Norfolk scholar at the Royal 
College of Music (Miss Mary Noverre) gave a brilliant 
and artistic rendering of Max Bruch’s Violin Romance 
(Op. 42) with the orchestral accompaniments, and Miss 
Amy Flood-Porter contributed two violoncello solos with 
her usual taste and ability. The vocal department was in 
the safe hands of Mrs. Frank Bates and Miss Jennie Harris, 
two residents possessing sweet and powerful contralto 
voices. 

With the Ladies’ Orchestral Concert the season may be 

said to close in Norwich, and till the Triennial Festival in 
October next but little music will be heard, with the 
exception of al fresco Concerts in our public gardens, at 
which the bands attached to some of the factories take 
part. 
The Festival Chorus is hard at work practising under 
the chorus-master (Dr. Horace Hill), but at the date of 
writing particulars of the new works to be produced in 
October are not to hand. 


MUSIC IN EDINBURGH. 
(FROM OUR OWN CORRESPONDENT.) 


THE eighth season of the Edinburgh Bach Society, 
which closed last month, has been in many respects the 
busiest and most important in the Society’s history. The 
membership is considerably larger than in any previous 
year and the attendance of members at the meetings 
averages over a hundred. Besides the usual number of 
instrumental and vocal excerpts from Bach’s works at the 
ordinary meetings, the members had in January the privilege 
of hearing the Dolmetsch party with their quaint instru- 
ments in a specially selected programme ; at the meeting 
in March Mr. Leonard Borwick, honorary member of the 
Society, was kind enough to make a special journey in 
order to be present and to bear a part in the programme. 
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The Bucher Scholarship for students at the University 
Music Classes, which, as was stated in THE MusiIcaL 
Times of April, is open this year for the first time, was 
awarded last month, but the decision of the University 
Court has not yet been made public. 


MUSIC IN LIVERPOOL. 
(FROM OUR OWN CORRESPONDENT.) 


Tue Philharmonic programme for 1896-97 has been 
pretty well decided upon, so far as the greater choral works 
are concerned, and four of these will, according to custom, 
be undertaken in the following order: Sullivan’s ‘* Golden 
Legend,” Mendelssohn’s ‘ Elijah,” Cowen’s ‘Trans- 
figuration,” and a composition by Berlioz, which, it is 
stated, has not yet been heard in English, and which 
will probably be “The Trojans in Carthage.” There 
has been some talk of carrying out an examination 
of the members of the chorus, but nothing official has been 
announced, nor is it likely that anything of the sort will be, 
for a time at least, seriously contemplated. There can be 
no doubt, however, that the process of weeding is wanted, 
and must be performed within a not very remote period if 
prestige is to be maintained by our premier Society. 

Nothing definite has yet been the result of the recent 
resolution of the City Council to appoint a successor to Mr. 
W. T. Best as Corporation organist. In the meantime the 
organ in St. George’s Hall, which is by no means a modern 
instrument, has been examined and reported upon by Mr. 
Willis, who states that a sum of £3,000 will be required to 
thoroughly repair and bring it down to date. The expen- 
diture of a sum of £1,100 had previously been sanctioned 
by the Corporation for this purpose, apparently without 
great deliberation or the calling in of expert evidence. 





MUSIC IN PARIS. 
(FROM OUR OWN CORRESPONDENT.) 


THE performances of ‘‘ Hellé”’ at the Opéra, which have 
been interrupted by the departure for London of M. 
Alvarez, are to be resumed in September next. Meanwhile 
there has been a very successful revival, on May 21, of 
“Hamlet” at that Institution, with Madame Melba, Madame 
Deschamps-Jehin, and M. Renault in the leading parts, 
the work being ably conducted by M. Paul Vidal, the new 
chef @orchestre. There was a gratuitous performance on 
May 24, in honour of the Coronation of the Czar of Russia. 
On the 4th ult. a very satisfactory reprise of M. Camille 
Saint-Saéns’s ‘‘Samson et Dalila” took place; four days 
later Mr. Van Dyck once more resumed his admirable 
interpretation of the titular part in ‘“‘ Lohengrin.” 

At the Opéra Comique, Meyerbeer’s ‘‘Le Pardon de 
Ploérmel”’ (‘‘ Dinorah’’) was revived on the 6th ult., and 
very well received. Gluck’s ‘‘ Orphée,”’ with Madame 
Delna in the title vé/e continues to attract large audiences 
at this house. The director, M. Carvalho, has accepted 
for performance a new lyrical work in four acts entitled 
“ Florizel et Perdita,” by M. Emile Michelet, set to music 
by M. Roberteau. 

A series of representations of operas by Russian com- 
posers, never before produced in Paris, was announced to 
commence on the 25th ult., at the Bodiniére, under the 
management of a Russian vocalist, Madame Nirwana 
(Countess de Pethion). The opening work was to be 
Tschaikowsky’s ‘ Eugéne Onégin.” 

An interesting Concert was given on May 27 by the 
violinist, M. Weingartner, assisted by his daughter, the 
brilliant young pianist, known also to London audiences, 
where she successfully appeared recently at Steinway Hall. 

I have already referred more than once to the great 
success achieved here by Mr. Harold Bauer. This artist 


gave his final Concert here on May 27, and was, as usual, 
gteatly applauded. There can be no doubt that, amongst 
the many pianists that have made their appearance during 
this season, Mr. Bauer must be accorded a foremost place, 
his interpretations of Bach, Chopin, Raff, and other test- 
composers having been indeed altogether admirable. 
Mdlle. Hortense Parent, a pianist greatly esteemed in 





the profession here, and whose method of teaching has 
obtained for her a considerable reputation, has just given 
two interesting Lectures, at the Sarbonne, for the purpose 
of explaining and illustrating her system. The lady, 
whose exposition was eloquent and instructive, was greatly 
applauded on both occasions. 

Several Recitals recently given by M. Maurel, of songs 
of various countries, were extremely well attended. 

The fiftieth anniversary of the first appearance in public 
of M. Camille Saint-Saéns was celebrated in highly artistic 
fashion at the Salle Pleyel, on the 2nd ult. The eminent 
composer himself played a number of pieces of his com- 
position with that well-known perfect mechanism of his, 
which the course of years has not been able to diminish. 
An ovation was accorded him on his rendering of the fifth 
Pianoforte Concerto (first time of performance), a most 
brilliant and charmingly coloured composition. Another very 
fine new work, a Sonata for pianoforte and violin, played 
as it was, moreover, by its composer and Sefior Sarasate, was 
received with enthusiasm. Some verses, written for the occa- 
sion and charmingly declaimed by M. Saint-Saéns, varied 
the interesting proceedings, which also included an excellent 
speech by M. Lyon, the principal of the firm of Pleyel. 
Expressing himself highly gratified at being called upon to 
preside on the occasion in question, M. Lyon in felicitous 
terms alluded to the fact that fifty years ago the celebrated 
Camille Pleyel had presided at the first Concert given by 
the little vivtwoso whom to-day they delighted to honour in 
his ripe musicianship, and that he had then confidently 
predicted the brilliant career actually accomplished. The 
receipts of this Festival-Concert, amounting to some ten 
thousand francs, are to be handed over to the fund of the 
“ Association des Artistes Musiciens.”’ 

M. Gabriel Fauré, the able composer, has been appointed 
to the organistship at the Madeleine, in place of M. Théo- 
dore Dubois. 

An interesting illustrated work, ‘* Histoire de la Musique 
Allemande,”’ has just been published here, from the pen of 
M. Soubies. 





MUSIC IN AMERICA. 
(FROM OUR OWN CORRESPONDENT.) 

Tue Cincinnati May Festival, which came just too late 
for mention in my last letter, is now too far past to do duty 
as anitem of current news. So far as press reports may 
be trusted, it was not so good as some of its predecessors, 
particularly in the chorus work. As has always been the 
case since these biennial festivals began, Mr. Theodore 
Thomas was in charge of the final rehearsals and perform- 
ances, and the instrumentalists were drawn from his 
Chicago band. No choral novelty was brought forward, 
the least hackneyed work being Tinel’s “ St. Franciscus,”’ 
to the rendering of which no great praise is given. There 
seems to have been a change in public estimation of the 
work itself since it was first given in New York a few years 
ago. It was then hailed as being little short of inspired. 
After a second performance the enthusiasm has perceptibly 
cooled. 

It would not be surprising if the Cincinnatians should 
at their next May Festival make more use of their home 
resources than they have done heretofore. Their permanent 
orchestra is getting well established under Mr. Van der 
Stucken (who is a conductor thoroughly capable of taking 
the helm at the May Festivals), and could be easily enlarged 
to meet all the demands of such occasions. 

About the only event which at time of writing is relieving 
the deadly dulness of the American summer is the twenty- 
eighth Festival of the North American Sangerbund, which 
opened on the 8th ult., in Pittsburgh. The home contingent 
of the chorus numbered about 1,000 voices, and reinforce- 
ments from Cincinnati, St. Louis, Indianapolis, and many 
other points swelled the chorus to a number bordering close 
upon 3,000. It is estimated that this year delegates from 
about 113 different German singing societies took part in 
various portions of the Festival. The director was Mr. 
Heinrich Zoellner, who came to New York last year to 
take charge of one of the largest and most influential 
German singing societies in the city, and the band 
numbered seventy-five men, picked from the Damrosch, 
Seidl, and Philharmonic orchestras of New York. 
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The sixth annual Festival of the Choir Guild of Massa- 
chusetts was held recently in Boston. Some years ago the 
Guild was found to have grown so large as to be unwieldy 
when formed into a single chorus, so the plan was adopted 
of dividing it into two sections, each singing the same 
festival music in different churches on different dates. This 
year the first section held its service in the Church of the 
Advent, on the evening of May 27. The choirs taking part 
were those of the Advent, Boston; St. Mary’s, Dorchester ; 
Christ Church, Hyde Park; St. John’s, Jamaica Plain ; 
Holy Trinity, Marlboro; and Grace Church, Medford. 
Mr. S. B. Whitney, organist of the Church of the Advent, 
conducted, and Mr. H. E. Wry was the organist. The 
second section of the Guild held its service in St. Paul’s 
Church, Boston, on the 3rd ult. The following choirs 
participated: St. Peter’s, Beverley; St. Paul’s, Boston ; 
St. John’s Chapel, Cambridge; Groton School, Groton ; 
St. Ann’s, Lowell; St. Paul’s, Malden; and Emmanuel, 
Somerville. Mr. Warren A. Locke, organist of St. Paul’s, 
Boston, and of Harvard University, was the conductor, 
with Mr. W. R. Spalding at the organ. The service music 
was by Gadsby and Oliver King, with anthems by Martin, 
Costa, Elvey, Sydenham, Mozart, and Barnby. 

The American Guild of Organists has, after considerable 
difficulty, succeeded in perfecting its organisation on a 
basis which seems to promise substantial agreement among 
the members. Its membershipis to be divided into Founders, 
Fellows, and Associates. The Founders are to consist of 
organists of recognised ability and prominence, who shall 
have been elected as Founders prior to November 1, 1896, at 
which date the list of Founders will be closed, and no more 
members will be admitted to that class. The standard of 
acquirements for the Fellowship has been set well up, so 
that the letters ‘‘ F.A.G.O.” may, in due season, be expected 
to carry respect as well abroad as at home. Provision is 
made for the admission to fellowship of an organist holding 
an approved academic degree. So far the only person who 
has been admitted under this provision is Mr. A. G. Mitchell, 
of Rochester, New York. Associates of the Guild are to 
be admitted upon election by the Founders and Fellows, 
after due proof of their capability in the practical work of 
organists and choirmasters. The Guild has now about 150 
members, and it is expected that by the end of the year the 
number of Associates received will increase it to several 
hundred. The best organists in the country are giving it 
their hearty support, and it bids fair to become an organisa- 
tion of high standing and influence. Mr. Dudley Buck 
has been elected president, Henry G. Hanchett, M.D., 
secretary, and Mr. Walter J. Hall, treasurer. 


THE SEVENTY-THIRD LOWER RHENISH 
MUSICAL FESTIVAL AT DUSSELDORF. 


(By our SpectAL CorRRESPONDENT.) 


It was in 1878 that I made my first acquaintance with 
the Festivals of the Lower Rhine, and, at the same time, 
with one of the most beautiful of modern orchestral works— 
to wit, Brahms’s Second Symphony, then still in MS. 
The superb performance of this masterpiece, conducted by 
Joseph Joachim, was, in many respects, the great event of 
the Festival; and well do I remember the wild delight with 
which the lovely Allegretto grazioso and the splendid final 
Allegro con spirito were received. I was strongly reminded 
of the enthusiastic scene of eighteen years ago, When, at 
the Festival of last Whitsuntide, another living composer, 
and one of the youngest and best-maligned of modern 
Germany, was made the hero of an ovation such as can 
scarcely have been surpassed even in the history 
of these famous musical gatherings. Richard Strauss, 
whose name has lately become better known to English 
musicians through the production of his ‘Till Eulen- 
spiegel ”’ at the Crystal Palace and Richter Concerts, had 
been invited to conduct no less than three of his most 
important works, and this bold step of the Festival com- 
mittee was justified by the results, both financial and 
artistic. For the audiences were as large as they were 
enthusiastic, and it seemed as if, in Diisseldorf, at any 


rate, unknown works by living composers did not frighten 
music-lovers away, as is, alas! so often the case at our 
best concerts at home. 

But I must deal with the events of the Festival in 
something like chronological order. Before proceeding 
with my remarks, however, I would fain say a few words 
about Diisseldorf, the birthplace of that strange and 
wonderful genius, the musicians’ poet par excellence, 
Heinrich Heine, and the sometime home of Mendelssohn, 
Schumann, the painter Peter von Cornelius (uncle of the 
composer of the ‘“‘ Barber of Bagdad”’), and many other 
artists of note. No one who has ever been present at one 
of these Festivals can doubt that the charming ‘ Garten- 
Stadt’? on the Rhine is an almost ideal place for such 
meetings; and as the success and enjoyment of the latter 
depend largely on the surroundings and the “‘ atmosphere,”’ 
more or less congenial, in which the visitor finds himself, 
it will be imagined that Disseldorf, with its lovely leafy 
parks, fine, broad and well-built streets, excellent hotels 
and ‘ gemitthliche” restaurants (‘‘ Kneipen” they call 
them); with its general look of comfort and cleanliness, 
its utter absence of noise and stir and bustle; and 
last, but not least, with its fine ‘* Tonhalle,”’ can hardly be 
surpassed asa place for a great musical festival. Inthe said 
“ Tonhalle”’ this fair town possesses a bgp | which is 
the envy of its neighbours. And well it may be, for, in 
addition to the ‘ Kaisersaal,’”’ in which the Festivals are 
now held, a large (but poorly and tastelessly decorated) 
room of remarkably fine acoustic properties, it includes 
two smaller rooms, one of which, the ‘“ Rittersaal,’”’ is 
the identical place where Mendelssohn’s ‘ St. Paul’’ was 
produced exactly sixty years ago. The cloak-rooms and 
foyers are on a scale of amplitude altogether undreamt 
of in the philosophy of the architects of London 
concert-halls, and, best of all, one of the boasted 
advantages of the Bayreuth Festival Theatre can here 
be enjoyed, as the building is surrounded on three 
sides by a beautiful garden, where, during the long 
pauses between the parts, refreshments are served al 
fresco, and amid a gay and animated scene mind and 
body can recuperate till a trumpet signal (another 
reminiscence of Bayreuth) summons the audience to the 
second part. As explained in the admirable preface 
to the programme book for the Festival (analytical 
programmes are as yet unknown on the Rhine), the 
music for the first day was selected with due reference 
to the fact that the twenty-fifth anniversary of the 
foundation of the new German Empire was celebrated a 
few months ago throughout the length and breadth of the 
Fatherland. Handel’s Coronation Anthems, Nos. 1 and 4, 
Bach’s great Magnificat in D, Wagner’s Kaisermarsch, 
and Beethoven’s Choral Symphony were supposed to 
offer ‘‘ an echo of the day which, lately, so deeply moved 
and filled with pride as well as humility every German 
heart.” That these works were admirably suited for such 
a purpose cannot be gainsaid, but that their performance 
was remarkable for the very qualities, such as enthusiasm 
and dash, which the remembrance of a great time might be 
expected to call forth, cannot be asserted. In fact, the 
most appropriate piece, Wagner’s Kaisermarsch, was 
played and sung ina listless and unimpressive manner ; the 
tempi adopted by the conductor, Herr Julius Buths, were 
uncomfortably slow, precision and brilliancy were sadly 
lacking, and the chorus sang the Volkslied at the end in a 
strangely insipid manner. True, the melody which 
Wagner intended to be sung by audience and chorus in 
unison is not very singable, and can never become popular, 
in spite of its beauty and dignity ; for it is far from ‘‘ volks- 
thiimlich,” and its compass quite against its being used 
for unison singing. The four-part arrangement, which I 
heard some years ago at a Richter Concert, is, in reality, 
much more effective, though it is not Wagner’s. 

The chorus had a better opportunity of distinguishing itself 
in the great works of Handel and Bach, but its performances 
were in no way remarkable, unless I except the sopranos 
on account of their fine, rich tone. They formed by far the 
best portion of the choir, while the tenors were ridiculously 
few in number—only eighty-six out of a grand total of 
634 singers—and very poor in quality. As better singing 
than that of the Disseldorf Festival Choir can be heard at 





any one of the Royal Choral Society’s Concerts at the 
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Albert Hall, not to mention our best Festival Choirs, I 
will not waste space in dwelling upon its efforts. 

The orchestra, a picked body of 130 players, was in every 
way worthy of the fame of these Festivals, and distinguished 
itself greatly when called upon for a great effort. The 
instrumental portion of the Choral Symphony received full 
justice, if I except a few trifling slips by individual 
players. The Tuttis were superb in strength and sonority, 
and the solos for the wind, notably the difficult passages 
for the fourth horn in the Adagio, including the famous 
scale of C flat, were given with a smoothness and purity 
of tone which I have never heard surpassed. The perfor- 
mance possessed special interest for me because Herr 
Buths had the courage (the impertinence some may call it) to 
adopt Wagner’s suggested change in the instrumentation 
of the passage in the Scherzo where the second subject 
is played by the wood-wind against the /f figure— 








for all the strings in four octaves. Nobody who has heard 
this passage played by a modern orchestra of, say, sixty 
or seventy strings against eight or twelve wood-wind 
instruments can affirm that he has heard the effect which 
Beethoven intended. For either the theme is altogether 
drowned by the strings or the latter must play piano, 
which I fancy is not in the least what the composer wanted. 
For to me it is clear beyond any doubt that Beethoven at 
this passage wished for an outburst of unbridled, boisterous 
gaiety, and to make the strings play softly appears 
a ludicrous misinterpretation of his intentions. ‘To remedy 
this miscalculated orchestral effect of Beethoven’s, Wagner 
suggested that the horns, which are only employed 
to mark the already very pronounced rhythm, should 
strengthen the wood-wind, and this is what Herr Buths 
did. He made his eight horns play the theme //, and his 
eighty-eight strings hammered out their “figure” with all 
their might without being able to cover the melody. The 
effect was one of tremendous, elemental force. Here was 
Beethoven indeed in an “ unbuttoned”’ mood, to quote 
Sir George Grove’s favourite phrase. Some of my readers 
may hold up their hands and mutter the word “ sacrilege.” 
But I am happy that in this glorious passage in Beethoven’s 
masterpiece I have at last heard something like the effect 
which he, the poor deaf master, must have wished to 
produce. Herr Buths’ reading of the work offered other 
interesting points. Thus, in the wonderful Tutti of the 
opening Allegro, where the whole orchestra hurls the great 
first subject /f through space, as it were, he had the pedal 
D in the drum, lasting through thirty-eight bars, “rolled” 
by two players who relieved each other at intervals of four 
or eight bars! One single player's physical strength would 
not have been equal to the demand which his conductor’s 
inexorable dictum made upon it. As it was, this important 
pedal point was heard victorious above the clamour of the 
whole large orchestra, without for one moment diminishing 
in force. The passage, which to me has always seemed 
the most stupendous in all orchestral music, sounded more 
stupendous than ever ; the effect was, indeed, overwhelming. 
The Scherzo was taken very fast, yet the rhythm was most 
distinctly marked, every dotted crotchet receiving its full 
value. The Adagio received a soulful, poetic interpreta- 
tion, but the Finale was, as usual, the weak spot in the 
performance; the chorus was frequently ineffective and 
even chaotic, and the soloists only passable. 

The second day’s programme opened with Richard 
Strauss’s symphonic poem ‘“‘ Don Juan.” Here we had a 
work which was calculated to set the enemies of musical 
progress by the ears! To begin with, they might have 
disliked the subject. A few lines from Lenau’s poem, put 
into the mouth of his delectable “ hero,” will indicate its 
main idea: 

Den Zauberkreis, den unermesslich weiten, 
Von vielfach reizend schénen Weiblichkeiten 


Mocht ich durchzieh’n im Sturme des Genusses, 
Am Mund der Letzten sterben eines Kusses. 


Strauss handles such a subject in no half-hearted manner. 
His music simply glows with unfettered passion and tre- 
mendous, restless energy ; his orchestration is unprecedented 





for richness, variety, and novel effects; and conception 
and execution alike are daring, strong, and masterly. The 
piece is divided into a number of sections, dealing with 
the hero’s own personality, several ‘‘love scenes,” varying 
in mood and mode of expression, and, in*the Coda, 
his death. Those who only know the composer’s 
‘“‘ Eulenspiegel,” with its little scraps of Motive, will be 
interested to hear that in ‘‘ Don Juan” there is no lack of 
melodies of the regulation lengths. Some of these are 
striking and even beautiful (I refer especially to the 
passage between letters G and I), though Strauss, who 
is still a young man, is not likely to have reached his 
final development as a melodist. That will come with 
years, for melodists are not born ready made. The melodic 
gift, though it must, of course, be innate, is indeed 
the last to develop, even in composers of genius, a 
fact which is too often forgotten by critics judging the 
works of so young, but so fully, so phenomenally equipped 
a musician as Richard Strauss! Upon me the effect of his 
“Don Juan” was such that everything which came after 
it appeared cold and colourless, though it included Liszt’s 
A major Concerto, superbly played by Signor Feruccio B. 
Busoni, Schumann’s “‘ Paradise and the Peri” (a fair per- 
formance), and, on the third day, Tschaikowsky’s wonderful 
Pathetic Symphony, Mendelssohn’s Violin Concerto 
(soloist, Sarasate), Strauss’s own ‘* Wanderer’s Sturmlied ” 
for six-part chorus and orchestra, and ‘‘ Till Eulenspiegel.” 
Tschaikowsky’s work did not fare well at the hands of 
Herr Buths. The tempi, especially in the stupendous first 
movement, were ill-judged, and the work was shorn of much 
of its heartrending pathos. Of the eight performances of 
this unique Symphony which I have heard so far, the one 
under notice was, on the whole, the least impressive. So 
much depends on the conductor! Strauss’s ‘‘ Sturmlied,” 
an elaborate, strenuous, and massive setting of a some- 
what unintelligible poem by Goethe, is the work of 
an enormously clever musician and a thinker; it has 
moments of great power and even inspiration, but is 
difficult to judge as a whole after a single hearing. Its 
reception was enthusiastic, and the composer appeared 
delighted. It was, however, after the performance of 
‘“ Till Eulenspiegel,” which, like “Don Juan,” was 
played under the inspiriting direction of the composer 
in the most perfect manner imaginable, that the enthu- 
siasm of the packed audience broke forth like a 
veritable torrent. The applause was deafening; the 
orchestra indulged in the strange but exhilarating caco- 
phony called a “ Tusch ” ; the ladies of the choir, to whom 
the young master, with the slight figure, the pale, sensitive 
face and soulful eyes, was, no doubt, an exceptionally 
interesting object of admiration, threw their bouquets and 
nosegays at him, and an extraordinary scene continued 
till the blushing and bewildered hero of the ovation by 
signs conveyed his intention of making a speech. He 
forthwith expressed, in a few well-chosen, unaffected words, 
how great an honour it had been for him to be permitted to 
present his ‘“‘modest” art to so kind and friendly an 
audience, that he thanked them from the bottom of his 
heart, &c. Whereupon he stepped off the conductor’s 
platform and embraced and kissed his colleague, Herr 
Buths, coram publico, amid great laughter and another 
outburst of cheering on the part of the audience. A very 
German scene! If it is borne in mind that Strauss has had 
almost as many hard things said about his art as Wagner 
himself, his triumph on such aconspicuous occasion as this 
Festival must, indeed, have been sweet to him. May he 
continue to go his way and ignore his detractors. I have 
no space left in which to refer at length to the solo singers 
of the Festival They were Frau Wilhelmy, Fraulein 
Schauseil, Mdlle. Marcella Pregi (a very gifted young 
artist of whom we shall hear more, if I am not greatly 
mistaken), Fraulein Haas and Herren von zur Mihlen and 
Messchaert, both excellent singers, who are already 
known in England. The pianist, Signor Busoni, is a 
marvel even in these days of transcendent technique, and he 
will, no doubt, reach these shores ere long to give us a taste 
of his quality. He played the solo part in the last piece on 
the programme (Beethoven’s Choral Fantasia) ; but as this 
had not begun when half-past ten o’clock struck, and the 
Concert began at six, I fled with a jaded feeling that I had 
had too much of a good thing, and that in any case such a 
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second-rate specimen of the Bonn master’s genius would 
be but a poor finish to so exciting an evening and so very 
interesting, because so “modern,” a Festival. 


THE MUSICAL FESTIVAL AT LEIPZIG. 


THE thirty-second meeting of the Allgemeine Deutsche 
Musik-Verein was held at Leipzig, from May 29 to the 
Ist ult., the gathering having been as usual well attended 
by musicians from all parts of Germany and from other 
countries. Those amongst the latter visitors to the musical 
Saxon city who, from the title of the Society, were led to 
expect an enlargement of their acquaintance with the 
musical status of the country, will scarcely have found their 
expectation realised as far as the Concert performances in 
connection with the meeting were concerned. The pro- 
grammes of the latter, indeed, so far from being represen- 
tatively German, presented a somewhat miscellaneous 
aspect, of a semi-international description; and however 
excellent from an executive point of view, hardly justified 
the collective title given them, we believe, for the first 
time this year, of “ Deutsches Musikfest.”” The proceedings 
practically opened on the evening of May 28, when an 
excellent special performance took place at the Stadt- 
Theater of Herr von Reznicek’s charming comic opera 
“Donna Diana,” with Frau Doxat in the titular part, 
under the direction of Capellmeister Panzner. The latter, a 
very able and conscientious musician, also shared with 
Herr Nikisch the responsibility of conducting some of the 
subsequent concert performances. The latter opened, on 
May 29, with a Concert of chamber music in the morning, 
at the Gewandhaus, including a Quartet in E minor (Op. 
35) by Herr Felix Draeseke, which met with general 
appreciation, the executants being Herren Prill, Rother, 
Unkenstein, and Wille ; Brahms’s Sonata for pianoforte and 
clarinet (Op. 120, No. 2), played by Mr. d’Albert and Herr 
Mihlfeld; and a Pianoforte Quartet by Prince Heinrich, 
of Reuss; Mdile. Adrienne Osborne and Herr Scheidemantel 
contributing vocal numbers. In the evening an Orches- 
tral Concert took place at the Gewandhaus, under the 
direction of Herr Nikisch, when, with the splendid forces 
under his command, Brahms’s C minor Symphony, Richard 
Strauss’s symphonic poem “Don Juan” (founded on 
Lenau’s poem), and a second Orchestral Suite by Herr von 
Reznicek were given, the latter a graceful work, without 
exhibiting, however, much originality; while Mr. d’Albert 
roused the audience to enthusiasm by his well-known 
rendering of Liszt’s ‘‘ Danse macabre,”’ that artist being 
also represented in the programme by a duet from his 
opera ‘‘ Ghismonda,” well interpreted by his wife and Herr 
Anthes, of Dresden. The Concert concluded with Wagner’s 
‘* Kaisermarsch.’? The second day (May 30) opened in 
the morning with a Chamber Concert by the well-known 
Bohemian Quartet Party, and included works by Bendl, 
Dvorak, and Tschaikowsky, the performance taking place 
in the small hall of the Gewandhaus. In the evening an 
Orchestral Concert, devoted exclusively to Russian com- 
posers, took place in the theatre, when the works obtaining 
a hearing included the B minor Symphony by Borodin 
(conductor, Herr Panzner), the suite symphonique entitled 
‘‘ Scheherezade,” by Rimsky Korsakoff ; Glinka’s orchestral 
fantasia “ Kamarinskaja” (conductor, Herr Nikisch), and 
vocal numbers by Rubinstein, Glinka, and Tschaikowsky. 
There was a highly interesting historical Chamber Concert 
at the Gewandhaus, under the direction of .Dr. Paul 
Klengel, on the third day (May 31). The programme was 
most ably compiled by Dr. Hermann Kretzschmar, the 
conductor of the Riedel-Verein, whose inability to 
take a leading part in the proceedings of the meeting, 
on account of illness, was generally regretted. The 
numbers included were three madrigals by L. Marenzio, 
Th. Morley, and Hasler; a Suite in E minor for 
strings by G. Muffat, a Sonata for violoncello by A. 
Scarlatti, and other instrumental pieces by Quantz, 
Carissimi, Caldara, Bach, and others, concluding with 
Handel’s Concerto Grosso in F, for stringed instruments. 
In the instrumental interpretation, given on original 
instruments, some of them forming part of Herr de 
Witt’s famous museum, Herren G. Wille (violoncellist), 








Max Schwedler (flautist), and Carl Prill (violinist), 
all first-rate artists, took part, and there was a 
small select choir. The performance elicited the 
greatest possible interest. The final day was devoted, 
in the morning, to a capital performance, by the pupils’ 
orchestra of the Conservatorium, under the conductorship 
of Herr Hans Sitt, of Robert Volkmann’s incidental 
music to Shakespeare’s ‘“‘ Richard III.,” and the proceedings 
terminated with the production in the evening, at the St. 
Thomas’s Church, by the famous Riedel-Verein, under Herr 
Nikisch’s direction, of Liszt’s ‘‘Graner Festmesse” and 
Berlioz’s ‘Te Deum.” 


OBITUARY. 


WE much regret to have to record the death, on the 
14th ult., after a protracted illness, of Mr. Lewis THomas, 
the once highly popular bass singer and able musician. 
Born at Bath in April, 1826, of Welsh parentage, William 
Lewis Thomas may be said to have combined in himself 
some of the best characteristics of the Celt and the 
Englishman. Originally apprenticed to a wood-carver, for 
which art he showed considerable aptitude, the art of music 
offered superior attractions to him, especially when in the 
course of time he developed a remarkably fine resonant bass 
voice of exceptional range. After studying under Bianchi 
Taylor, a teacher then in high reputation at Bath, he became 
a lay clerk at Worcester Cathedral in 1850, and two years 
later was appointed master of the choristers. In 1554 
Thomas made his first appearance in London, at St. 
Martin’s Hall, under John Hullah, in a performance of 
“The Messiah,” with the solo bass part in which he 
became permanently associated for many years after. In 
1855 the Sacred Harmonic Society invited him to Exeter 
Hall, and in the following year he was appointed to the 
choir of St. Paul’s Cathedral, a position which, in 1857, he 
exchanged for a similar one in the Temple Church, when 
also he became a gentleman of the Chapel Royal, St. 
James’s. His appearance on the operatic stage was but a 
transitory one, while for a period of nearly thirty years he 
remained one of the leading English oratorio singers. On 
his retirement from his most ‘honourable career, Mr. 
Thomas turned his attention to musical journalism. He 
was one of the critics of The Musical World, was for some 
years editor of The Lute, and, down to the time of his death, 
one of the reviewers of music and occasional musical critic 
on the staff of the Daily Telegraph. One of the sons of 
the deceased, Mr. W. Henry Thomas, a Professor at the 
Guildhall School of Music, came out second in the recent 
voting for the post of Principal of that Institution ; while 
another, Mr. Frank L. Thomas, is an able conductor and 
organist at Bromley. 

The distinguished Brazilian composer, CAaRLos GoMEs, 
died on May 1g, at Para, where he had just arrived for the 
purpose of taking over the directorship of the Conservatorio. 
He was a native of Brazil, having been born on July 11, 
1839, at Campinos, and showing great musical aptitude 
under the hands of native professors, was, at the expense of 
the late Emperor of Brazil, sent to Milan to complete his 
studies under Lauro Rossi, then the director of the Milan 
Conservatorio. With his first piece, an operatic trifle, 
written in the Milanese dialect and entitled ‘‘ Se sa minga,” 
the young Brazilian at once caught the ear of his 
audience at the Teatro Fossati, one of its airs in 
particular becoming immensely popular. In 1870 his first 
grand opera, ‘I Guarany,”’ was produced at La Scala, 
with Madame Sasse and M. Maurel in the principal parts, 
and obtained a great success. This opera was brought 
out in 1872 at Covent Garden, with Mdlle. Sessie, M. 
Faure, Signor Cotogni, and Signor Nicolini in the cast, 
and is the work which has been most generally produced 
outside of Italy. 

Mr. WINDEYER Crark, a Licentiate of the Royal 
Academy of Music, died of consumption at Delamere 
Terrace, W., on the 13th ult. He was an able musician, 
and was held in high esteem by the late Sir George 
Macfarren, for whom he acted as amanuensis for a number 
of years. He also edited some of Novello’s editions for 
pianoforte and harmonium. He was only thirty-seven 
years of age. 
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Gustav Sieur, the excellent bass singer of the Royal 
Opera, Munich, who sang the part of Hagen in the original 
Bayreuth performances of ‘‘ Der Ring des Nibelungen,” 
died in the Bavarian capital on May 18, in his fifty-ninth 
year. His most successful assumptions were associated 
with Wagner’s operas, including King Henry in 
“Lohengrin,” Pogner in ‘“ Die Meistersinger,” and 
Hunding in “ Die Walkire,” he being also a much valued 
oratorio singer. 

JOHANNES DIEMER, one of the veterans of the Ober- 
ammergau Passion Play, died at his native village, on May 
8, aged sixty-six. He succeeded his father as Director 
and Chorfiihrer in the Passions Spiel, in 1860, and 
by his noble presence, fine voice, and delicate artistic 
instincts invested the part of Chorfiihrer with a truly 
classical dignity. 

M. Duaurens, the once highly popular tenor of the 
Opéra, died last month in Paris, at the age of sixty-eight. 
While yet a corporal in an infantry regiment stationed at 
Versailles, he made his début in that town in “ Guillaume 
Tell,” and soon after was engaged at the Opéra, where he 
achieved his greatest successes in Meyerbeer’s operas, 
owing chiefly to his brilliant voice, as he was but an 
indifferent actor. 
engaged in teaching. 

ANTONIETTA UNTERSTEINER, a pianist and composer 
who had obtained some distinction in Italy, died on May 
28, in Milan, aged fifty. Born at Constantinople, she 
studied at the Milan Conservatorio, and soon established 
a considerable reputation as a pianist and teacher of her 
instrument. 

VINCENT JOSEPH VAN STEENKISTE, better known under 
the name of Dorus, the distinguished flautist, and brother 
of the recently-deceased prima donna, Madame Dorus-Gras, 
died recently at Etretat, aged eighty-four. He obtained a 
first prize for flute-playing at the Conservatoire in 1828, 
and for many years held the post of first flute at the 
Concerts of that institution, as well as at the Opéra and the 
Chapelle Impériale. In 1858 he succeeded Tulou in the 
professorship of his instrument at the Conservatoire there— 
amongst others, M. Taffanel was his pupil. M. Dorus, 
who was born at Valenciennes in 1812, has written a great 
number of pieces for his instrument. 

The death is announced, on the oth ult., in Paris, of 
ADOLPHE LEOPOLD DANHAUSER, for many years a dis- 
tinguished vocal professor at the Conservatoire, and prin- 
cipal inspector of the singing classes in the Communal 
Schools. He was a pupil at the Conservatoire, where he 
obtained first prizes in harmony and composition, and in 
1862 gained the second prix de Rome. M. Danhauser was 
in his sixty-second year. 

The death, at the age of fifty-three, of Dr. Hans Paum- 
GARTNER, one of the most highly esteemed musicians in 
the Austrian capital, is announced on May 23, in Vienna. 
He was a brilliant pianist, especially distinguished as a 
Beethoven interpreter and masterly accompanist, while he 
was also a successful professor of composition, and for a 
number of years filled the position of director of singing at 
the Imperial Opera. Dr. Paumgartner was musical critic 
of the official Wiener Zeitung and an early champion of 
the cause of Richard Wagner, at a time when that cause 
had but few advocates in the Austrian capital. He was 
the composer of some instrumental music and of a number 
of songs. 

The death is announced, on the 11th ult., at Hamburg, 
of FriepricH GoTTLiIrB SCHWENCKE, for many years 
organist at the Nikolai-Kirche, in his seventy-third year. 


We have also to record the following deaths :— 


On May to, at Philadelphia, HERMANN PETERS, choral 
director and teacher, aged sixty-four. 

On May 15, at Scranton (U.S.), FREDERICK Koprr, 
conductor of the Liederkranz, aged thirty-four. 

On May 1g. at Klingenthal, RicHARD SCHEUFLER, senior 
professor at the Musikschule of that town. 

On May 20, at Madrid, TreoporA LAMApRID, noted 
Spanish dramatic artist, professor of elocution at the 
Conservatorio. 

On May 24, at Ladbroke Grove, London, P. E. van 
NoorpeENn, teacher of music. 

On May 29, at Budapesth, Dr. Cart Husay, brother of 





Jen6é Hubay, the eminent violinist, director and one of the 
founders of the important music publishing society 
“Harmonia,” in his forty-second year. 

Recently, at Rio de Janeiro, CHARLES LucrEN LAMBERT, 
for many years resident pianist and teacher, composer of 
pianoforte music. 

On the Ist ult., at Philadelphia, HERMANN Monr, choral 
director, composer of the highly popular male chorus 
‘* Jauchzend erhebt sich die Schépfung.” 

On the 5th ult., at Paris, CAMILLE DE Roppaz, successful 
librettist of operettas and ballets. 

On the 5th ult., at Palermo, Rosario TeRm1nI, popular 
operatic tenor, aged twenty-nine—assassinated. 

On the 6th ult, at Vienna, Joser Dacus, for many 
years a most highly valued professor of pianoforte playing 
at the Viennese Conservatorium, aged seventy-one. 

Recently, at Belleville, ANDRE Maria Oray, violinist, 
conductor at the Folies-Dramatiques, Paris, composer of 
operettas, aged eighty-one. 

Recently, at Paris, M. DELAHAYE, chorus-master of the 
Opéra. Composer of merit, aged fifty-two. 

On the 8th ult., at Reichenberg, FrieEpRICH MASCHEK, 


| professor at the Viennese University, musical author, aged 
For many years past he had been) 


forty-six. 

On the 8th ult., at Vienna, Madame RoSENTHAL, mother 
of Moritz Rosenthal, the distinguished pianist. 

On the 8th ult., at Brescia, ALESSANDRO CAVANA, for 
forty years organist of the Cathedral in that town. 

On the oth ult., at Bautzen, ANTON BERGMANN, musical 
director at the Catholic seminary, composer of two masses 
and author of a violin school, in his sixty-third year. 











CORRESPONDENCE. 


SOME NEW CHROMATIC HARMONIES. 
TO THE EDITOR OF “ THE MUSICAL TIMES.” 


S1r,—In reference to this discussion may I point out 
that at least one theorist, Dr. Hiles, holds that a minor 
seventh may be added to any major or minor triad proper 
to a given key, without necessarily producing a change of 
key, and also that every note of the chromatic scale, except 
the augmented fourth, may be used as the root of a chord, 
major or minor, some being more naturally connected with 
the major, others with the minor mode. 

It may interest your correspondents to know that if, in 
the chromatic scale of C, F sharp be made the true leading 
note of G(C G, GD true fifths, and D F sharp a true 
major third), then if A flat be taken a true major third 
under the C the harmonic seventh of the root A flat is 
almost exactly the aforesaid F sharp. This enharmonic 
relation is shown in the following diagram :— 























where G flat 7 means the harmonic seventh of A flat, and 
octave relations are disregarded. 

The difference of effect produced by the ‘“ augmented 
sixth” and the ‘“‘ harmonic seventh ” cannot be due toa 
difference of ratios, as they are the very same notes; but it 
is easily accounted for by the relation of the root to the 
keynote.—I am, dear Sir, yours truly, 

R. C. PHILLIPS. 

The Arts Club, Manchester, 

June 4, 1896. 


TO THE EDITOR OF “‘ THE MUSICAL TIMES.” 


Sir,—I have noticed a letter of Mr. Dunton’s in another 
paper, in which he calls in question the relevancy of my 
quotation from ‘“ Faust” last month as a chromatic chord 
on the leading note. 

I have only to add to my previous letter that the chord, 
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as well as being the dominant seventh of F minor, must 
be regarded as chromatic to the key of D flat, to which it 
immediately effects a modulation, for the following chords 
are undoubtedly in that key. 

It is the link between the two keys, and, according to 
the context, is even more closely connected with the one 
in which it is chromatic than with the other. 

Yours truly, 
H. J. WRIGHTSON. 

206, Manningham Lane, Bradford, 

June g, 1896. 





REPLIES TO CRITICS. 
TO THE EDITOR OF “‘ THE MUSICAL TIMES.”’ 


S1r,—In your current issue there are three letters 
criticising my remarks of the month before. Two of them 
are principally concerned with showing that some of the 
chords I put forward as new are to be found in the works 
of well-known composers. Now the chief point of my two 
letters (only one of which you have so far been able to find 
space for) is that the resources of the composer, according 
to the teaching of the late Professor Macfarren, do not 
include more than two chromatic sevenths ; while there are 
really eleven such chords that can be used'with perfectly 
good effect. As far as I was aware at the time, the chords 
I instanced might have been new to practice ; but I laid 
most stress upon the fact that they were unavailable 
according to the current theory. This important point 
would remain, even if everyone of my chords could be 
found in pre-existing compositions. Mr. Froggatt seems 
to think I have been anticipated by composers in a good 
many instances, though he gives no very definite references. 
Mr. Wrightson quotes two examples, but he is in error in 
thinking that the chord marked with an asterisk in his 
extract from Gounod is a chromatic minor seventh on the 
sub-tonic, it being simply a dominant seventh in F. 
Doubtless he has been misled by the key signature, which 
is that of D flat. 

When Mr. Froggatt says that the ‘‘augmented sixths 
. . . do not in the least sound like minor sevenths,’”’ he 
forgets that they may become minor sevenths by a mere 
change of notation, and thus introduce a new key. In 
fact, when we hear the combination of sounds that may be 
an ‘‘augmented sixth,’ we cannot be sure that it is not a 
modulating minor seventh until we hear the following 
chord. Evidently, then, the two chords are one as regards 
sound, and the ‘augmented sixth ’”’ notation simply throws 
a difficulty in the way of theorists and students without 
serving any useful purpose whatever. 

Mr. Crawford argues that all my examples show a 
modulation. But each chord instanced by me is preceded 
and followed by chords that are indisputably in one key, 
and therefore, as Macfarren himself would admit, the 
whole passage must be in that key. The notation of the 
chromatic scale given in Mr. Crawford’s letter is simply a 
begging of the question. 

Yours respectfully, 
W. F. DunTon. 

21, Newington Crescent, S.E., 

June 13, 1896. 


TSCHAIKOWSKY’S ‘“*ROMEO AND JULIET” 
OVERTURE. 
TO THE EDITOR OF “‘ THE MUSICAL TIMES.” 

S1r,—In his analysis of Tschaikowsky’s ‘‘ Romeo and 
Juliet’? Overture (or rather ‘ Ouverture-Fantaisie,” to 
give the work its correct designation), playéd at the 
Richter Concert of the 8th ult., the writer of the analytical 
notes says that the composer “ beyond the mere title, 
has furnished no clue as to the particular points of the 
drama which it has been his aim to translate into music.’’ 
With your permission I should like to correct this state- 
ment, for it is not strictly accurate. Tschaikowsky left the 
sketch of a duet for soprano and tenor, which was 
completed by M. S. Tanéiew, and published under the 
following title: ‘“‘ Duo, ‘Romeo et Juliette’ (Soprano et 
Tenor), composé par P. Tschaikowsky, CZuvre posthume 
achevée d’aprés les esquisses conservées, et instrumentée 
par S. Tanéiew. London & New York: Novello, Ewer 
& Co.’ A perusal of this interesting piece reveals the 





fact that a great deal of the music has been used in the 
Overture almost without altering a note. I may first 
remark that the text’of the duet seems to be a more or less 
free adaptation of the scene in ¥uliet’s chamber (Act iii., 
scene 5), the words being repeated a good deal to suit the 
composer’s purpose. The piece should really be called a 
Trio, for there is also a part for the Nurse, and this makes 
me wonder whether Tschaikowsky did not, perhaps, intend 
this scene to form part of an opera on the subject of Shake- 
speare’s tragedy. After a few pages of very melodious 
recitative-like dialogue referring to the lark and the 
nightingale, we come to the strange series of chords of 
which so much use is made in the Overture :— 


Allegro giusto. 
JULIET. espress. 7, Romeo. 
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A climax is reached at the following passage— 
molto espress. 
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- mour, oui! , 
which will be recognised as the second subject proper of 
the Overture. It is interesting to observe that in the 
Overture the order of these two passages is reversed, as if 
Tschaikowsky had intended to first fix the situation by 
quoting, as it were, the words ‘‘O nuit d’extdse,”’ &c., and 
giving the music to the same the significance of a Leitmotiv 
before proceeding with the treatment of this subject and its 
pendant. I fancy, with the aid of this clue, it is not difficult 
to draw conclusions as to the poetical contents of the 
Overture. But even without it, it appears nota little strange 
that the clever analyst does not interpret any portion of 
the work as referring to the love element in Shakespeare’s 
drama. He only speaks of ¥uliet’s obsequies, the feud and 
combats between the two rival houses of Montagues and 
Capulets, the Prince's attempt to reconcile them, and the 
reconciliation on the death of the lovers. Did he not look 
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for such love-music, or has Tschaikowsky so signally 
failed in his attempt to pourtray ‘“‘]a grande passion”’ 
that it required a clue before intentions could be 
rightly interpreted? Now we have heard the Overture, 
perhaps some enterprising singers will give us an oppor- 
tunity of enjoying the duet. It seems to me well worthy 
of their attention, especially as the great Russian master’s 
vocal music, with the exception of a few songs, is almost 
unknown here. 
I am, Sir, yours, &c., 
A. J. JAEGER. 
16, Margravine Gardens, W. 








TO CORRESPONDENTS. 


*,* Notices of Concerts,of which programmes must invariably be sent, 
and other information supplied by our friends in the country, must 
be forwarded as early as possible after the occurrence ; otherwise 
they cannot be inserted. 

Our correspondents will oblige by writing all names as clearly as pos- 
sible, as we.cannot be responsible for any mistakes that may occur. 

Correspondents are informed that their names and addresses must 
accompany all communications. 

We cannot undertake to return offered contributions; the authors, 
therefore, will do well to retain copies. 


Notice is sent to all subscribers whose payment (in advance) is exhausted. 


The paper will be discontinued where the Subscription is not re- 
newed, We again remind those who are disappointed in obtaining 
back numbers that, although the music is always kept in stock, only 
a sufficient quantity of the rest of the paper is printed to supply the 
current sale. 


Miss F, E. Letcu.—The best Life of Liszt is that by L. Ramann, of 
which the first portion has been translated by E. Cowdery. Liszt's 
letters, translated by C. Bache, are in two volumes. Second-hand 
rpees of both works can be had of W. Reeves, 185, Fleet Street, 

ondon, 


C. H. Horner.—The probable value of the Lacote guitar referred to 
would be from £10 to £15, but we should advise your referring the 
matter to experts, such as Messrs. Beare and Son, Rathbone Place. 


BRIEF SUMMARY OF COUNTRY NEWS. 


We do not hold ourselves responsible for any opinions expressed in this 
summary, as all the notices ave either collated from the local papers or 
supplied to us by correspondents. 























Bisuop AucKLAND.-—The report of the committee of the 
Musical Society, which has just been issued, shows the 
successful result, both financially and musically, of last 
season’s work, the balance in the hands of the treasurer 
being about £20. 


BRIGHTON.—The annual Meeting of the Sacred Har- 
monic Society, which was held on the rst ult. in the 
Pavilion, was of peculiar interest, owing to this being the 
jubilee year of the Society and to the reading of a paper 
by Mr. Taylor, the conductor, detailing the history of this 
excellent choral body. According to Mr. Spearing, the 
former conductor of the Association, its origin was in the 
union in 1827 of the choirs of the Parish Church, the 
Countess of Huntingdon’s Church, and Bond Street Chapel ; 
but it was not until 1846 that an Association was formed 
for the practice of sacred music. Mr. Taylor became the 
conductor in 1870, when he brought with him the Musical 
Union, which was amalgamated with the Sacred Harmonic 
Society. Since that period the Association had passed 
through several vicissitudes, but it had outlived its rivals 
and was now in a flourishing condition. It had given 224 
Concerts, had performed seventy oratorios—forty of which 
it had presented for the first time in Brighton—and had 


- given over £400 to various charities. 


BURGHCLERE.—An impressive Choral Festival was cele- 
brated in the Parish Church, on the roth ult., under the direc- 
tion of Mr. A. H. Drury, to whom great credit is due for the 
excellence of the ensemble. Six choirs from the churches 
at Burghclere, Highclere, Kingsclere, East Woodhay, 
Woolton Hill, and Kingsclere Woodlands took part, the 
voices numbering in all about 130. The anthem was 
Stainer’s “‘ What are these arrayed in white robes?” 


DurBAN (NATAL).—The. Durban Musical Association 
gave its first Concert of the season, in the Town Hall, on 
May 23, when a miscellaneous selection and Mendelssohn’s 
“ Athalie”? were performed. The choir and stringed 


H. Macdonald, the Borough organist. Mr. A. Hawes read 
the verses in ‘‘ Athalie” very effectively, the solo singers 
being Mrs. McBride, Miss Noble, and Mrs. Lucas. 


EasTBourNE.-—A Pianoforte Recital was given at the 
Town Hall, on the 13th ult., by Miss Agnes Zimmermann. 
The programme comprised Beethoven’s Sonata in C major 
(Op. 2, No. 3), Mendelssohn’s Andante and Variations in 
E flat, Brahms’s Rhapsodie (Op. 79) and Intermezzi from 
Op. 119, Schumann’s “‘ Faschingsschwank aus Wien” (Op. 
26), Chopin’s Ballade in G minor, and pieces by Agnes 
Zimmermann, Sgambati, Arthur Hervey, Henselt, and 
Liszt. The Brahms and Schumann pieces especially 
received a fine rendering. In a duet for two pianofortes, 
Reinecke’s Impromptu on a Theme from Schumann’s 
‘‘ Manfred,” Miss Zimmermann was associated with Mr. 
Charles Williams, who proved himself an accomplished 
pianist. 

IsLE or Docs.—The “Creation” was performed, on the 
3rd _ult., in St. John’s Church, by the Kyrle Choir under 
the direction of Mr. F. A. W. Docker. The soloists were 
Miss A. Wilmot-Briggs, Mr. John Probert, and Mr. Albert 
Orme. Dr. E, H. Turpin accompanied on the organ. 


MALVERN (AusTRALIA).—The Malvern Choral Society 
gave its second Subscription Concert for the year 1895-6 in 
the local Shire Hall. Gade’s cantata ‘‘ The Crusaders ” 
occupied the first part of the programme, the solo parts 
being well sustained by Miss Maggie Stirling, Mr. A. J. 
Pallett, and Dr. Hugh Murray, while the choral numbers 
were capitally rendered by the Society, under its con- 
ductor, Mr. J. Hasler. The accompaniments were well 
supplied by Mrs. J. P. Clarke and Mr. H. J. Inge, who 
presided at the pianoforte and organ respectively. The 
second part was devoted to a miscellaneous selection. 
Sterndale Bennett’s Trio (Op. 26) was well played by 
Messrs. J. Hasler, A. Zelman, jun., and C. Harrison; Miss 
Maggie Stirling sang Braga’s ‘“‘ La Serenata,”’ with violin 
obbligato by Mr. A. Zelman; and Dr. Murray sang 
Blumenthal’s song ‘Thinking of thee.” The Society 
contributed two part-songs—‘‘A Spring Song” (Pinsuti) 
and “ The Belfry Tower’ (Hatton)—and the Concert was 
brought to a conclusion by the singing of the National 
Anthem. 

MELBOURNE (AuSTRALIA).—A performance of Sir Joseph 
Barnby’s ‘* Rebekah” was given, on April 28, in the South 
Yarra Presbyterian Church. The solos were sung by Miss A. 
Simmons, Mr. E. Lenthal-Oldfield, and Mr. Thomas Watson. 
The choir was largely augmented for the occasion and the 
performance was directed by the choirmaster, Mr. Thomas 
J. Hammond, who presided at the organ. 
MIDDLESBROUGH.—The annual report of the Middles- 
brough Musical Union, which has just been issued, states 
that ‘the musical work of the past season has been 
satisfactory ; the Concerts have been well attended, and the 
reputation of the Society well maintained. The falling off 
in the subscriptions, mentioned in last year’s report, has 
been checked and the committee trusts this is the beginning 
of a considerable improvement in the Society’s finances.” 
The valuable services of Mr. Kilburn, as conductor of the 
Society, were referred to in terms of grateful thanks. 


NUNEATON.—Praiseworthy performances of Sterndale 
Bennett's ‘‘ May Queen” and T. Anderton’s ‘‘ Wreck of the 
Hesperus ” were given on the gth ult., in the Drill Hall, 
under the conductorship of Mr. John Ding. The soloists 
were Master A. Gamstow, Miss R. Hutt, Miss L. McQueen, 
Mr. T. White, and Mr. E. W. Taylor. Valuable assistance 
was rendered by the Nuneaton Amateur Orchestra. 


RocHESTER.— The twenty-sixth Festival for church 
choirs in the Archdeaconry of Rochester was held on the 
17th ult., in the Cathedral. About 800 voices took part in 
the Service. The processional hymn was set to Mr. C. 
Lucas’s adaptation of Costa’s March in “Eli.” The Psalms 
chosen were four of the Gradual Psalms and were set to 
chants by Barnard, Bunnett, Thomas Purcell, and Tours. 
The pointing was that of the Cathedral Psalter and the 
Bishop of Durham’s instructive headings from his Paragraph 
Psalter were given. The Magnificat and Nunc dimittis 
were Dr. C. H. Lloyd’s well known simple setting in F, 
which was excellently sung. S.S. Wesley’s ‘‘ Blessed be the 





orchestra, numbering 200, were under the bdton of Mr. R. 


God” was the first anthem, and the second anthem, sung 
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immediately before the blessing, was Attwood’s ‘‘ Teach me, 
O Lord,” which was wrongly described in the book as a 
quartet from an anthem, whereas it is the opening chorus. 
It was sung without accompaniment and was very well 
rendered, save for a slight flattening which made it 
impossible for the organist to play the Coda at the end. 
The hymns during the collection were sung, the first 
to a calm and dignified tune of Goudimel’s (A.D. 1562) 
and the second to Dr. E. J. Hopkins’s tune to ‘‘ Saviour, 
again to Thy dear Name,” in unison, with varied 
accompaniment, as in Brown-Borthwick’s book. After 
the blessing Basil Harwood’s ‘‘Amen” was sung, the 
plainsong in the tenor being taken by all the choirs, 
the harmonies by the Cathedral choir. After this a 
processional hymn, “ Word of God Eternal,” to J. Baptiste 
Calkin’s tune in The Hymnary, was rendered while the 
choirs left the nave, where the Service had been held, and 
marched into the chancel, where David Watkins’s Te Deum 
in B flat was sung. The accompaniments were played 
with consummate taste and skill by the veteran organist of 
the Cathedral, Mr. John Hopkins, who has just completed 
his fortieth year of service at Rochester. The Service was 
chanted by the Rev. E. J. Nash, Precentor of the Cathedral 
and of the Association, the latter part of the prayers being 
taken by the Rev. E. M. Blackie, Minor Canon. The 
conductor was the Rev. A. L. Coates, formerly Precentor 
of the Cathedral, who has conducted for the last twelve 
years. The intricate arrangements for the processions were 
carried out with admirable organisation by the Rev. John 
Bailey, musical secretary of the Association. 





OrGcAN AppoInTMENTS.— Mr, H. C. Morris, Organist 
and Choirmaster to St. David’s Cathedral.—Mr. Kenneth 
G. Burns, Organist and Choirmaster to St. Mary’s, 
Greenwich Park. 





MR. 


A. MONTAGUE BORWELL 


L.R.A.M., G.S.M. (BARITONE). 
Prize-winner, Solo Singing and Sight Reading, Stratford Musical 
Festival. 
For Concerts, Oratorios, &c. 16, Springfield, Upper Clapton, N.E. 


M&. and MRS. HENRY BEAUMONT (Madame 

Adelaide Mullen) beg to announce CHANGE of ADDRESS 
to 1A, Oxford and Cambridge Mansions, Hyde Park, W. Choral 
Societies are invited to write for en route and vacant dates. 


R. J. M. BENTLEY, Hon. F.R.A.M.—Instruc- 
tion in HARMONY, COUNTERPOINT, COMPOSITION, 
and ORCHESTRATION per post. Address, Messrs. Novello and Co. 


ROFESSOR of MUSIC has VACANCY for 

RESIDENT PIANOFORTE (and Organ) PUPIL to prepare 

for L.R.A.M. and A.R.C.M. Exam. South Coast. River and sea. 
S. M. H., Messrs. Novello, Ewer and Co., 1, Berners‘Street, W. 


USICAL PROFESSION.—The Organist of an 
important Parish Church in the Midlands requires an ARTI- 
CLED PUPIL to train for the Profession. Premium required. 
Daily services; choral communions. .Large three-manual organ. 
H.Compigné Andrews, Mus. Bac., Cantab., The Yews, Retford, Notts. 


ALISBURY CATHEDRAL.—There will be a 
COMPETITION for Two CHORISTERSHIPS, on Tuesday, 

July 28, 1896, at 12 noon, at the Organist’s house. Candidates 
must, as a rule, be between the ages of 8 and 10, but exceptions may 
be made. Apply, as soon as possible, for information as to references 
required, payments, &c., to Rev. E. K. Dorling, The Close, Salisbury. 


CONtRALI O (Lady) and TENOR for City Church. 
Stipend, £5 each. M.A,, 8, Brownlow Street, Holborn. 


‘TENOR and BASS WANTED, at once, for St. 


Paul’s, Hampton Court. Choral service. {£12 per annum. 
Good readers. Vicar, St. Paul’s Vicarage, East Molesey, Surrey. 


ECOND BASS VACANCY in MALE- VOICE 
QUARTET. Must be experienced. Address, Quartet, Messrs. 
Novello, Ewer and Co., 1, Berners Street, W. 


USICAL PRIZE COMPETITION.—The Glas- 
gow Society of Musicians offera PRIZE of £20 for the best 
TRIO, QUARTET, or QUINTET for Piano and Strings, or 
Piano and Wind Instruments. Works intended for competition must 
be in the hands of the Secretary not later than December 1, 1896. The 
Judges are Dr. A. C. Mackenzie and Professor E. Prout, B A., with 
whom another may be associated. Conditions and full information 
from H. A. Stirling, Solicitor, 133, St. Vincent Street, Glasgow, 
Secretary of the Society. 
































DURING THE LAST MONTH. 
Published by NOVELLO, EWER & CO. 
ADAMS, JOSEPH H.—* A Day in Summer.” A 


Juvenile Cantata. Specially composed for the use of Schools 
and Classes, or Juvenile Concerts and Entertainments. The Words 
written by ANTONY TEMPLEMORE. Paper cover, 1s. 6d.; Tonic 
Sol-fa, 8d. 

OOLLEY, E. M.—‘ The Captive Soul.” Can- 

tata. For Soprano, Mezzo-Soprano, Contralto, and Tenor 

Soli and Chorus of Female Voices. The words written by ETHEL C., 
Pepiey. Paper cover, 2s. 6d. 

OWEN, F. H.—Four English Dances in the Olden 

Style. Pianoforte Solo, 2s. 6d.; 1st Violin, 1s. 6d.; 2nd Violin, 
1s. 6d.; Viola, 1s. 6d.; Violoncello and Bass, 1s. 6d.; Wind Parts, 12s, 


(CRSSee. W.—Old English Suite. For Full 
Orchestra. Pianoforte Solo, 2s. 6d.; 1st Violin, 1s.; 2nd Violin, 
1s.; Viola, 1s.; Violoncello and Bass, 1s. 6d. 


ORD, ERNEST.—Grande Valse from the 


“Faust” Ballet. Military Band Arrangement. By GeEorce 
MILLER. 10s. 6d. . 


ERMAN, EDWARD.— Overture to Shakespeare's 


“Richard III.’’ Military Band Arrangement. By GeEorGE 
MILLER, 12s. net. 


AYNES, BATTISON.—‘‘ Westwood Gavotte.” 
For small orchestra. String parts, 2s.; wind parts, 2s. 9d. 
M OIR, FRANK.—Melody in A. For violin (or 
flute) and pianoforte. 2s. 


HE SCHOOL MUSIC REVIEW. No. 49. Con- 
tains the following Music in both Notations:—‘O for the 
wings of a dove.” Unison Song. By MENDELSSOHN. “Cradle 
Song.” Two-part Song. By BarnBy. Two-part Studies. 14d. 
OVELLO’S SCHOOL SONGS.—Edited by 
W.G.McNavueut. Published intwo forms. A. Voice Parts, 
in Staff and Tonic Sol-fa Notations, with Pianoforte Accompaniment, 
8vo size; B. Voice Parts only in Tonic Sol-fa Notation. . 


Book XLVIII. 


By Various Composers .. . ee . oe ee 

Book LVIII. Ten Unison Songs for 

Juveniles. By Various Composers .. de as ua ome OR 
Book LXI. Six Two-part Songs. 

By Various Composers .. oe P ° oe 


No. 419. Within Thy sacred fane. Solo and Three- 
part Chorus from the Cantata ‘‘ The Day 
of Rest” JostaH BootH 2d. — 


ADELAM, FRANK—(in E flat). Te Deum laudamus 
and Benedictus. (No. 288. Novello’s Parish Choir Book.) 4d. 


BARNEY, J.—(in D). Magnificat and Nunc 
dimittis (arranged for Four Voices from the Unison Service 
in C). (No. 293. Novello’s Parish Choir Book.) 4d. 


BEEWER, A. HERBERT—(in F). Magnificat and 
Nunc dimittis. (No. 283. Novello’s Parish Choir Book.) 3d. 


EWITT, CHARLES H.—(in E flat). A com- 


plete and easy Musical Setting of the Office of Holy Communion. 


ORDAN, WARWICK.—Communion Service in E. 


Drum Part. ts. 6d, net. 


H UTcHINson, THOMAS.—Kyrie. 14d. 
M Z4CcHAM, C. J. B.—(in F major). 


and Nunc dimittis. 3d. 
STAINER, J.—Te Deum laudamus. Second series 
(Gregorian Tones). (No. 300. Novello’s Parish Choir Book.) 3d. 
TEANE, BRUCE—(in F). Te Deum laudamus. 
(No. 273. Novello’s Parish Choir Book.) 3d. 
‘T OZEE; FERRIS. — “Come, weary pilgrims, 


come.” Communion Hymn. The words written by HENRY 
KNIGHT. Words only, 2s. per 100. 


NTOINE, ADOLPHUS.—Vesper Hymn (“ Lord, 
keep us safe this night”). 2d. 
DIES IR, DIES ILLA (Day of wrath, O day 
of mourning). (No. 299. Novello’s Parish Choir Book.) 14d. 
EST, W. T.—“ Abide with me.” (No. 298. 
Novello’s Parish Choir Book.) 14d. 
LUcaAs P. T.—Eight Hymn Tunes. 6d. 


OVELLO’S WORDS OF ANTHEMS _ for 


Harvest. Part I. 1d. 
EALE, WILLIAM.—'In the pleasant summer 


day.” Glee. For Men’s Voices (A.T.1.B.). The poetry written 
by W. E, Baker. (No. 287. The Orpheus.) 4d. 





Six Two - part Songs. 
. ; — 4d 








— 3d. 


Magnificat 
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DUKING THE LAST MONTH—continued, 


PLVEY, G. J.— The eyes of all wait on Thee.” 
Easy Anthem. For Harvest. (No. 547. Novello’s Octavo 
Anthems.) 3d. 

— ‘Whom have I in heaven but Thee.” Short 
Anthem. For general use. (No. 68. Novello’s Short Anthems.) 2d. 


— ‘Shall I, ‘wasting in despair.” A Four-part 
Song. The words written by G. WiTHER (1588—1667). (No. 751. 
Novello’s Part-Song Book—Second Series.) 2d. 


et J0TT, J. W.—‘ Thou visitest the earth.” 
Anthem. For Harvest. (No. 549. Novello’s Octavo Anthems.) 3d. 


WES!: JOHN E.—‘ Let us now fear the Lord 


our God.” Anthem for Harvest. 14d. 


ILLER, GEORGE.—  There’s life to be seen.” 


Sailors’ Chorus. For a.ttT.s. From the Cantata “ The 
Armada.” (No. 299. The Orpheus.) 4d. 


HE SCHOOL MUSIC REVIEW. 
Vol. 1V., June, 1895, to May, 1896. 


OURS, BERTHOLD.—‘“A Dream of Love” 


Index to 


(No. 2,in A). Song. The words written by Epwarp OxEn- 
FORD. 28. 
FAMMOND, ELIZA.—Minuet (in A flat). For 
the Pianoforte. 2s. 
OYTE, W. S.—March (in E flat). For the 
Organ. 2s. 
OVELLO’S ORIGINAL COMPOSITIONS for 
the ORGAN :— d. 


s. 
No. 246. PostludeinG .. CHARLES STEGGALL 1 6 


OVELLO’S PUBLICATIONS in the TONIC 
SOL-FA NOTATION. Edited by W. G. McNavaur. 


No. 925. Let us now fear the Lord our God 
OE us E, West 14d. 
(GAUL A. R.—* The Birds” 
No. 3. The Dove “(Tonic Sol-fa) 1d. 
» 4 The Skylark a * 1d. 
» 5 The Owl pa a 1d. 
» 6. The Swallows ,, 1d. 





THE SCHOOL MUSIC REVIEW, 


PUBLISHED ON THE IST OF EVERY MontH. Price 14d. ANNUAL 
SUBSCRIPTION, INCLUDING POSTAGE, 2s, 


THE SCHOOL MUSIC REVIEW ror JULY contains :— 

GENERAL NorTEs. 

Music In EpINBURGH SCHOOLS. 

THE CERTIFICATE EXAMINATION, 1896. 

Report For 1895 ON Music IN TRAINING COLLEGES IN ENGLAND 
AND WALES. 

GRADUATED EXERCISES FOR SCHOOL CLASSES. — STAFF NOTATION 
AND Tonic SOL-FA. 

OPINIONS ON THE REcENT ScHoor Music SraristTIcs. 

MALtverN Music ComPETITION. 








THE SCHOOL MUSIC REVIEW, 


For JULY 
CONTAINS THE FOLLOWING MUSIC IN BOTH NOTATIONS :— 
From the Cantata ‘The 


“O Lovery Nicut.” Two-part Song. 


Hours.” By J. L. RoEcket. 

“BRIGHTLY, SwEzET SUMMER.” Round for Three Voices. By J. 
STAINER. : 

“Tue Sort-SHELL Cras.” Humorous Unison Song. By J. W. 
CHADWICK, 


Unison SicHt-Sincine Tests. 


Atso, AN Extra Music SupPLEMENT, CONTAINING A CANZONET, 
“THe MerMAlp’s Sona.” By Haypn. 


The Music and Exercises can always be obtained separately. Price 14d. 





London and New York: Novetto, Ewer and Co. 


SILVER BELLS.—Spécialité for Garden Parties, 

Dinners, and Concerts, Silver Bell Solos, with Pianoforte or 
Orchestral Accompaniment. R. B. Hopkins, Royal Campanologist, 
17, Kellett Road, Brixton. 








CONTENTS. 


Sir F. A. Gore Ouseley .. Po ae ae ae oe oe 


From my Study (with Fac-similes) ee ee ee ee oe 444 
New Lights upon Old Tunes .. we a ‘? on i: @ 
Occasional Notes .. - oe on ee ee oe ee 449 
Facts, Rumours, and Remarks .. ee ‘“ ee ee oe 452 
Royal Opera, Covent Garden .. «a ae ne “a «- 454 
Richter Concerts .. ix ee “a os « a ee 455 
Philharmonic Society aa aie “ «a sila wa 455 
Mottl Concert oa . ~ ea a a 455 
Westminster Orchestral Society ae oe ee 456 
Pianoforte Recitals re na aa an “as ee «+ 456 
Violin Recitals i + a es ad «- 456 
Magpie Madrigal Society's s Concert we ne “ ae ee 457 
Royal College of Music .. we ron ad las és oe ae 
Royal Academy of Music .. iva We Fe ae ee -» 458 
Guildhall School of Music ‘ai “a -- 458 
The Church of England Temperance Choral Society 458 
Lincoln Oratorio Festival... as ; in . es oe 458 
South Wales Musical Festival .. ée ee oe ee +. 459 
Musical Association oe eo ee 460 
Royal Institution .. ee oe ee ee oe ee e- 460 
Sir Augustus Harris ea 461 
General News (London) .. oe oe ae es - 461 
Reviews ee as ee ee es 473 
Foreign Notes a “a “ oe ‘a oe ‘“ ee 475 
Music in Belfast .. xa a oe oe “a ee os. GF 
- Birmingham xe ee 477 
- Bristol .. ee « 477 
a Cambridge <a + 477 
a Dublin... ee ee ee ee ee «s ee 478 
= East Anglia te ae 7s aa ae ia o- 478 
es Edinburgh a ae eo ee “ ee o- 478 
»  Liverpool.. ee ee ee ae ee ee ee 479 
“ Paris a ee ee ee oe ee ee ee 499 
» America .. ee ee 479 
The Lower Rhenish Musical Festival at Diisseldorf ee ee 480 
The Musical Festival at Leipzig r as ee 482 
Anthem for Harvest—‘‘ Let us now fear the Lord our God _ 
John E. West .. aa ‘ <a 465 
Patriotic Chorus—“ Victoria, our Geese’ Sit Joseph Daraby 
(Extra — 
Obituary “ ‘ on “e PP ee “a a o- 482 
Correspondence oe ae ee ee és oe ne -- 483 
Answers to Correspondents ee ee ae oe “ «- 485 
Brief Summary of Country News ee ee ee «- 485 
List of Music published during the last Month ee as -- 486 
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SCALE OF TERMS FOR ADVERTISEMENTS. 


£s. da 
Two Lines .. ee ee ee ee ee 0 3 9 
Three Lines we wa én em @ 3°56 
For every additional Line we o~ +. O OT0 
Halfa Column .. es a a 200 
AColumn .. ne po “a oe oo 4¢ 6 
A Page ee ee ° ee ee oe 7% OC 


Special Pages (Cover, &c.) by arrangement. 
A remittance should be sent with each Advertisement. 





SPECIAL NOTICE. 


To ensure insertion in proper position Adver- 
tisements should reach the Office 


NOT LATER THAN THE TWENTIETH 
of each Month. 








ANTED, a First-class 
PAIRER. Good references indispensable. 
Bywater, Chapel Ash, Wolverhampton. 


A THOROUGHLY experienced PIANOFORTE, 
HARMONIUM, and AMERICAN ORGAN TUNER, 
REPAIRER, and REGULATOR desires RE-ENGAGEMENT for 
a permanency. Aged 35. Married. Excellent references and testi- 
monials. Address, Tuner, Beethoven House, Clevedon, Somerset. 


TUNER and RE- 
Apply, H. T. 
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OOD TUNER, over 25 years’ experience. Well 
up in all kinds of Organs; also Repairer. Disengaged end al 
June. F. D., Messrs. Novello, Ewer and Co., 1, Berners Street, 


UNER-IMPROVER wants EMPLOYMENT. 


Wages, 25s. Knowledge of Repairs. J. B., Messrs. Novello, 
Ewer and Co., 1, Berners Street, W. 


OUNG MAN desires SITUATION as TUNER 
and REPAIRER. Tuner, Novello and Co., 1, Berners St., W. 


GALESMAN.— Young Man, fair Tuner and ab- 
stainer, with fair knowledge of the Pianoforte trade, desires 
SITUATION as SALESMAN or MANAGER of small Music Busi- 
mess. Apply to A. Brantom, The Lawns, Leighton Buzzard. 


HURCH PIPE ORGAN, tro feet high. Bargain. 
Substantially built. Modern design. 8 stops. Full compass 
independent pedal organ. Lead soo persons. First-class instrument. 
Price only £75 (part can remain). 52, Hazlewood Crescent, West- 
bourne Park, London. 


Wh yorsene (fine-toned modern Two-Manual). Con- 
taining 970 speaking pipes, full couplers and composition pedals, 
All stops complete. Price £300. Warranted for seven years. 
Fincham’s Organ Factory, 150, Euston Road, London. 


ede GRAND PIANO, by WornvM, with Coll. 
Org. Pedals attached. Good touch and tone. Price, with 
stool, £16. P., 26, Lawn Crescent, Kew Gardens. 


ARPSICHORD. — Fine old Instrument, by 


KrrkMav, in perfect working order, £40. Harp, double- action, 
Erat. Perfect order. £25. Morley, Harp Maker, South Kensington 
Station. 


VOXOMETRIC REVELATION. 


THE DISCOVERY OF THE HUMAN VOICE— 
AT LAST ! 

THE HUMAN VOICE EXPLAINED FOR THE 

FIRST TIME IN THE WORLD’S HISTORY 


BY 


ALFRED AUGUSTUS NORTH, 


Professor of Vocal Science ; Examiner in Music to the New Zealand 
Government for thirteen years. 


























It is impossible that there can be more than one true and perfect 
explanation of any one Science; consequently there is, and can only 
be, one way to truthfully produce and efficiently cultivate the Human 
Voice, just as there is only one principle of harmony, ove principle of 
arithmetic, and so forth. Hence all erroneous ideas must give place 
to the fixed and unaltérable laws of Nature when these laws (applying 
to any particular art or science) are once discovered and proved abso- 
lute. The Voxometric Revelation is, therefore, the first and only 
work to furnish the true, comprehendable, and complete system of 
instruction for the thorough training of every character of voice in 
Song and Speech. 


IMPORTANT NOTICE—VOXOMETRIC REVELATION. 

In consequence of the a number of orders already received for 
this book since the day of publication—May 7—Wbefore a single 
review of the work had yet appeared in the public press), and more 
especially on account of the phenomenal demand that has been made 
from people in so many walks of life for a cheaper edition, the 
publishers, having succeeded in making satisfactory arrangements for 
avery large output, have decided to supply copies to fill all future 
orders for the volume, received on and after June 1, 1896—in precisely 
the same style and binding as the first edition—at half the original 
published price, now making the rate ros. 6d.net. By this means it is 
hoped to disseminate the Voxometric theory far and wide. 

NoteE.—In consequence of this decision, and in fairness to the 
purchasers of the first edition at 2ts., the proprietors of the copyright 
further beg to announce that a refund equal to the difference between 
these two rates will be made to all who purchased at the higher rate, 
provided properly authenticated application is made through the 
various channels whence the books were supplied. 

AUTHORS’ AND PRINTERS’ JOINT INTEREST PUBLISHING Co., 
3, Arundel Street, Strand, Logdon, W.C. 

Dated June 1, 1896. 


MERRILY, MERRILY 


SONG 
THE WORDS WRITTEN BY 


GEORGE EDWARD MONCKTON, M.A. 


THE MUSIC COMPOSED BY 


MARGUERITE MARIGOLD. 


Price Two Shillings net. 





London and New York: Nove.to, Ewer and Co. 





THE 


Robert Burns Centenary. 


LYRICS BY ROBERT BURNS 


SET TO MUSIC BY 
THE FOLLOWING COMPOSERS: 





Although my bed were in ard moor (in a ‘a of Fourteen s. d. 
Songs) .. os ee ‘ R. franz 2 6 
Bonnie Mary - G. A. Macfarren I 3 
Bonnie wee thing (in a Book of Ten Songs) G.J Bennett 2 6 
Castle Gordon A ie W.S. Bennett 1 6 
Come, let me take thee (in a Book of — Songs) G.J. Bennett 2 6 
Gentle Zephyr ‘ ve Ne ‘ .John Knapp 1 o 
Gentle Zephyr W, S. Bennett 1 6 
Had I a cave , H.H. Pearson 1 0 
Here is the glen (in a Book of Ten Songs). G.J. Bennett 2 6 
Hey Baloo Schumann o 9 
Highland Widow’s Lament Schumann 1 o 
How can my heart be glad? (ina Book of Fourteen Songs) 
. Franz 2 6 
I love my Jean (in a Book of Ten Songs) G. J. Bennett 2 6 
It is na, Jean, thy bonnie face (ina Book of Ten Songs) 
G. J. Bennett 2 6 
Musing on the roaring ocean .. -. W.S. Bennett 1 6 
My ain kind dearie, O (in a Book of Ten Songs) G.J. Bennett 2 6 
My bonny Mary (in a Book of Fourteen Songs) R. Franz 2 6 
My heart is sair (in a Book of Fourteen Songs) R. Franz 2 6 


My heart’s in the Highlands (in a Book of Fourteen Songs) 

. Franz 2 6 
My heart’s in the Highlands os Schumann 1 o 
My love is like a red, red rose (in a Book of Fourteen yy 


Franz 2 6 
No one Bias 9 
O, how can I be blythe oe tel Schumann 1 o 


Oh! wert thou in the frozen blast (in a Book of Fourteen Songs) 


Franz 2 6 
O my luve’s like the red rose (in a Book of Ten Seam 
G.J. Bennett 2 6 
Out over the Forth Schumann o g 
O were my love yon lilac fair (in: a Book of Ten a 
G. J. Bennett 2 6 
Phyllis the fair (in a Book of Fourteen Songs) R. Franz 2 6 
Phyllis the fair (in a Book of Six Songs) A.C. Mackenzie 2 6 
So far away (in a Book of Fourteen Songs) .. R. Franz 2 6 
Someone .. Be «s on oe Schumann o 9 
The captain's lady .. . ; Schumann o g 
The Highland lassie (in a Book of Fouues Songs) R. Franz 2 6 
The lovely lass of Inverness (in a Book of Fourteen cae® 
R. Franz 2 6 
Thou hast left me ever, Jamie (in a Book of Ten ry 
G. J. Bennett 2 6 
Thou hast left me ever, Jamie (in a Book of Fourteen Songs) 
Franz 2 6 
To Chloe in sickness “% W.S.Bennett 1 6 
To Chloe in sickness John Knapp 1 o 
Twa sweet e’en (in a Book of Poutenn Songs) R. Franz 2 6 
Wilt thou be my dearie? (in a Book of Ten Songs) G.J. Bennett 2 6 
Ye banks and braes (in a Book of Fourteen Songs) R. Franz 2 6 


London and New York: Nove.to, Ewer and Co 
ALFRED R. GAUL’S WORKS. 


VOCAL SCORE, OLD NOTATION. 31st To 35TH THOUSAND. 


RUTH 


A HARVEST CANTATA 


WORDS BY 
EDWARD OXENFORD. 


“*Ruth’ has been set to music by several composers; none, how- 
ever, has become so worthily popular as the Cantata under notice. . . . 
It contains some charming music, and is highly characteristic of 
the story it so vividly illustrates.”"—South Wilts Express. 

PERFORMED IN THE TOWN HALL, BIRMINGHAM, 
ON TWELVE OCCASIONS. 

Vocal Score, paper cover, 28,; ditto, paper boards, 2s. 6d.; cloth, 4¢. 
The Choruses (only) in Vocal Score, for Musical Societies, 
paper cover, Is. Words, 5s. per 100, 

Tonic Sol-fa Edition, 9d. Band Parts on loan. 


London and New York: Nove.Lo, Ewer and Co, 
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HARVEST ANTHEMS. 
O CLAP YOUR HANDS 


FOR FOUR VOICES 


With Solo for Treble or Tenor. 
Price Fourpence; Tonic Sol-fa, Twopence. 
ALSO, 


BLESSED BE THOU 


FOR FOUR VOICES 
Price Threepence; Tonic Sol-fa, Three-Halfpence. 





HARVEST HYMNS. 
COME, YE THANKFUL 


AND 


SING TO THE LORD 


BY 


EDWARD BUNNETT, Mus.D. 


One Penny each. 
London and New York: Novetto, Ewer and Co. 


HARVEST MUSIC 
J. H. MAUNDER 


IN USE IN ALL PARTS OF THE UNITED KINGDOM 
AND THE COLONIES. 





—_—- Tonic 
ANTHEMS. Staff. Sol-fa. 
While the earth remaineth . ee ae << S = 
Sing to the Lord of Harvest (difficult) re ee - & 
Sing unto the Lord (abridged edition) oe ee << “an 


Blessed be the name of the Lord (In the Press) .. < a 2d. 
SERVICES, &c. 
Te Deum in Chant Form oe ee ee oe « 3. 


Te Deum in B flat “a oo on oe “a o & 
Communion Service in G ee ee es Oe 
Magnificat and Nunc dimittis in C ee oo = ee 30. Ss 
- Ps in D.. “e us « St 
ORGAN. 


Voix Seraphique (In the Press) (for Organ Recitals, &c.). 2s. 
Specimens of Anthems and Services from the Composer, San Remo, 
Bromley, Kent. 
London and New York: Novetto, Ewer and Co. 





4,000 copies sold within four months after publication. 


HARVEST 
THANKSGIVING CANTATA 


FOR SOLO VOICES (S.A.T.B.), CHOIR, AND 
CONGREGATION 


MUSIC COMPOSED AND ARRANGED BY 


GEO. SHINN, Mus. Bac., CanTas. 


Time taken for performance about fifty minutes, 





The first performance took place in Concert Room of Crystal 
Palace on June 19, 1895. 
Paper covers, 1s.; paper boards, 1s. 6d.; Sol-fa edition, 6d. 





London: Hart and Co., 22, Paternoster Row, E.C. 


SpecimEN Copies will be sent, post-free (for short time only), on 
the following terms:—Paper covers, 8d.; paper boards, 1s. Address, 
GEO, SHINN, 234, Stockwell Road, Brixton, S.W. 


POPULAR HARVEST ANTHEMS 
E. A. SYDENHAM. 


FULL, EASY, EFFECTIVE, 
Price Threepence; Tonic Sol-fa, 14d. 
O GIVE THANKS. 

SING UNTO THE LORD. 
GREAT IS THE LORD, 





ALBERT LOWE’S HARVEST ANTHEM 


THE EARTH IS THE LORD'S 


Price Threepence. 


Short, easy, full, and effective. 
Composed expressly for Parish Choirs. 





BY THE SAME COMPOSER. 


HARVEST CAROL 


HOLY IS THE SEED-TIME 


Composed expressly for Harvest Festivals. 
Price Twopence. 
London and New York: Novetio, Ewer and Co 


CANTATA FOR HARVEST FESTIVALS. 


A SONG OF PRAISE 


By EDMUND ROGERS. 


“ A work of singular beauty. oe. Chronicle. “A sterling 
piece of writing.”—Sun. Price One Shilling and Sixpence net. 
W. WuittTINnGua\, 13, Little Marlborough Street, W. 


NEW HARVEST ANTHEMS, &c. 
By CALEB SIMPER. 








Interesting, attractive, popular, easy, melodious, and effective. 


*HIs WORKS OF LOVE. Just Published.. ee ee oe oe 44. 
*THE EYES OF ALL WAIT UPON THEE .. ee ee ee oe 3d. 
*His NAME IS EXCELLENT. 5th 1,000 .. 3d. 
The above are three New Harvest Anthems, “all extremely 
interesting and melodious. 
*THE EARTH IS FULL OF THY RICHES. New. 7th 1,000 .. eo. 4d. 
Brilliant Choruses and —— Solos. 
*THOU OPENEST THINE HAND. 13th 1, aie 74 ee 4d. 
Very attractive and pleasing. Contains vigorous Choruses, 
with Solos for Bass and Soprano (or Tenor). Band Parts 


issued. 
*PRAISE THY Gop, O Z1on. 8th 1,000 ee ee oo tt. 
Easy, varied, short, ee and pretty. 
*HE WATERETH THE HILLS. 17t ae Gt 


An exceedingly favourite aon Band Parts issued. 


*WHILE THE EARTH REMAINETH. Itth 1,000.. +e oa 9A. 
*ALL THY WORKS PRAISE THEE. 13th vanes + ee ee ee 40. 
*LET US THANK THE Lorp. 8th 1,000. ee ee ee ee 3d. 
*] wILL FEED My FLocK. 36th 1,000 ee oe 4d. 
Sung at a Choral Festival at Woodstock. 
*WHAT SHALLI RENDER. 9gth 1,000 o. 4d. 
Sung at a Choral Festival at Llandrindod Wells. 

THE EARTH IS THE Lorp’s. roth 1,000 é a ee 3d. 
*FEaR NoT,O LAND. 33rd 1,c00 oe ee eo ee ee 3d. 
*PRAISE THE Lorp,O My sOUL. 27thr, ee ee 3d. 

Sung at several Choral F Festivals. 
*THE LorD Is LOVING. 16th 1,000 ee ee oe oe aw 

MAKE A JOYFUL NOISE. 28th 1,000 .. ee ee 3d. 


Sung at several Choral Festivals. 
*O LorD, HOW MANIFOLD. 17th 1,000. i i ai ae aia 
THEY THAT SOW IN TEARS. 20th Edition .. ee 
*AND GOD SAID, LET THE EARTH. 73rd Edition .. oo 30. 
Te Deum in G, 13th Edit. 4d. Te Deum in F. 3ist Edit.. 3d. 
New FestaL Maoniricat AND Nunc pimiTTIs in B flat .. 4d. 
CELEBRATED MAGNIFICAT AND Nunc pDimITTIS in F, 69th Edit. 4d. 
Sung at fourteen Choral Festivals. 
FavouriTE MaGniricaT AND Nunc piM.,in E flat. 25th Edit. 4d. 
Sung at two Choral Festivals. 
New MacniricaT AND Nunc pimitTT1s in G, toth Edition.. 4d. 
Easy Hoty Communion Service in E flat. 13th 1.000 oe 
*Easy Hoty Communion Service in G. New. 4th1,000 .. 4d. 
Easy Hoty Communion Service in F, oth Edition .. 6d. 
Each Service is complete, with Agnus Dei and Benedictus. 
FestaL Te Deum in A flat (Chants). 7th 1,000 .. ee as 2. 
*Trust IN Him Aways. New. 4th1,000 .. ° ee eo 44. 
*THEY SHALL MOUNT UP WITH WINGS AS EAGLES. 11th 1,000.. 4d. 
“ Full, free, extremely pleasing, and effective. It is just the 
kind of music choirs revel in."—West Cumberland Times. 
New Te Devo in E flat (Service). 6th Edition es oe 9 
New JusiLaTe in E flat (Service). 4th Edition.. os 3d. 
Favourite Flower Service. Music,2d. Words, 3s. 6d. per 
100, 31st 1,000, Containing six pretty Hymns. 

* ANNIVERSARY SELECTION. Music, 2d. Words, 3s. 6d. per roo. 
20th 1,000. Contains seven pretty Hymns. 

New No. 3 FLower Service. Music, 2d. Words, 3s. 6d. per 100. 





NEW HARVEST CAROLS. 


Price 1d. each. Nos. 7 to 12 are just published. 
. Come, ye thankful. 7. Joyful praise is ringing. 
. We thank Thee. 8. His mercies still endure. 
. Wheat and barley. 9. Harvest thanksgiving. 
. Seedtime and harvest, 10. Golden sheaves. 
. Glad Harvest-tide. 11. His faithful promise. 
. Hail! harvest’s King. 12. Give thanks and sing. 


Those marked (*) are also published in Tonic Sol-fa. 
London: WeEkEs and Co., 14, Hanover Street, Regent Street, W. 


QOuirkwn rH 





London and New York: NoveE.Lo, Ewer and Co. 


Chicago, U.S.A.: CLayton F. Summy, 220, Wabash Avenue. 
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HARVEST ANTHEMS. 





*Achieved is the glorious work .. . wis oa Haydn 14d.| O pray for the — '. semua ve = -. Dr. B. Rogers rid, 


All Thy works ‘ ee “% J. Kent 4d, | O sing unto the Lor = ee A.C. p tee th ee ge 4d. 
*All Thy works shall | praise Thee’ r se George H.Ely 4d. | Osing unto the Lord “e oe ee se - T. Palmer 4d. 
All Thy works praise Thee oe as mn H. Thorne 3d. | Othatmen .. se a oe oe R. Bartholomew Is. 
All Thy works praise Thee oe “e ct Barnby 6d. | *O taste and see oe oe we oe ° -Goss 3d. 
*Blessed be the God and Father .. as os Wesley 4d. | *O taste and see ‘i ie ‘ A. s. Sullivan 14d. 
*Bless thou the Lord 5 Se King 3d. | Our God is Lord of the harvest . an ~*~ -Emma Mundella 3d 
*Blessed be the name of the Lord sé on ..H. Gadsby 7. | O worship the King on ' E. V. Hall 4d, 
Blessed be Thou, Lord God pa ae eh J. Kent *Praise, my soul, the King of Heav en . .-E. V. Hall 3d. 


--E. V. Hall 14d, 


*Break forth into joy. 
G. Elvey 4d. 


4 
sé . Oliver King 14d. | *Praise, O praise our Godand King .. 
Bring unto the Lord, re) ye mighty ° 3 


me F. E. Gladstone *Praise the Lord a ea aa Pr 


Sof & e6ts sf He 





*Fear not, O land, be glad -_ rejoice .. . J.Goss 6d. | Praise the Lord ae Pe oe * Julius Benedict 8d. 
*Fearnot,O land .. a Pale oe oe C.H. Lloyd og | Praisethe Lord _.. fe ¥r oe + J.M.Crament 4d. 
*Fearnot,Oland .. ee ox ‘+ «+. C.W Jordan | *Praise the Lord, O Jerusalem .. eh --E. V. Hall 4d. 
Give the Lord ~~ os pat hid ie oe . Kent 6d. | Praise the Lord, O Jerusalem .. ne ‘ .. W. Hayes 4d. ) 
Give the Lord 4a oe ok on es C.H. Lloyd 8d. | *Praise the Lord, O aeons ne ee ae es Sa - Scott 14d, 
Give thanks unto God aa ae ea ue pe Spohr 4d. | *Praise the Lord, O Jerusalem .. +o a W.H. Bliss 3d. 
God be merciful os - de - os C.F.Lloyd 6d. | *Praise the Lord, O my soul ae - “s .. H. Lahee rad. 
God be merciful a S.S. Wesley 3d Praise the Lord, O my soul ee oa ‘en T. P. Royle 3d. 
*God said, Behold I have given you every herb G.A.Macfarren 6d Praise the Lord, O my soul ‘ oe +» J. W.Elliott 3d. a hy 
*Great isthe Lord .. “7 ot on .. Bruce Steane 3d. | *Praise ye the Lord for His goodness Se és .-G,. Garrett 14d 
Great isthe Lord .. -. F,A.Gore Ouseley 6d | Praised be the Lord ae “ as i Steggall i 
*Great and marvellous are Thy works .. ee J. F. Bridge 4d Praised be the Lord daily . oe oe oe +. T. Ebdon 14d. 
He in tears that soweth .. me ee pis .. F. Hiller 14d. | *Rejoice in the Lord .. as oe ve re -. B. Tours 14d, 
He that soweth mr sa OW, WV deuiner 3d | Rejoice, O ye righteous .. Pee we ree Rheinberger 3d. 
*Honour the Lord with thy ‘substance oe ae tainer 4d. | *Sing praises to God ae ‘cs .. H.W. Wareing 14d. 
*I willalway give thanks .. oo +e ES Baptiove Calkin 14d. | *Sing praises unto the Lord ae .. W. A. C. Cruickshank 14d, 
*I will feed My flock . oe oe +> J. F. Bridge 14d.|*Singtothe Lord .. . is aie ba Z Wi Barnby 4d. 
I will give thanks unto Thee .. on -» E.J.Hopkins 6d. *Singwemerrily  .. ae fe oe ..F. A. Docker 4d. 
*I will give thanks unto Thee oe on a . J. Barnby 4d. | Sing we merrily ae ae ws ..E. V. Hall 4d, 
I will greatly rejoice in - Lord vo We RS, Cruickshank 4d. | Sowing and reaping (Carol) ie oe ie Maude Crament ad. 
*I will magnify Thee.. ° oe * oe J.B.Calkin 4d. | TheearthistheLord’s .. oe es +. T.T. Trimnell 4d. 
I will magnify Thee.. ne Se 4 .. J. Shaw 3d. | *The eyes ofall waiton Thee .. vs ‘i A. R. Gaul > 
*I will magnify Thee, O God aS oe «.  J.Goss 3d. | *Theeyes ofallwaiton Thee .. *e "George J. Elvey 3d. 
I will magnify Thee ‘: oe oe Oliver King 4d. | The eyes ofall waitupon Thee .. O. Gibbons 4d. 
*I will open rivers in high places... . sn .. Edgar Pettman 3d. | The eyes of all wait upon Thee, O Lord : Thomas Adams 3d. 
Iwillsinganewsong .. oo ee oe .. P. Armes 8d. | The fostering earth, the genial showers -. J.L. Hopkins 3d. 
*Joy in Harvest é wa +» Bruce Steane 3d. | *The harvest-tide thanksgiving (Words, 1/6 per 100).. J. Barnby rad. 
*Let us now fear the Lord our God és -» John E. West 14d. | *The Lord hath been oe . §.s. Wesley 3d. 
*Let all men praisethe Lord... zie +» Mendelssohn 14d.| The Lord hath been mindful of us... ee E.T.Chipp 3d 
*Lo! summer comes again .. bia ie oe -. J. Stainer 6d. | *The Lord hath done great things oe ee -. H. Smart 4d. 
Lo! the winter a6 es oe eb .. B. Farebrother 3d | *The Lord is loving untoeveryman .. ae .-G. Garrett 3d. 
*Lord of the Harvest ‘ . J. Barnby 4d. The Lord is loving unto every man ue ™ W. go 3d. 
Lord of the rich and golden grain (Harvest Hymn) ;. F. Tozer 2d. | *The souls of the righteous ne “e “s 6d. 
Make melody within your hearts anand LA. J. Hervey 3d. | *The sower went forth (hymn) .. rv i J. Soa a 
Man goeth forth .. ‘. Arthur Carnail 3d Thou art worthy . | F. E. Gladstone 4d. 
*My mouth shall speak the | praise oe oe J. E. West 4d. | *Thou crownest the year with Thy goodness . ee joan Booth 14d. 
*O come let us sing to the Lord .. oe os -. B. Tours is: | Thou, O God, art praised in Zion ne V. Hall 3d. 
O give thanks . ss ie as W. Tucker 14d. | *Thou visitest the earth and blessest it .. oe W. I ‘Callcott 2d. 
O give thanks unto the Lord a as W. Jackson, Jun. 14d. *Thou visitest the earth .. a ve . J. Barnby 4d. 
*O give thanks untothe Lord... ee . ruce Steane 3d. |*Thou visitest theearth ..  .. ae ar J. "W. Elliott 3d. 
*O God, who is like unto Thee .. o% Po “Myles B. Foster rad. |*Thou visitest theearth .. ae oe M. Greene 14d. 
*O how plentiful is Thy goodness Be .. T.M. Pattison 3d. | Thouvisitesttheearth .. ee Br J. Baptiste Calkin 4d. 
*O Lord, how manifold are Thy works .. ne .. J. Barnby 14d.) To Thee,OLord .. ie oe C. L. Williams 3d. 
*O Lord, how manifold are Thy works .. ')G. A. Macfarren 14d.| While theearth remaineth me :) C. Swinnerton Heap 4d. 
O praise Godin Hisholiness_ .. sg ks Hugh Blair 14d. | *While the earth remaineth «< me B. Tours 14d, 
*O praise Godin His holiness .. se = --J. Weldon 14d.| While the earth remaineth or er: ‘ “C. Lee Williams 3d. 
O praise the Lord .. ee ae <a re -. _Mozart 14d. | *Ye shall dwell (Trio, s.s.a.) ei ee .Stainer 14d. 
O praise the Lord .. oa +» W.G. Wood 4d. | *Yeshalldwellintheland. s.a.t.p. .. oe .Stainer 14d. 
*O praise the Lord, all ye heathen” ‘s -. Earl of Wilton 1d. | *Ye shall goout withjoy .. “ oe we -. J. Barnby 4d. 


*O praise the Lord ‘of Heaven .. ve ee ° J. Goss { 
* Also published in = Tone Sol-fa, 1d. to 4d. each. 


LONDON & NEW YORK: NOVELLO, EWER AND CO. 


Demy 8vo, Price 6p. Just Published. 


THE CHURCH CATECHISM 


IN METRICAL FORM, FOR SINGING AS HYMNS 


Harvest Festival Book — 


Ricut Rev. BISHOP JENNER & AMABEL JENNER. 


CONTAINING er aioe , 


Price 1d. each; in Packets of 50, 3s. 6d. 
TALLIS’S PRECES AND RESPONSES 

















THE CANTICLES AND SPECIAL PSALMS om 
POINTED FOR CHANTING . FAITH DUTY AN D PRAYER “]Y 
And Set to New and Appropriate Chants by An Abridged Version of above 
SIR J. BARNBY, MYLES B. FOSTER, BEING VERSES ON THESE ELEMENTARY 
DR. A. C. MACKENZIE, SIR J. STAINER, CHRISTIAN VIRTUES 
AND OTHERS. FOR THE USE OF 
Se ene CHILDREN IN SCHOOL, AT WORSHIP, OR IN THE HOME. 
FOU R NEW HYMN TUNES Price 1d. each; in Packets of 50, 3s. 6d. 
COMPOSED EXPRESSLY BY EDITIONS WITH MUSIC BY 
SIR J. BARNBY, SIR J. STAINER, & J. E. WEST. MYLES B. FOSTER 


Price Threepence each. 











London and New York: Nove.to, Ewer and Co, London and New York: Nove.to, Ewer and Co. 








lant? shel and onl et ot 1a «tat?! 


ER. 
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New Harvest Anthems. 


Just Published. 


SING TO THE LORD 


BY 
JOSEPH BARNBY. 


Tonic Sol-fa, Twopence. 





Price Fourpence. 


O SING UNTO THE LORD 


BY 
W. A. C. CRUICKSHANK. 


Price Fourpence. 


SING WE MERRILY 


BY 
F. A. W. DOCKER. 


Tonic Sol-fa, Twopence. 








Price Fourpence. 


THE EYES OF ALL WAIT 
ON THEE 


BY 
GEORGE J. ELVEY. 
Tonic Sol-fa, Three-Halfpence. 





Price Threepence, 


THOU VISITEST THE 
EARTH 


BY 
J. W. ELLIOTT. 
Tonic Sol-fa, Three-Halfpence. 





Price Threepence. 


JOY IN HARVEST 


BRUCE STEANE. 
Tonic Sol-fa, Three-Halfpence. 





Price Threepence. 


LET US NOW FEAR THE 
LORD OUR GOD 


BY 
JOHN E. WEST. 
Tonic Sol-fa, Three-Halfpence, 





Price Three-Halfpence. 





London and New York: Nove.to, Ewer and Co. 


TWELVE HYMNS WITH TUNES 


FOR 


HARVEST 


SELECTED FROM “ THE HYMNARY.” 








PRICE ONE PENNY. 





Sing to the Lord a joyful song . J. Barnby. 
O Lord, the heaven Thy power displays F. Ouseley. 
Father, blessing every seed-time.. J. B. Dykes. 

W. Metcalfe. 


Lord, in Thy Name Thy servants plead” 
The wintry time hath ended ° 


\. H. J. Gauntlett. 
Come, ye thankful people, come .. 


.. George Elvey. 


God, the Father, whose creation .. H. Smart. 
Lord of the harvest, Thee we hail ‘ Anonymous. 
Lo, summer comes again .. . E.B. Whyley. 
Praise, O praise our Heavenly King os German. 
Summer ended, harvest o'er .. sa ae ee J. Adcock. 
O Lord of heaven, and earth; and sea .. “ .. §.S. Wesley. 


London and New York: NoveLtto Ewer and Co, 





HARVEST CANTATAS 


HARVEST SONG OF PRAISE 


By C, LEE WILLIAMS. 
For Soprano and Contralto Soli and Chorus. 
Price One Shilling and Sixpence; Words, 5s. per 100. 
Orchestral Parts can be hired. 


SEED-TIME AND HARVEST 


By JOHN E. WEST. 
For Soprano and Tenor Soli and Chorus. 
Price 2s.; Words, 5s. per 100, or 2d. each with Music to the Hymns. 
Tonic Sol-fa, 1s. 


HARVEST CANTATA 


By GEORGE GARRETT. 
For Chorus, Semi-Chorus, and Organ. 
Price 1s.; Tonic Sol-fa, 6d.; Words, 5s. per 100, or 2d. each with 
Music to the Hymns. Orchestral Parts may:be hired. 














HARVEST-TIDE 


By HUGH BLAIR. 
For Tenor and Bass Soli, Chorus, and Organ or Small Orchestra. 
Price One Shilling. 





THE JUBILEE CANTATA 


By C. M. VON WEBER. 
; Full Score, 21s. ; Orchestral Parts, 15s. ; 
7s. 6d. per 100, 


Vocal Score, ts. Words only, 





THE GLEANERS’ HARVEST 


By C, H. LLOYD. 
Price Two Shillings and Sixpence. 





TWELVE HYMNS FOR HARVEST 


Selected from The Hymnary. 
Price One Penny. 


SOWING AND REAPING 


Harvest Carot sy J. MAUDE CRAMENT. 
Price 2d. ; Words only, Is. per 100. 


CHORUS AND DANCES OF REAPERS 
AND GLEANERS 


By F. H. COWEN. 
From the Oratorio “ Ruth.” 
Price Eightpence. 











THE LAST LOAD 


Four-partT Sona sy J. HAMILTON CLARKE. 
Price Threepence. 


THE HARVEST FEAST 


Four-part Sona By A. R. GAUL. 
Price 3d. ; Tonic Sol-fa, 14d. 


THE HARVEST DANCE 


Two-Part Sona sy MYLES B. FOSTER. 
Price Three-Halfpence. 


HARVEST THANKSGIVING MARCH 


By J. B. CALKIN. 
For the Organ. 
Price One Shilling and Sixpence. 














LONDON & NEW YORK: NOVELLO, EWER AND CO. 
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Eleventh Edition. 





WESTMINSTER ABBEY 


DAILY SERVICE AND LITANY 


TOGETHER WITH THE 
VERSICLES FOR CERTAIN SPECIAL OCCASIONS 
COLLATED FROM ANCIENT USAGES 


Tue Rev. S. FLOOD JONES, M.A., 


PRECENTOR 


J. FREDERICK BRIDGE, Mus. Doc., Oxon., 


ORGANIST AND MASTER OF THE CHORISTERS, 





Price Fourpence. 


London and New York: Novetto, Ewer and Co. 
Just Published. 








(Novello’s Parish Choir Book, No. 281.) 


TWO FLOWER SERVICE HYMNS 


1. “ HE DWELLS AMONG THE LILIES.” 
2. “FOR THE FRESHNESS OF THE MORNING.” 
BY THE 


REV. W. ST. HILL BOURNE 


FROM 
THIRTY-ONE ORIGINAL TUNES TO POPULAR HYMNS. 
COMPOSED BY 


LADY EUAN-SMITH. 


Price Twopence. 











London and New York: Novetto, Ewer and Co, 


PERFORMED AT THE CRYSTAL PALACE ON JUNE 6. 


KING HAROLD 


AN HISTORICAL CANTATA 





FOR 
SOPRANO AND TENOR SOLI AND CHORUS 


With Pianoforte (or Organ) Accompaniment 


WORDS BY 


REV. CHARLES KENT, M.A. 


MUSIC BY 


F. CUNNINGHAM WOODS, M.A. 


Mus. Bac., Oxon.; F.R.C.O.; Organist of Highgate School, N.; 
late Organist of Exeter College, Oxford. 





Specially written for performance at the Crystal Palace on June 6, 1896, 
by a Choir of 4,000 voices. 





Price One Shilling and Sixpence, 
Tonic Sol-fa, Ninepence. 





London and New York: NoveEtLo, Ewer and Co, 





ANTHEMS FOR TRINITYTIDE. 


Almighty and everlasting “.. . .. Gibbons 14d. 
Ascribe unto the Lord S.S. Wesley 8d. 
Beloved, if God so loved us oe . J. Barnby 14d. 
Beloved, let us love one another.. ee + Gerard F, Cobb rad. 
*Blessed is the man .. ae oe s . --John Goss 4d. 
Blessing and glory .. re si ‘ie Boyce 14d. 
Blessing, glory - eo a wre oo Bach 6d. 
*God came from Teman a om : ‘Cc. Steggall 4d. 
*God so loved the world .. oo ee Matthew Kingston 14d. 
Grant, O Lord eo ee ee oe «» Mozart réd. 
*Holy, ‘holy, holy .. oe is ee -- Crotch . 
How ame are Thy tents. mn om oe --F. Ouseley 14d. 
How lovely are Thy dwellings .. ie oo oe Spohr 14d. 
*Iam Alphaand Omega .. oe i J. Stainer 14d. 
I am Alpha and — > ae if Varley Roberts 3d. 
Ibeheld, andlo! . se, ee! oe ge Blow 6d. 
I know that the Lord is great se oe ete Ouseley 14d. 
*In humble faith . ys - . G. Gari 14d. 
*In Jewry is God known |. " oe i. Clarke. Whitfeld 14d. 
In sweet consent ; oe ae oo E. H. Thorne 3d. 
Inthe fearoftheLord .. - eo «- J. V. Roberts 3d. 
I saw the Lord as a ae ee .. J. Stainer 6d. 
I will magnify ; oe = ee oe haw 3d. 
*I will sing of Thy power ae oe oe oe F Greene 4d. 
I will sing of Thy power .. bes A. Sullivan - 
I will sing unto the Lord .. ™ Wareing 3d. 
Let the peace of God .Stainer 4d. 
*Lord, we pray Thee oo es J. . Roberts ~ 
O Father blest os oe oe ae a mm Barnby 3d. 
O Lord, mytrust .. oe +8 ae .. King Hall sig 
*O taste and see oo ee o° os oe ‘ .Goss 3d. 
*O taste and see oo ee ee ie os A. Sullivan _ 
O taste and see ae ve . A.H. Mann 3d. 
O where shall wisdom be found? S oe ee Boyce 6d. 
Ponder my words, O Lord. Arnold D. Culley - 
*Praise His awful Name .. ° Spohr 2d. 
Rejoice in the Lord ue G.C. Martin 6d. 
*See what love hath the Father .. ae Mendelssohn 1d. 
Singtothe Lord .. oe ae oe -» Mendelssohn 8d. 
*Stand upand bless .. - oe. J, Ons 4d, 
Teach me Thy way . W. H. Gladstone - 
*The Lord hath been mindful S.S. Wesley 3d. 
*The Lord is my Shepherd .. » oly 1 G.A. Macfarren 4d. 
The Lord is my Shepherd .. oo oe oe «- J.Shaw 3d. 
The Lord will comfort Zion ; > .. H.Hiles 6d. 
Thou shalt.shew me the path of ife ..Alan Gray 14d. 
Whatsoever is born of God H. Oakeley 3d. 


Who can comprehend Thee ae . Mozart 
*,* Anthems marked thus (* may be had i in Tonic Sol-fa, 1d. to 2d. cach. 


London and New York: NovetLo, Ewer and Co, 





MUSIC 


SUITABLE FOR USE AT THE 


SERVICE OF HOLY MATRIMONY. 


ANTHEMS AND HYMNS. 


Blessed are all they that fear the Lord ee E.G, Monk 
Vocal parts .. ee 
Blessed are all they that ‘fear the Lord ee Sidney N aylor 


Except the Lord build - house .. -» FLAG, anand 


HOOCOOHK wo 
Ow anwcdoa a 


Vocal parts .. ee oe ee ee 
Father of Life. Hymn . oe ee ee as. Turle 
Father of life - ne re ne . Creser 
God, be ne unto us. eo aa SS ‘Wesley 
Octavo . ; ee oe oe ee ee ee ee O 3 
Vocal parts ae <e ee ee oo oe oe oe I $ 
oO Goa. Thou art worthy. ee -» «+ Arthur Sullivan 
Vocal parts .. oe oo oe ee ee ee ee 30 
Octavo eo “ << ze ee ee o O 4 
Tonic Sol-fa « oe ee eo ee eo ee eo e. O it 
ee ee oe «o re ue oe I 
fe) Perfect Love (Anthem) «3 oe ce Je paMly ‘O 3 
Tonic Sol-fa .. a ce oe OX 
Ditto (Arranged as a Two- -part Chorus). Staff Notation and 
Tonic Sol-fa combined ee oe in O # 
Ditto (Hymn) a : eo a . Barnby o 1 
Holy Ghost, to earth descending .. Antonin Dvorak o 4 
There was a marriage in Cana of Galilee :: «. J. Stainer o 3 
Protect them, Almighty. Chorus .. oo -. J. Barnby o 3 
ORGAN MUSIC, 
Nuptial March B. Luard Selby 1 0 
Wedding March (Gounod), No.1. “Arranged b G.C. Martin 2 0 
Wedding March, N +» CharlesGounod 2 0 
Wedding March’ } ae + * Arran = yd W.T. Best 2 0 
Wedding March a Arrange by E. Willing 1 0 
Marchin“Athalie” —,, Arranged y Ch. Steggall 1 6 
March in “ Athalie” . Arranged by est 2 0 
Benedictus (A. C. weeeeied Arr. by C. Palmer cat |. B. Lott 1 6 
Largo (Handel) . eo Arranged by G. C. Martin 1 6 
March in “ Tannhiuser” -. Arranged by F. Archer 2 0 
Processional Wedding March .. ee ee a R. Bird 1 0 
A Wedding Piece A.C. Mackenzie 1 0 
The Bride's March (“ Rebekah Hy, Barnby) “Arr. hae i Shaw 1 o 
Marchin B flat . é E. Silas 1 0 
Grand March (“ Lohengrin, ” Act Il, ; Wagner) «» W.Creser 1 0 
Bridal Chorus (“‘ Lohengrin,” Wagner ) W.Creser 1 0 
Wedding March .. os . Composed by W. Creser 1 6 


London and New York: NoveLio, Ewer and Co, 
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EDWYN A. CLARE’S 
NEW HARVEST ANTHEMS, &c. 


These compositions are very effective and not difficult. 





HOW GREAT IS HIS GOODNESS. s5th1,000. New .. 3d. 
For Parish Choirs, easy and effective. 
Fear NoT,O Lanp. 4th1,000. New and pretty .. oe es $d. 


*THOU CROWNEST THE YEAR, 6th 1,000 a4 ee ee 3d. 
SING UNTO GOD WITH THANKSGIVING. Ioth 1,000.. ee oo & 
Varied, effective, and pleasing for the Choir. 

*THE EYES OF ALL WAIT UPON THEE. 24th 1,000 .. re oe 


Sung by 1,500 voices at Newcastle-on-Tyne. 
PRAISE THE LorD, O JERUSALEM. 16th 1,000... oe 9 
Sung by 400 voices at Doncaster. 


O LorpD, HOW MANIFOLD ARE THY WORKS. 4th1I,000_ .. « & 
*THE LORD REIGNETH. 5th 1,000 - mes oe “ « Se 
MAGNIFICAT AND Nunc pimiTTI!s in D. 8th 1,000 «. 4d. 


Sung at a Festival at Petersham, New ‘South Wales. 
Those marked (*) are also published in Tonic Sol-fa. 
London and New York: Nove.LLo, Ewer and Co. 


ARGRAFFIAD NEWYDD. 
LLYFR 


ANTHEMAU NOVELLO 


DETHOLEDIG 
O WEITHIAU Y PRIF GYFANSODDWYR 
HEN A DIWEDDAR 


WEDI EU CYFADDASU I 


EIRIAU CYMRAEG 


O DAN OLYGIAETH 


JOHN H. ROBERTS 


Mus, Bac., Cantab, 








Pris Pum Sw tr. 
(Price Five Shillings.) 
Pris Dau Swiit A CHWECHEINIOG. 
Sou-Fra { (Price Two Shillings and Sixpence.) 


Hen Nopiant { 





London and New York: Nove.to, Ewer and Co. 


HYMNS FOR SOLDIERS 


SUITABLE FOR USE AT ALL 


MILITARY SERVICES 


SELECTED CHIEFLY FROM “THE HYMNARY” 
BY THE 


REV. ARTHUR ROBINS, M.A. 


PRICE ONE PENNY. 








London and New York: Novetito, Ewer and Co. 


Just Published. 








SUITABLE FOR CHORAL SOCIETIES AND CHURCH 
PURPOSES. 


THE CHILDHOOD OF SAMUEL 


A SACRED CANTATA 


BY 


C. T. REYNOLDS, 


Mus. Doc., Oxon. 








PRODUCED AT THE POWIS PROVINCIAL EISTEDDFOD, 
OSWESTRY, JUNE 11, 1896. 





Price Two Shillings. 
Tonic Sol-fa Edition, One Shilling. 





London and New York: Novetto, Ewer and Co. 





Twenty-fourth Edition. 


JOULE’S COLLECTION 
527 CHANTS, 57 RESPONSES, &c. 


EDITED BY 
B. ST. J. B. JOULE. 


Reduced price, 4s. 6d., paper cover; 6s., limp cloth; separate vocal 
arts, 28. each. 
Tonic Sol-fa Notation, Score, 1s. 6d. 











The Chants are selected with due reference to the position of the 
Reciting-note. 





THE 


Psalter, Proper Psalms, Hymns, 
and Canticles 


POINTED FOR CHANTING 


B. ST. J. B. JOULE. 


Large type, price 2s. 6d. 








Tenth Edition. 


JOULE’S 
DIRECTORIUM CHORI ANGLICANUM 


18mo, price 1s.; in cloth, 1s. 6d. 








Seventh Edition. 


JOULE’S 
DIRECTORIUM CHORI ANGLICANUM 


4to, in cloth, elegant, price 7s. 6d. 








Seventh Edition. 





THE 


Order for the Holy Communion 


HARMONISED ON A MONOTONE IN A VERY SIMPLE MANNER 
FOR PAROCHIAL USE 


B. ST. J. B. JOULE. 


Price Threepence. 





London and New York: Novetto, Ewer and Co. 
Just Published. 


HINTS ON CHOIR TRAINING 
FOR COMPETITIONS 


W. G. McNAUGHT. 


REPRINTED, WITH ADDITIONS, FROM 


“THE SCHOOL MUSIC REVIEW.” 








“No choir-trainer need be ashamed to learn from that experienced 
musician, Mr. W. G. McNaught, whose ‘ Hints on Choir Training for 
Competitions’ have just been issued as a little pamphlet, price 2d., by 
Messrs. Novello. r. McNaught’s remarks are addressed more espe- 
cially to conductors and choirs who are about to take part in the 
competitions at Kendal, Carlisle, and Morecambe this month, but 
they will be found equally serviceable by others ; and it is a 
to note how Mr. McNaught has succeeded in compressing into so smal. 
a space hints on almost every point of importance to choral conductors. 
The clear arrangement of paragraphs under the various headings, 
‘ Tone — blend—attack — intonation — rhythm — pace— phrasing,’ &c., 


adds to the value of the book.” —Musical News. : 
Price Twopence. 


London and New York: Novetio, Ewer and Co. 
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POSTHUMOUS WORKS 


SIk GEORGE J. ELVEY. 


Just Published. 


THE EYES OF ALL WAIT 
ON THEE 


EASY ANTHEM FOR HARVEST 
Tonic Sol-fa, Three-Halfpence. 








Price Threepence. 





WHOM HAVE I IN HEAVEN 
BUT THEE 


SHORT ANTHEM FOR GENERAL USE 
Price Twopence. 





SHALL I, WASTING IN 
DESPAIR 


A FOUR-PART SONG (S.A.T.B.) 


The Words written by G. WITHER (1588-1667) 
Price Twopence. 





In the Press. 


TEACH ME, O LORD 
ANTHEM FOR SEXAGESIMA OR GENERAL USE 
Price Threepence. Tonic Sol-fa, One Penny. 


THEY THAT GO DOWN TO 
THE SEA IN SHIPS 


ANTHEM 
Price Sixpence. 





London and New York: Novetto, Ewer and Co. 
JUST PUBLISHED. 


COMPLETE MORNING 





AND 
COMMUNION SERVICE 
InA 
BY 
MYLES B. FOSTER. 

Me or sey caw Sie 6d. 
BENEDICTUS si eh Sire dua oa 
SO es kee oe ee 
COMMUNION os re ee ‘ee oo TE 





London: Weekes and Co., 14, Hanover Street, Regent Street, W. 





Dedicated to, and performed by, G. RiseLey, Esq., Organist of the 
Cathedral and Colston Hall, Bristol. 





POSTLUDE ALLA MENUETTO 


FOR THE ORGAN 


BY 
J. WARRINER, Mus. Doc. 
Trinity College, Dublin. 


Post-free for One Shilling and Sixpence net, from the CoMPOSER, 
Denmark Hill, London, S. E. 


NOW READY. 





NEW AND REVISED EDITIONS 


OF THE 


MASSES 


COMPOSED BY 


FRANZ = UBERT. 


MASS IN F 
» ING... 
» UB FLAT . oe 
o EE as a tae ee ee 
» INE FLAT .. ee ee ee ee 
» INA FLAT... ce ov ee oe 





EDITOR'S PREFACE. 


In accordance with the Decree concerning Church Music, drawn up 
by the Sacred Congregation of Rites, and approved of by His Holiness, 
Pope Leo XIII., on the 7th of July, 1894, I have revised this edition of 
Schubert's Masses. 

Article 10 of this Decree says:—‘‘ Every piece in which words 
are found to be omitted, deprived of their meaning, or indis- 
creetly repeated is forbidden.” 

Article 11 says:—‘‘ It is forbidden to break up into pieces, com- 
pletely detached, the versicles which are necessarily inter- 
connected.” 

While correcting the omissions which have been made in the text, I 
have altered the music as little as possible; but in no instance has the 
Composer’s harmony been interfered with. 

THOS. F. A. GALE, A.Mus., L.C.M., 
Organist and Director of the Choir, 
St. Mary's, Clapham, London, S.W. 





LONDON & NEW YORK: NOVELLO, EWER AND CO. 





Suitable for Choir Festivals. 


PRAISE THE LORD 
ANTHEM 


Composed, by request, for the Annual Festival in aid of the Burnley 
Victoria —e 1896 


W. A. C. CRUICKSHANK, 
Mus. Bac., Oxon. 








Price Fourpence. 
Full Score and Band Parts may be hired from the CoMPosER. 





London and New York: NoveEtto, Ewer and Co. 


M ESSRS. MOWBRAY have recently acquired the 
whole of the Copyrights and Publications of the late Mr. W.R. 
Bowden, Music Printer and Publisher, Oxford, including 


THE MAGDALEN PSALTER 


THE CANTICLES, CREED, PSALTER, AND PROPER 
PSALMS FOR FESTIVALS AND HOLY DAYS 
Pointed for use in Magdalen College Chapel, Oxford. 

By THE REV. L. S. TUCKWELL, M.A. 
(Formerly Precentor of the College), and 


SIR JOHN STAINER, M.A., Mus. Doc. 
Demy 18mo, cloth boards, 1s. 6d.; Demy 8vo, large type, cloth 
boards, 38. 

Canticles and Creed only, large size, 4d.; small size, 2d. 
Mowpsray and Co., Oxford ; 64 and 65, Farringdon St., London, E.C. 


WORKS 


FOR 


CHORAL SOCIETIES AND CHOIRS. 











s. d. 

THE SILVER STAR. Cantata. Ladies’ voices sc 88 

THE LORD IS MY SHEPHERD. 8vo oe ee a Oe 

BY THE WATERS OF BABYLON. 8vo . so 2 OD 
Both for Chorus, without Soloists. 

EVENTIDE. Part-Song. 8vo.. .. o 2 


By N. KILBURN, Mus. B..: Cantab. 





London and New York: NovELtLo, Ewer and Co. 








XUM 


nley 








THE MUSICAL TIMES.—Juty 1, 1896. 495 





TO CHORAL SOCIETIES. 





SHORT CANTATAS. 





PIED PIPER OF HAMELIN 


By RoBert BROWNING 
Set to Music for Tenor and Bass Soli, Chorus, and Orchestra 


RICHARD H. WALTHEW. 


Price Two Shillings. 


THE BLACK KNIGHT 


Cantata for Chorus and Orchestra 
The Poem by UHtanp; translated by LonarELLow 
THE MUSIC COMPOSED BY 


EDWARD ELGAR. 


Price Two Shillings. 














THE POWER OF SOUND 


Cantata for Soli, Chorus, and Orchestra 
The Poem by WorpsworTtH 
THE MUSIC BY 


ARTHUR SOMERVELL. 


Price Two Shillings. Tonic Sol-fa, One Shilling. 


- YOUNG LOCHINVAR 


Ballad by Sir WALTER ScotT 
Set to Music for Baritone Solo, Chorus, and Orchestra 


ETHEL M. BOYCE. 
Price One Shilling and Sixpence. 


ROBERT OF SICILY 


Cantata for Soli, Chorus, and Orchestra 
Poem by LonGrFELLOw 
T TO MUSIC BY 


F. KI LVINGTON HATTERSLEY. 
Price Two Shillings and Sixpence. 


JOHN GILPIN 


Ballad for Chorus and Orchestra 
Words selected from Cowper’s Poem 
SET TO MUSIC BY 


S. P. WADDINGTON. 


Price Two Shillings. 


THE BALLAD OF CARMILHAN 


By Henry LonGrELLow 
Set to Music for Baritone Solo, Chorus, and Orchestra 


A. DAVIDSON ARNOTT. 


Price Two Shillings and Sixpence. Tonic Sol-fa, 1s. 6d. 


THE DREAM OF JUBAL 


A Poem with Music 


For Soprano and Tenor Soli, Chorus, Orchestra, and Accompanied 
Recitation 


Written by JosepH BENNETT 
THE MUSIC COMPOSED BY 
A. C. MACKENZIE. 
(Op. 41.) 
Price Two Shillings and Sixpence. 
Paper boards, 3s.; cloth, gilt, 4s. 


THE FORSAKEN MERMAN 


Written by MattHEw ARNOLD 
Set for Bass Solo, Chorus, and Orchestra 


ARTHUR SOMERVELL. 


Price One Shilling and Sixpence. 























THE 


ROMANCE OF THE ROSES 


For Soprano and Tenor Soli, Chorus, and Orchestra 
The Words written by ELtts WALTON 
THE MUSIC COMPOSED BY 
OLIVER KING. 
(Op. 80.) 


Price Two Shillings and Sixpence. 


MANFRED 


A Dramatic Poem, in Three Acts, by Lorp Byron 
Composed for Soli, Chorus, and Orchestra, with Accompanied 
Recitation 





ROBERT SCHUMANN. 


Price One Shilling. Cloth, gilt, 2s. 6d. 


HERVE RIEL 


A Poem by RoBert BROWNING 
Set to Music for Baritone Solo, Chorus, and Orchestra 


H. WALFORD DAVIES. 


Price One Shilling. 


THE INCHCAPE ROCK 


Ballad by Ropert SOUTHEY 
Set to Music for Chorus and Orchestra 


J. FREDERICK BRIDGE. 
Price One Shilling. 


THE BRIDE 


For Soprano and Tenor Soli, Chorus, and Orchestra 
The Words translated from the German of R. HAMERLING 
THE MUSIC COMPOSED BY 


A. C. MACKENZIE. 
Price One Shilling. 


ODE TO THE WEST WIND 


A Poem by SHELLEY 
Set to Music for Tenor Solo, Chorus, and Orchestra 


CHARLES WOOD. 


Price One Shilling. 


THE WRECK OF THE HESPERUS 


By LoncreLLow 
Set to Music for Soprano, Tenor, and Bass Soli, Chorus, and Orchestra 


HERBERT W. WAREING. 


Price One Shilling and Sixpence. 


THE LAY OF THE BROWN ROSARY 


The Words adapted from the Poem of ELIZABETH BARRETT BROWNING 
Set to Music for Soprano and Contralto Soli, Chorus, and Orchestra 


ETHEL M. BOYCE. 


Price One Shilling and Sixpence. 
THE BALLAD OF 


SIR OGIE AND THE LADIE ELSIE 


Englished from the 16th Century Danish Ballad “ AAGE OG ELSE” 
by FREDERICK YORK POWELL 
Set to Music for Mezzo-Soprano and Baritone Soli, Chorus, and 
Orchestra 
































CHARLES HARFORD LLOYD. 





Price One Shilling and Sixpence. 





LONDON & NEW YORK: NOVELLO, EWER AND CO. 
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CLrotH, SMALL Demy 8vo. PRICE 3s. 6d. 





NEW AND ENLARGED EDITION 


THE DAY SCHOOL HYMN-BOOK 


EDITED BY 


EMMA MUNDELLA. 


Numerous Tunes have been written expressly for this Edition by 
SIR JOHN STAINER PROFESSOR J. F. BRIDGE 
DR. C. HUBERT H. PARRY DR. G. C. MARTIN 
And others. 
And it also includes a hitherto unpublished Tune by 


REV. J. B. DYKES. 


The Hymns have been selected from the Works of the best Ancient and Modern Writers of 
sacred verse, and a selection of the finest 
FRENCH, GERMAN, AND LATIN HYMNS 
(In their original language) 
HAS ALSO BEEN INCLUDED. 


LONDON & NEW YORK: NOVELLO, EWER AND CO. 
COMPOSED FOR THE PLAY AT THE LYCEUM THEATRE, SEPTEMBER, 1895. 


THE MusIC 


ROMEO AND JULIET 
EDWARD GERMAN. 


The following arrangements by the Composer are published :— 

Pavane (Dance from Act I.), for Pianoforte Solo, Pianoforte Duet, and Violin and 
Pianoforte, price 2s. each. 
NocTuRNgE, for Pianoforte Solo; ‘PASTORALE, for Pianoforte; and Violin and Pianoforte ; 
and SELECTION OF Gy HEMES, for Pianoforte Solo, price 2s. each. 

SUITE, consisting of—zr. Prelude; 2. Pastorale; 3. Pavane; 4. Nocturne; 5. Dramatic 

Interlude, for Pianoforte Duet, price 5s. complete. 

Now Ready. 
String Parts, ros. 6d.; Wind Parts, 27s. 6d. 
The parts of each movement are published separately. 

















PRODUCED WITH GREAT SUCCESS AT THE LEEDS TRIENNIAL FESTIVAL, OCTOBER 3, 1895. 
(Played at the Philharmonic Society’s Concert, Queen's Hall, London, on May 20, 1896.) 


SUITE IN D MINOR 


EDWARD GERMAN. 


1. Prelude (Allegro moderato, C). | 3. Elegy (Andante, #). 
2. Valse Gracieuse (Allegro, 3). 4. Saltarelle (Presto, §) 





String Parts, 13s. 6d.; Wind Parts, 26s. 6d.; Full Score, MS. 
VALSE GRACIEUSE, from above, arranged for Pianoforte Solo, 2s., and Pianoforte Duet, 38.; String Parts, 4s. 
Wind Parts, ros. (now ready). 





LONDON & NEW YORK: NOVELLO, EWER AND CO. 
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(No. 52. Novello, Ewer and Co.’s Music Primers and Educational 
Series. Edited by Sir Joun Starner and Dr. C, HuBert H. Parry.) 





A Description and History 


PIANOFORTE 


OF THE OLDER KEYBOARD STRINGED 
INSTRUMENTS 


BY 


A. J. HIPKINS, F.S.A. 


Author of the Articles on the Pianoforte in the “‘ Dictionary of Music 
and Musicians ” and in the “Encyclopedia Britannica,” also of 
“ Musical Instruments, Historic, Rare and Unique.” 


THE WOOD ENGRAVINGS BY JOHN HIPKINS. 





Price Two Shillings and Sixpence. 
In paper boards, Three Shillings. 





London and New York: Nove.io, Ewer and Co. 
Just Published. 








Performed with great success at the Leeds Triennial Musical 
Festival, 1895. 


VALSE GRACIEUSE 


FROM THE 


SUITE IN D MINOR 


COMPOSED BY 


EDWARD GERMAN. 


Arrangement for Pianoforte Solo 
- Duet 





String Parts ne 
Wind Parts .. 





London and New York: NovEtLo, Ewer and Co. 
Just Published. 


A DREAM OF LOVE 


SONG 
THE WORDS WRITTEN BY 
EDWARD OXENFORD 


BERTHOLD TOURS. 


In Cand A. Price Two Shillings each. 











London and New York: Novetto, Ewer and Co. 





Just Published. 


THE CAPTIVE SOUL 


CANTATA 
FOR 


SOPRANO, MEZZO-SOPRANO, CONTRALTO AND TENOR 
SOLI AND CHORUS OF FEMALE VOICES 


THE WORDS WRITTEN BY 


ETHEL C. PEDLEY 


THE MUSIC COMPOSED BY 


E. M. WOOLLEY. 


Price Two Shillings and Sixpence. 








London and New York: Novetto, Ewer and Co. 





LETTERS FROM BAYREUTH 


DESCRIPTIVE AND CRITICAL 


OF 


WAGNER’S 


“DER RING DES NIBELUNGEN” 


WITH AN APPENDIX 


JOSEPH BENNETT 


(Special Correspondent of the Daily Telegraph). 


Price One Shilling. 





London and New York: Novetio, Ewer and Co. 
Just Published. 


JUDEX 


FROM 


MORS ET VITA 


COMPOSED BY 


CH. GOUNOD. 











ARRANGEMENTS FOR THE PIANOFORTE, AND 
VIOLIN AND PIANOFORTE, BY 


BERTHOLD TOURS. 


Price Two Shillings each net. 














ARRANGEMENT FOR ORCHESTRA ALONE. 5,4. 
Full Score .. os . 3 6 
String parts I 3 
Wind parts.. 49 
London and New York: NovELLo, Ewer and Co. 
PARIS: ALPHONSE LEDUC, 
EpITEvR, 3, RuE DE GRAMMONT. 
GRAND SUCCES 
POLKA. 

Pr. net. 
Pour PIANO. Edition Simplifiée +. 0 85 
» PIANO. Edition Originale I 65 
» PIANO. Edition 4 4 mains 2 50 
» PIANO et CLARINETTE 2 00 
» PIANO et CORNET 2 00 
» PIANO et FLUTE 2 00 
» PIANO Et VIOLON 2 00 
» ORCHESTRE I 50 
» FANFARE .. I 50 





Tost Pobliohed. : 
MELODY IN A 


VIOLIN (OR FLUTE) 


With Accompaniment for the Pianoforte 





FRANK MOIR. 


Price Two Shillings. 








London and New York: Novetto, Ewer and Co. 
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NOVELLO’S OPERETTAS AND CANTATAS. 





PRESS NOTICES OF RECENT PUBLICATIONS. 





THE WAITS OF BREMEN. 


A SHORT HUMOROUS CANTATA FOR CHILDREN. 
SHAPCOTT WENSLEY. B. LUARD SELBY. 





“© The Waits of Bremen,’ humorous cantata for children, 
published in the School Music Series, is an exceedingly 
captivating work. Shapcott Wensley has admirably 
‘versified’ the fable found in the pages of Grimm, and 
Bertram Luard Selby has set it to bright, and in some 
respects, sparkling music in both notations. The charming 
and amusing cantata should become a general favourite 
with juveniles.""—Bristol Times. 

“The music is simple and catching, and specially 
suitable for children, for whom it is written.”—Glasgow 
iTevald. 

Staff and Tonic Sol-fa Notations combined, ts. 6d. 
Tonic Sol-fa, 6d. 


AROUND THE WINTER 
FIRE. 


CANTATA FOR FEMALE VOICES. 
SHAPCOTT WENSLEY. A. R. GAUL, 





‘“* The music is bright and well devised for tender voices.” 
—Manchester Guardian. 

‘“‘The music is most beautifully written, especially the 
delightful sixth solo, ‘> Twas when the grass with dew was 
sweet,’ but this is only one out of many good numbers.”— 
Church Times. 

‘‘Mr. Gaul has done his work well, the cantata being 
— written and full of melodic beauty.”—Liverpool 

ourier, 


Staff Notation, 2s. Tonic Sol-fa, gd. 








THE HOURS. 


OPERETTA FOR FEMALE VOICES. 
SHAPCOTT WENSLEY. J. L. ROECKEL. 





“In ‘The Hours,’ a cantata for female voices, by J. L. 
Roeckel, Mr. Shapcott Wensley has written a graceful 
little allegory, and collaborated with the composer of the 
melodious and dramatic music in producing a refined and 
charming work. The properties and scenes are easily 
attainable, and the number of the dramatis persone may 
be readily increased by lengthening the series of ‘The 
Hours.’ ”’—Educational Times. 

‘* There are ample directions for an effective stage repre- 
sentation, and some capital tableaux could be arranged. 
Beautiful music, and withal well contrasted, pervades the 
work.’’—Liverpool Courier. 

‘‘« The Hours,’ by J. L. Roeckel, is melodious and very 
gzaceful.”"—The Times. 

“It is admirably suited for its purpose.’’-—Scotsman. 

Staff and Tonic Sol-fa Notations combined, 2s. 
Tonic Sol-fa, gd. 


THE ROSE OF LIFE. 


CANTATA FOR FEMALE VOICES. 
CLIFTON BINGHAM. F. H. COWEN. 





“Mr. Cowen is evidently fond of flowers generally, and 
of roses particularly ; and he always writes happily when 
they inspire him. He does so decidedly in this instance, 
and we strongly recommend the gracefully sentimental 
little work to moderately well trained ladies’ classes.”— 
Manchester Courier. 

“*Mr. Cowen is never happier than when writing for 
female voices. The work contains solos for three 
voices, and there is also an instrumental intermezzo; 
but the gem of the cantata is the last chorus ‘’Tis the 
Rose, the Rose of Sharon.’ A finer chorus has seldom 
been written for female voices alone.""—Church Bells. 

‘A highly meritorious work.""—Bristol Times. 

“A delightful cantata for female voices.’"—Daily 
Telegraph. 

Staff Notation, 2s. 
Tonic Sol-fa, gd. 





THE ENCHANTED PALACE. 


OPERETTA FOR FEMALE VOICES. 
SHAPCOTT WENSLEY. ARTHUR SOMERVELL. 





“Mr. Arthur Somervell’s ‘Enchanted Palace’ is an 
exceedingly pretty treatment in easy operatic form of the 
Sleeping Beauty story; there is plenty of fun in it, the 
libretto by Shapcott Wensley provides speaking as well 
as singing parts, and the whole is as graceful an enter- 
tainment for the purpose as could be imagined. The 
Princess’s last song has a deeper expression than the rest 
of the little work, and both it and the lovely waltz deserve 
to be heard apart from the piece as a whole.”—The Times. 

‘*« We must commend a charming operetta by Shapcott 
Wensley and Arthur Somervell.” —Daily Telegraph. 

‘‘ There are numbers in this operetta, quite equal, 
if not superior in point of originality and effectiveness to 
what one can only hope to find in a serious attempt at 
composition.” —Musical Opinion. 

‘“‘The story of the Sleeping Beauty retold by eight 
singing and three spoken parts. The music, while 
thoroughly modern, is not beyond the ability of children. 
It is musicianly and charming in the highest degree.”’— 
Schoolmaster. 

Staff and Tonic Sol-fa Notations combined, 2s. 
Tonic Sol-fa, 8d. 





HORNPIPE HARRY ; 
Or THE “ SQUIB” AND THE “SUNBEAM.” 
A COMIC OPERA FOR BOYS, IN TWO ACTS. 
Worps anp Music sy HAMILTON CLARKE, 





“This will be found a very entertaining work. The 
subject is of the fraternization of two boats’ crews that 
have been thrown by accident upon adjacent islands, and 
it is treated very humorously. But it is to the music that 
most interest will attach. It is of course to be expected 
that this would be of a more or less ‘ hornpipy’ or nautical 
character. But we were totally unprepared for the 
boisterous jocularity that appears in one part of the work 
in which are introduced snatches from well-known sailors’ 
songs following each other in the composition of a spirited 
melody that cannot fail to bring down the house.” —The 
Fournal of Education. 

‘The operetta is breezily scored with an appropriate 
nautical flavour in all the music, a feature of which is the 
brightly-written hornpipe which also figures in the 
overture.”’—Liverpool Courier. 

‘“‘ There is a healthy ring in the music and words that 
cannot fail to appeal to all hearers.""—Musical Opinion. 


Staff and Tonic Sol-fa Notations combined, 2s. 6d. 
Tonic Sol-fa, gd. 


DESCRIPTIVE CATALOGUES FREE ON APPLICATION. 





LONDON & NEW YORK: NOVELLO, EWER AND CO. 
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NOVELLO, EWER AND CO.’S 


ALBUMS FOR PIANOFORTE 


AND 


STRINGED INSTRUMENTS 


(Two Violins, Viola, and Violoncello). 





The Pieces in these Albums are so arranged that if any Part, or Com- 
bination of Parts, in addition to the First Violin and Pianoforte are 
used they will sound complete. 

They may also be played bya Quintet, or small Orchestra, of Stringed 
Instruments, with or without Pianoforte. 


No. 1. 
SUITE OF FOUR PIECES 


By ARNOLD DOLMETSCH. 
Price 2s. 6d. Separate String Parts, 6d. each. 





No. 2. 


SUITE OF FIVE PIECES 
By HENRY PURCELL. 


The Pianoforte Accompaniment, Marks of Expression, Bowing, and 
Fingering by ARNOLD DoLMETSCH. 
Price 2s. 6d. Separate String Parts, 6d. each. 





No. 3. 

THREE DANCES 
From the Music to “Henry VIII.” 
By EDWARD GERMAN. 

Price 5s. Separate String Parts, 1s. each. 





No. 4. 


GAVOTTE IN D 
By RAMEAU. 
Arranged by BERTHOLD Tours. 
Price 2s. 6d. Separate String Parts, 6d. each. 





No. 5 


SIX PIECES From THE WATER MUSIC 
Composep By G. F. HANDEL... 
Arranged by BERTHOLD Tours. 


1. Bourrée in F. | 3. Minuet in F. | 5. Aria in G. 
2. Air in F. 4. Hornpipe in F. 6. Allegro in D. 


Price 3s. 6d. Separate String Parts, 6d. each. 





No. 6. 

TWO BOURREES 
Composep By G. F. HANDEL. 
Arranged by BErTHOLD Tours. 

Price 2s. Separate String Parts, 3d. each. 


London and New York: NoveEtto, Ewer and Co. 


PERFORMED AT THE PHILHARMONIC CONCERT, 


Queen’s Hall, London, March 19, 1896, under the direction of the 
Composer. 


SYMPHONY IN G 


(No. 4) 
FOR FULL ORCHESTRA 


COMPOSED BY 


ANTONIN DVORAK. 


(Op. 88.) 








Full Score .. ‘e ae ae xe 62 “a e+ 308. 
String Parts ee os a ee oe ee eo 108, 
Wind Parts oo 228. 
Arrangement for Pianoforte Duet, by the Composer Tos. 6d, 
In the Press. 
The famous ALLEGRETTO GRAZIOSO from the above, 
arranged for Violin and Pianoforte, by S. CoLERIDGE- 
TayLor. Price 2s. 





London and New York: Novetio, Ewer and Co. 





NOVELLO’S 


MUSIC FOR MILITARY BAND 


ARRANGED BY 


DAN GODFREY, Jouv., 


AND 


GEORGE MILLER. 


a ¢ 
GIPSY SUITE . r Edward German 15 o 
THREE DANCES ¢ Heny’ VIII. " Edward German 15 0 
SIX SACRED PIECES Gounod 10 6 
THE REDEMPTION (Selection) . ‘ Gounod 15 0 
BENEDICTUS (“Six Pieces for Violin ”" A.C. Mackenzie 5 0 
WEDDING MARCH . William Creser 3 6 
BALLET MUSIC (“ Colomba”) . A.C. Mackenzie 15 0 
MORS ET VITA (Selection) Gounod 15 o 
THE EMPIRE FLAG A.C. Mackenzie 5 0 
HUSARENRITT Fritz Spindler 7 6 
POLONAISE (“ Life for the Gas " es io Glinka 12 0 
COURANTE (“ Ravenswood’’) A.C. Mackenzie 12 0 
GAVOTTE P es ‘ad Rameau 4 6 
ORCHESTRAL BALLAD er Stewart Macpherson 15 0 
EMPEROR GAVOTTE (Cornflower) -. Ch. Morley 2 6 


Recent additions :— 
WESTWOOD GAVOTTE .. . Battison Haynes 5 
SOLEMN MARCH George Miller 3 
MARCHE MILITAIRE ae = Tschaikowsky 15 
OVERTURE TO “ RICHARD Il.’ us Edward German 12 
GRANDE VALSE (‘ Faust” Ballet) Ernest Ford 10 


In the Press :— 
FOUR ae DANCES IN THE 


acoccoand 


OLDEN YLE F. H. Cowen 
FESTIVAL gel (Aennehen von 

Tharau) pat aa aa H. Hofmann 
MARCHE SOLENNELLE . re Gounod 
MARCG& (from “ St. Polycarp”) e Ouseley 
RUSTIC PICTURES (‘“ seven H. Hofmann 


CALVARY (Selection)... we as Spohr 
London and New York: mansein Ewer and Co. 


Just Published. 


GRANDE VALSE 


FROM THE 


FAUST BALLET 


ERNEST FORD. 


ARRANGED FOR THE PIANOFORTE BY 
I. A. DE ORELLANA. 
Price Two Shillings. 














ARRANGEMENT FOR MILITARY BAND 


BY 
GEORGE MILLER. 
Price Ten Shillings and Sixpence. 


London and New York: Noveto, Ewer and Co. 


THE LIFE OF 


Sir Frederick Gore Ouseley 


F. W. JOYCE, M.A. 


WITH PorTRAITS AND ILLUSTRATIONS. Crown 8vo, 7s. 6d. 








“‘ The book contains some good stories.”—Daily News. 

“An admirable and interesting memoir. "—Scotsman. 

“A life of a very remarkable man.”—Family Churchman. 

“Tt places on record the services rendered by Ouseley to music in 
England. We are grateful to Mr. Joyce for making us acquainted 
with such an interesting personality.”—Pall Mall Gazette. 


Messrs. Methuen's Catalogue and “ Book Gazette” sent to any address. 





Mernuen and Co., 36, Essex Street, W.C. 
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Just Published. 


OLD ENGLISH SUITE 


FOR FULL ORCHESTRA 
COMPOSED AND DEDICATED, BY PERMISSION, TO 


H.R.H. THE DUKE OF SAXE-COBURG AND GOTHA 
(Duke of Edinburgh, K.G.) 


BY 


W. CRESER. 


1, THE GREETING, 2. CONVIVIALITY. 
3. MERRY DROLLERY. 


Arrangement for Pianoforte Solo by the Composer. 











Price Two Shillings and Sixpence. 
String Parts, Four Shillings and Sixpence. 
Full Score and Wind Parts, MS. 





London and New York: Novetio, Ewer and Co, 


WESTWOOD GAVOTTE 


COMPOSED BY 


BATTISON HAYNES. 








For Pianoforte Solo, price Two Shillings. 
For Violin and Pianoforte, price Two Shillings. 





ARRANGEMENT FOR MILITARY BAND 
BY 


DAN GODFREY, Jun. 


Price 5s. i 
String Parts for Full or Small Orchestra, price 2s. 
Wind Parts: Full Orchestra, 4s. 3d.; Small Orchestra, 2s. 9d. 





London and New York: Novetto, Ewer and Co. 
Just Published. 


A DAY IN SUMMER 


A JUVENILE CANTATA 


FOR SOLO VOICES AND TWO-PART CHORUS 


Specially composed for the use of Schools and Classes or Juvenile 
Concerts and Entertainments. 








THE WORDS WRITTEN BY 
ANTONY TEMPLEMORE 


JOSEPH H. ADAMS. 


Staff and Tonic Sol-fa Notations combined, price 1s. €d. 
Tonic Sol-fa Edition, 8d. 








London and New York: NoveEtLo, Ewer and Co, 
WEBSTER’S 
GROUNDWORK OF MUSIC. Book I. 
4th Edition. 1s.; Key, 1s. 6d. 

WEBSTER'’S 
GROUNDWORK OF MUSIC. Boox.II. 
3rd Edition. 1s.; Key, 1s. 6d. 

WEBSTER’S 
CHILD’S PRIMER OF THE THEORY 
OF MUSIC. 


3rd Edition. 1s. 
London and New York: NovELto, Ewer and Co. 


OL. III. of “THE NEW MUSICAL EDU- 
CATOR,” a Library of Musical Instruction, by eminent 
specialists, edited a4 Joun Greic, Mus. Doc., Oxon., is now ready. 
he publishers wish to offer this through the profession and not 
Masters and Teachers, in London and Home 








through shops. 





Counties, wishing to support the new idea, fullest advantages, apply 
W. R. Howell & Co. Bedford Row Chambers, Theobald’s Rd., W.C. 





JUST PUBLISHED. 





PERFORMED WITH GREAT SUCCESS AT ST. JAMES’S 
HALL, LONDON, May 11, 1896. 


FOUR 


ENGLISH DANCES 


IN THE OLDEN STYLE 


COMPOSED BY 


F. H. COWEN. 


1, STATELY DANCE, 3. GRACEFUL DANCE, 
2. RUSTIC DANCE. 4. COUNTRY DANCE. 





String Parts.. .. 6s. 0d. 


Pianoforte Solo as. 6d. 
Wind Parts .. .. 12s. 0d. 


Violin & Pianoforte 3s. od. 


Arrangements for Military Band, and Small Orchestra, 
in the Press. 





THE TIMES. 

A special attraction of the concert was the first per- 
formance, under the composer’s direction, of a new Suite of 
“ Four English Dances,” by Mr. F. H. Cowen, a work no 
less effective and graceful than the Suite given last week at 
the Philharmonic. The opening movement, a “ Stately 
Dance,” is exceedingly characteristic and original; the 
second, a ‘‘ Rustic Dance,” has, among prominent parts 
for wood-wind instruments, a delightful flourish for oboe ; 
the succeeding ‘‘ Graceful Dance,” though a good deal like 
several other compositions of Mr. Cowen, prepares well for 
the final ‘‘ Country Dance,” a most attractive measure. 


DAILY TELEGRAPH. 

These pieces, written for the most part “in the old 
style,” are agreeable examples of a composer who is never 
at fault when he sets himself to charm by simple and grace- 
ful means. Orchestral societies desiring to cultivate works 
that are not too heavily strewn with stumbling-blocks can- 
not do better than make the acquaintance of this pleasing 
little Suite. 

STANDARD. 

A feature of the evening was the first performance of 
Four English Dances, written for orchestra by Mr. F. H. 
Cowen. These are respectively named “ Stately Dance,” 
‘Rustic Dance,” “ Graceful Dance,” and “Country Dance,” 
names which well describe their several characters. As 
may be imagined, they are all scored in a most picturesque 
manner. They were excellently played under the direction 
of the composer, and the double recall he received to the 
platform testified to the pleasure his work had afforded 
the audience. 

DAILY NEWS, 

These brief, but highly effective, pieces avowedly imitate 
the old style, and they are entitled respectively a “ stately ” 
dance, a ‘‘rustic”’? dance—very quaint and pretty, and not 
without its traces of humour—a graceful, and a country 
dance. The composer, who conducted, was recalled to the 
platform, and his new Suite will beyond much question be 
heard of again. 

MORNING POST. 

Additional interest was imparted to the programme by 
its inclusion of ‘‘ Four English Dances” for orchestra, by 
Mr. F. H. Cowen, which were heard on this occasion for the 
first time. These are attractive imitations of the forms in 
which our forefathers took delight. They are all most 
effectively scored, and are of that graceful and refined 
character which is expected in works by this gifted writer. 
They were warmly received, and doubtless will be often 
heard at the concerts of amateur orchestral societies, for 
which they are very suitable. 

GLOBE. 

An orchestral concert, under Mr. Cowen, was given last 
night at the St. James’s Hall. Four charming English 
Dances in the old style, by Mr. Cowen, were performed for 
the first time, and achieved an undoubted success. 


LONDON & NEW YORK: NOVELLO, EWER AND CO, 
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NOVELLO'S COLLECTION 
WORDS 
ANTHEMS. 


_———_. 


PRICE 4s. 6d. 





This is an entirely new and greatly enlarged edition of 
the Collection originally compiled by the Rev. W. Rayson, 
M.A., Sir John Stainer, M.A., Mus. Doc., and the Rev. 
J. Troutbeck, D.D. 

This Book, which contains the Words of over 1,500 
Anthems, besides being admirably adapted for the use 
of Choirs and Congregations, for which purpose it was 
originally compiled, will be found most valuable to 
Organists, Choirmasters, and the Clergy AS A BOOK OF 
REFERENCE FOR THE SELECTION OF ANTHEMS SUITABLE 
FOR SPECIAL DAYS, SEASONS, OR OCCASIONS. It also con- 
tains a list of Anthems suitable for Men’s Voices, and 
Anthems with Latin words. 





London and New York: Novetto, Ewer and Co. 





Seventh Edition. 


The river floweth strong, my love 


PART-SONG FOR S.A.T.B. 
Words by E. Ripaway. 


Music composeD By ROLAND ROGERS. 
Price Fourpence ; Sol-fa, Twopence. 


Sung with immense success by Eaton Faning’s Select Choir at the 
Ballad Concerts, St. James’s Hall; Wolverhampton Festival Choral 
Society, the Chester Festival Choral Society, the Cambrian Choral 
Society (Birkenhead), Huddersfield Glee and Madrigal Society, &c. 





Also, NEw Part-Sona, by same Composer, 


THREE FISHERS WENT SAILING 
Words by KInGsLey. 
Old Notation, Fourpence; Sol-fa, Twopence. 
‘An immense success.” 
London and New York: Nove.to, Ewer and Co. 


METZLER’S HUMOROUS PART-SONGS. 


*Bold Turpin (Dr. Bridge). Mixed voices .. ee ‘ \ 
*The Goose (Dr. Bridge). Mixed voices us ae é «. 6d. 





*Hey Diddle Diddle (Vinning). Mixed voices 
Shelter (Gladstone). Male voices... ee 2 
Humpty Dumpty (A. J. Caldicott). Mixed voices.. ke : 

*Little Jack Horner (A. J. Caldicott). Mixed or Malevoices ,, 6d. 


a and Jill(A. J. Caldicott). Mixed voices ce Seah as A 
*The House that Jack built (A. J. Caldicott). Mixed voices ,, 6d. 
*The Haymakers (A. J. Caldicott). Mixed voices .. Sa) aru cA 

Out on the Waters (A. J. Caldicott). Mixed voices .. » «44. 
*Yule (A. J. Caldicott). Mixed voices.. ee ee e » 4d. 
*The Sob wa Nag (A. J. Caldicott). Mixed voices .. » 34 
*Poor Little Tom-ee (A. J. Caldicott). Mixed voices .. «. 
*Where are you going to, &c. ? (A.J. Caldicott). Mixedvoices ,, 6d. 
*The Boy and the Bee (A. J.Caldicott). Mixed voices .. 6d. 


The Spider and the Fly (A. J. Caldicott). Mixed or Male 

voices .. ae << a en ae ol +» net 6d. 

*Published in Tonic Sol-fa Notation, 2d. each, 
SUCCESSFUL CANTATAS. 

Rosin Hoop (Soliand Chorus) .. sc Ka .. T. L. Hatton. 

Vocal score, 2s. 6d. net ; Chorus parts, 6d. each net. 

St. Ursuta (Soli and Chorus) a ea me .. F. H. Cowen. 

Vocal score, 4s. net ; Chorus parts, 1s. each net. 

Harvest Home (Soli and Chorus) .. a “a .. G.B. Allen. 

Vocal score, 2s. 6d. net ; Chorus parts, 6d. each net. 

THE FisHers (Soli and Chorus) .. J. M. Coward. 


Vocal score, 4s. net; Chorus parts, 8d. each net. 

BABES IN THE Woop (Soli and Chorus) .. oe +» George Fox. 
Vocal score, 2s. 6d. net. 

London: Metzuzr & Co., Ltd., 40 to 43, Great Marlborough St., W. 





Just Published. 





THE HISTORY 


OF 


MENDELSSOHN’S ORATORIO 
“ ELIJAH” 


BY 
F. G. EDWARDS. 
WITH AN INTRODUCTION BY SIR GEORGE GROVE, C.B. 


And a number of Portraits, including a hitherto unpublished 
one of the Composer, and Fac-similes. 


Price Three Shillings and Sixpence. 





THE TIMES. 

Another work of distinct value to musical historians. . . . There are 
several portraits of those who took part in the original performance, 
and one most interesting portrait of Mendelssohn from a drawing in 
the possession of Mrs. lor Benecke. The work of compiling the 
necessary information has been excellently done, and the publication 
comes as a fitting celebration of the fiftieth anniversary of the produc- 
tion of the work. 

DAILY TELEGRAPH. 

Mr. F. G. Edwards’s “ History of Mendelssohn's Oratorio ‘ Elijah’” 
comes with admirable propriety in the jubilee year of that great work. 
. . . Mr. Edwards's book contains, of course, much that is familiar to 
students of Mendelssohn, and even to the casual readers of musical 
biography, but the author is able to set forth no little which fairly 
claims attention as new. There are, for example, various letters from 
the composer not heretofore made public, and full-of interest for those 
to whom the details of a great work are attractive. Herein lies the 
chief vaiue of the book. 

DAILY NEWS. 

Those who wish to read a full and authentic account of the concep- 
tion and production of this oratorio cannot do better than consult Mr. 
F. G. Edwards's ‘‘ History of Mendelssohn's ‘ Elijah,’”’ which has just 
been published by Messrs. Novello. Much of the matter dealt with 
is, of course, already known, but Mr. Edwards has unearthed several 
new facts and a good deal of hitherto unpublished correspondence. 


THE MORNING. 

An interesting addition to musical literature has just been made in 
the shape of‘ The History of Mendelssohn’s Oratorio‘ Elijah,’” written 
by F. G. Edwards, and — by Novello, Ewer and Co. The 
work is largely made up of letters from and to Mendelssohn. .. . The 
earlier letters are particularly interesting, showing as they do the 
extraordinary pains taken by the composer to make the “ Elijah” as 
perfect as possible. 

THE QUEEN. 

A very interesting History of that popular oratorio. The volume is 
issued in a cheap form, and consists of some hundred and forty pages. 
. » » Many of Mendelssohn's letters printed in the book are now made 
public for the first time, and Sir George Grove has written a brief 
introduction to the volume. 


THE SCOTSMAN. 

Mr. Edwards’s story of the famous oratorio is well told, and its value 
is enhanced by the fact that many of the letters, as well as a new 
portrait and a fac-simile of a page of the correspondence with Bar- 
tholomew, now appear for the first time, and help to freshen the 
narrative of facts and dates. 


BRISTOL TIMES AND MIRROR. 

A more appropriate volume than this acceptable and opportune work 
could hardly be published at the present juncture... . Mr. Edwards, 
who is at all times a painstaking and trustworthy writer, has evidently 
discharged his task on the present occasion with zeal as well as care, 
and the result of his labours will be treasured by musicians as a 
valuable memento of the fiftieth anniversary of the production of 
“Elijah” in the capital of the Midlands. Those who have already 
read a good deal concerning Mendelssohn and his works will, in the 
volume under notice, find much that is new and of absorbing interest. 
. . . The book is made all the more valuable by a well and carefully- 


prepared index. 
BIRMINGHAM NEWS. 

It ought to find its way into the hands of all music-lovers, forming, 
as it does, one of the richest additions of recent years to musical litera- 
ture. The value of the book is materially enhanced by the reproduction 
of the fac-simile of a letter written by Mendelssohn to Wm. Bar- 
tholomew, the English translator of ‘‘ Elijah,” from the original in the 
possession of Mr. F. G. Edwards, 


BIRMINGHAM GAZETTE. 

In all appropriateness, and certain of a wide welcome, comes ‘ The 
History of Mendelssohn’s Oratorio, ‘ Elijah,’ by F. G. Edwards, and 
published by Messrs. Novello, Ewer and Co... . We can only refer 
readers to Mr. Edwards’s book, which will be found a critical and 
intelligent appreciation of the great composer, and a treasure-house of 
wealth in the matter of musical details of an historical character. It 
is supplied with portraits of Mendelssohn at the age of twenty-six, 
of Mr. Joseph Moore, and others, and fac-similes of various letters 
of an interesting character. 





LONDON & NEW YORK: NOVELLO, EWER AND CO, 
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Just Published. 


THE OULD PLAID SHAWL 
SONG 
FRANCIS H. FAHY 


THE MUSIC COMPOSED BY 


BATTISON HAYNES. 


Not far from old Kinvara, in the merry month of May, 

When birds were singing cheerily there came across my way, 

As if from out the sky above an angel chanced to fall, 

A little Irish colleen in an ould plaid shawl. 

She tripped along right joyously, a basket on her arm ; 

And oh! her face, and oh! her grace the soul of saint would charm, 
Her brown hair rippled o’er her brow, but greatest charm of all 
Was her modest blue eyes beaming neath her ould plaid shawl. 











I courteously saluted her, ‘‘ God save you, Miss,” says I, 
“God save you kindly, Sir,” says she, and shyly passed me by. 
Off went my heart along with her, a captive in her thrall, 
Imprisoned in the corner of her ould plaid shawl. 

Enchanted with her beauty rare, I gazed in pure delight, 

Till round an angle of the road she vanished from my sight, 
But ever since I sighing say, as I that scene recall— 

“ The grace of God about you and your ould plaid shawl.” 


Oh, some men sigh for riches and some men live for fame, 
And some on history’s pages hope to win a glorious name; 
My aims are not ambitious and my wishes are but small, 
You might wrap them all together in an ould plaid shawl. 
I'll seek her all through Galway, and I'll seek her all through Clare, 
I'll search for tale or tidings o my trav’ler everywhere, 
i For peace of mind I'll never find until my own I call 
j That little Irish colleen in her ould plaid shawl. 


Price Two Shillings. 


London and New York: Nove.to, Ewer and Co. 





Just Published. 


THE HESPERUS 


CANTATA FOR SOPRANO, BARITONE, AND BASS SOLI, 
CHORUS AND ORCHESTRA 





THE Poetry BY LONGFELLOW 
THE MUSIC BY 


J. F. H. READ. 


Price 1s. 6d.; Vocal Parts also, in Tonic Sol-fa, 9d. 





By the same Composer: 
THE 


DEATH OF YOUNG ROMILLY 
CHORAL BALLAD FOR CHORUS AND ORCHESTRA 


THE Poetry By WoRDSWORTH. 
Dedicated, by special permission, to H.R.H. THE PrINcE oF WALES. 


FOR MEN’S VOICES. 
Sung by the Stock ExcHance CuHorAL Society. 


IN THE FOREST 


CANTATA FOR BARITONE SOLO, CHORUS AND 
ORCHESTRA. 


London and New York: Novetto, Ewer and Co, 


TWENTY-FOUR 


VOCAL EXERCISES 


FOR 


MEZZO-SOPRANO 


MARCO BORDOGNI. 


EDITED, WITH MARKS OF EXPRESSION AND PHRASING, BY 


ALBERTO RANDEGGER. 
Price One Shilling and Sixpence. 











London and New York: Nove to, Ewer and Co, 





NEW FOREIGN PUBLICATIONS. 


eae er s. d. 
ANDERSEN, J.—Three Pieces. For Flute and me > 57:— 





No.1. Le Calme sa se « § 0 

» 2 Sérénade mélancolique a ~ a6 an 3 0 

» 3+ Le Tourbillon . od 7 es ae 
— Deuxiéme morceau de Concert. For Flute and Piano- 

forte. Op. 61 .. - net 3 0 
— Introduction et Caprice sur des airs hongrois. For Flute 

and Pianoforte. Op. 58 net 3/0 
— Swedish Polska- Eloder, For Flute and Pianoforte. ‘te 50. 

Nos. 1, 2, 3, 4) 5, and 6 -. each 3 0 
wan S.—Le Clavecin bien tempéré.” New edition, by 

TENS. Two Vols. . each, net 4 0 
BLOCH, JOS. —Suite. ted String C Orchestra. Op. 6.:— 
Score me - net 6 o 
arts 2 10° 6 
— and Suite. For String Orchestra. Op. 10:— 
oe oe oe oe ee oe ee e- net 8 o 
Par ee » 4 0 
BOELLMANN, io ~symphonie (in F major): — 
ull Score.. net15 0 
—— Two Pieces. For Violoncello and Pianoforte : _ 
No.1. Valse lente .. sé a va oe es « § 0 
2. Menuet ’ oe a os - 
BOISDEFFRE, R. DE.—Troisigme Sonate. For Violin and 

Pianoforte. Op. 67 .. Ae vee 6 
— Sérénade. For Flute, Violin, and Pianoforte. Op.85 .. 7 0 
CLAUS, H.—Three Pieces. For ‘Harmonium. Op. 31 :— 

Ave ‘Maria, Kyrie, Gloria . 4 0 
ar <a R.—Trio. For Pianoforte, Violin, and Violoncello. 

DP. G0 ss ‘ o 
ae E.—Two Pieces. For Violin and Pianoforte. 
No. 1. Love Song; No. 2. Boléro s each,net 1 6 
FUCHS, A.—Sonata. For Violoncello and Pianoforte. a m4 
6 
GIGOUT.—Three Pieces. For Organ ee eames ns pe ; ° 
No.1. Prelude et Fugue is ‘ or cs are 
» 2 Andante varié .. P as ve <n oo &8 
3. Allegro con brio és es ae » 2 6 
GLAZOUNOW, A.—Deuxiéme Valse. For Pianoforte Duet. 
net 3 0 
ee ee A.— Regrets.” For Violin and Piano- 

forte 3 0 
HANDEL.—Three Fugues. For Harmonium. No. 1. F major 

. 2, B minor; No. 3. C minor. ach 2 0 
HEINISCH, V.—Romanza._ For Harp and Violin (Viola or 

Violoncello) ach 4 0 

HERZOG, J.G —Sonata (in F minor). For the Organ. ‘on. 69 
net 3 0 
HOFMANN, R.—Deux danses espagnoles. For be (or 

Violoncello) and Pianoforte. Op. 76 ach, net 2 0 
— Duets for Two Violins, from the Works of the Old ‘Grae. 

For Beginners :— 

Book I. (Inthe First Position). Nos.1to45 .. net 2 0 

Jk Do. ° _— - to 56 4. “n zo 

» III. Nos. 87to110 .. F ve oe a 2% 

1V. Nos. 111 to 128 . 2 6 
HUBER, HANS.—Quartet. For Pianoforte, Violin, Viola, 

and Violoncello : oo REC'2H © 
ILINSKY, A.— Noure et Anitra.” Suite. Arranged asa 

Duet for Two Pianofortes .. net 10 0 

No. 1. Le Paladin a cheval; No. 2. ‘Le chateau ‘mysté- 
tieux; No. 3. Gnomes; No. 4. La princesse enchantée. 
Tentation; No. 5. Danse féerique; No. 6. Réveries; 
Paladin et princesse; No. 8. L’Orgie. 

— “La Princesse enchantée.” Réverie et Berceuse, from 

“Noure et Anitra.” Suite. Arranged for Pianoforte Solo 3 0 
LIAPOUNOW, on srveamaai For Pianoforte Solo. 

OP:'6 sc ri Ap i +. net 4 0 
—— Impromptu. Op. 5. 20 
OMACKA, jJos.—* Bagatelles.” For Two Violins, "Violon- 

cello, and Pianoforte . net 8 o 
POPP, W.—Caprice concertante (Morceau. de Bravoure). For 

Flute and Pianoforte . we i 0 
RADECKI, C. von.—Sonata, For Pianoforte and Violoncello. 

Op.42' ... es net 3 0 
SAINT- -SAENS.—Caprices sur : desi airs danois et. russes. For 

Two Pianofortes. Op. 79. net 4 0 
— Prine Preludes and Fugues. ” For Two Pianofortes. ‘ 

net te) 


For Violoncello and Pianoforte 
(Prelude, Nocturne, Scherzo) ‘ complete, net 4 0 
STRAUSS, JOH.—‘ Waldmeister.” ‘Operette: — 
Pianoforte Score Ay o- net 8 o 
— “ Trau-Schau-Wem!” sci ‘from ‘above. For Piano- 
forte Solo ee fe ea a as 4 0 
STRUSS, F. —Three Pieces. For Violin and Pianoforte. 


each, net 2 0 
SUK, J.—Serenade. 


SOKOLOW, N.— Suite. 


For String Orchestra :— 


core net 12 0 
Parts sits on as oi me 7" és » 10 0 
WAGHALTER, H.—School of Scales. For Violoncello ,, 4 0 


WERMANN, O.—Two Pieces. For Clarinet and Pianoforte 
(or Harmonium). No.1. Slumber Song; No. 2. Larghetto 
religioso 

WIESNER, R. — Elegie. 


Organ) 
WIHTOL, JOS.—Four Pieces. For Pianoforte (Etude, Medi- 
tation, Impromptu, Prelude) y ia complete, net 2 6 


Sold at half-price, if not marked net. 


PY aa - os +. each 
For Violin and Pianoforte (or 
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9 

















XUM 





THE MUSICAL TIMES.—Juty 1, 1896. 503 





SECOND EDITION, REVISED, NOW READY. 


BEETHOVEN 
AND HIS NINE SYMPHONIES 


GEORGE GROVE, C.B. 


PRICE, CLOTH, GILT, SIX SHILLINGS. 





THE TIMES. ST. JAMES’S GAZETTE. 


Sir George Grove’s analyses of Beethoven’s Symphonies _It would be difficult to say whether Sir George Grove’s 
have long been familiar, not only to every frequenter of the admirable volume is more to be esteemed for its bio- 
Crystal Palace Concerts, for which they were at first graphical or its critical chapters. Probably for neither, 
designed, but to all lovers of music in England. They but rather for those in which biography and criticism go 
may most truly be said to have become household words, hand-in-hand together. It needed an enthusiast gifted 
and it seems almost strange that a piece of musical litera- | with industry and the spirit of research to produce such a 
ture so well known and so highly valued should never work. 
before have appeared in book form. The analytical pro- 
grammes, with the musical examples, form the groundwork 
of the volume, published by Messrs. Novello under the 
title ‘‘ Beethoven and his Nine Symphonies,” but these 
have been amplified and their value largely increased by 
the addition of documents before only referred to. 





SPECTATOR. 

The most important and valuable of his contributions to 
the literature of the concert-room have been developed into 
'a book which for many years is likely to remain the 
standard work on the subject. ... Sir George writes 
as a thorough-going hero-worshipper, but personally we 
find his enthusiasm infectious. No one can rise from 
DAILY TELEGRAPH. |the perusal of these fascinating chapters without an 

eee bic 0 enhanced reverence—amounting almost to awe—for the 

I recognise it, without the smallest hesitation, as one of! g..monic genius whose workings are here so vividly set 
the most important and valuable among recent contribu- gosh. 
tions to musical literature. . . . The best informed of | SS 
professional musicians may learn a great deal about the | SUNDAY TIMES. 
master-works of Beethoven from Sir George Grove, whose! No one can fail to have his enjoyment of the Symphonies 
wide reading and acute perceptiveness have enabled him | enormously increased by reading the work which will 
to marshal an astonishing array of facts, and whose intimate | henceforth be indispensable to every student of Beethoven. 
acquaintance with the spirit of the master has qualified 
him to throw light upon pages which, to many, are still, THE PEOPLE. 
obscure. . . . I must be satisfied with the remarks already | Sir George Grove has performed his self-imposed task 
made, earnestly recommending all who recognise Beet- | with such thoroughness that, after reading the volume, 
hoven’s greatness as shown in his immortal Symphonies | there will be little, if anything, left for amateurs to learn 
to obtain Sir George Grove’s volume, and walk in the | concerning the Nine Symphonies. 
luminous paths through which he is ready to conduct all | 
who trust his guidance. | 








YORKSHIRE POST. 
We might go on for long enough discussing points 


MORNING POST. suggested by this delightful book, and must be contented 


Sir George Grove’s book is irresistibly fascinating. It is 
never unduly pedantic, and the information it contains is 
conveyed in a style at once terse and lucid, whilst its pages 
are interspersed with many anecdotes and interesting 
details of the great master’s life. 


GLOBE. 
_ Sir George Grove seems to have discovered a good deal 
of new material, which forms by no means the least 
valuable part of the book. In his estimate of Beethoven 
Sir George Grove writes like an enthusiast, but his 
enthusiasm is tempered with sound judgment, and his 


style is always pleasant, and often eloquent in the best | 


sense of the term. 


with very cordially recommending it to all musically inclined 
persons, whether they want to become acquainted with the 
immortal Nine, or only to refresh their recollection of these 
unapproachable masterpieces. 


BRISTOL TIMES AND MIRROR. 
Amateurs and students will welcome the present volume 
as a very valuable contribution to the large store of infor- 
mation which has been published regarding the immortal 
Nine Symphonies of Beethoven. . . . The most valuable and 
most recent information about, and bearing upon, the Nine 
Symphonies is brought together and set forth in that 





masterly and scholarly way which characterises everything 
undertaken by the enthusiastic ex-director of the Royal 
| College of Music. 
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